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20MMUC01 Theory of Indian Music - I

                                                                            PART A                                         10 x 1 = 10       
           	Choose the Correct Answer

 1. Find out the serial number of the mela, Divyamani.
     a. 34			b. 44			c. 48				d. 31

2.  Name the Veda which is specifically connected with Indian Music.
     a. Atharva Veda		b. Rig Veda		c. Yajur Veda		d. Sama Veda
 
3.  Identify the text which deals mainly with the musical notes and pronunciation of the words
     in the Vedic language.
     a. Natyasastra		b. Ramayana		c. Naradiya Siksha		d. Sangita Sudha	

4.  Select the rare janya raga used by Syamasastri for his composition from the following:
     a. Ardradesi		b. Cintamani		c. Margadesi			d. Manavati

5.  The mnemonical phrase sa ra gu ma pa da nu represents which mela?
     a. 54			b. 15			c. 25				d. 55

6.  Recognize ’Eka kriti mela’ of Tyagaraja from the following .
     a. Chakravakam					b. Purna Panchamam
     c. Kokilapriya					d. Mechakalyani

 7. Select the vivadi mela from the following :
     a. Hanumatodi					b. Sankarabharanam
     c. Kanakangi					d. Mayamalavagoula

 8. The names – Udatta, Anudatta and Svarita stands for the notes : 
     a. ni, ri, sa		b. ni, sa, ri		c. ri, ni , sa			d. sa, ri, ni

 9. Name the first work to enumerate the ragas under categories of melas and janyas.
     a. Sangita Ratnakara				b. Sangitasara
     c. Chaturdandi Prakasika			d. Raga Vibodha
 
  10.  Number of chakras under which the 5184 melas are grouped in the scheme.
     a. 12			b. 72			c. 36				d. 144                                                   
 



Part B		                                5 x 6 = 30
Answer ALL questions
Each answer should not exceed 400 words or two pages

   11.a. Brief on Ashtothara sata melas.								        
(or)
   11.b. Write about the references of music in Vishnudharmottara Purana .

   12.a. Evaluate Bhuta Sanghya used in 72 mekakartha paddhati.				        
(or)
   12.b. Make a note on the rare ragas used by Syamasastri in his compositions.

   13.a. Prepare a note on the Brhaddharma Purana.  				    		        
(or)
   13.b. How Katapayadi formula can be applied for finding out the serial number of the melas 
            wherein   their    name consists of conjunct consonants. Illustrate with 4 examples.

   14.a. Explain the scheme of 144 melas.							        
(or)
   14.b. Give a note on the music referred to in Mahabharata with referernce to gandharva
            sangita, gandharvas, musical notes etc. 

   15.a. Give an account on the raga system followed by Muthuswami Dikshitar with reference 
            to the rare ragas employed by him for his compositions. 	
  	(or)
   15.b. Explain the Rishabha-Gandhara and Dhaivata-Nishada combinations occurring in the
            72 melakarta scheme.


						             Part C                                                     5 x 12 = 60
 Answer ALL questions
Each answer should not exceed 800 words or four pages

   16.a. The earliest form of organized music that we know about is the music of Sama Veda
            - Establish.										       
 	 (or)
   16.b. Give an analytical study on the advantages of listening to live concerts of prominent
            musicians.

17.a. Explain 72 melakarta scheme with special reference to Katapayadi formula.		          
(or)
   17.b. Give a detailed account on the role of Puranas in ancient music with reference to
            the interesting stories related with Music and Puranas.	

   18.a. Discuss on the different mela schemes and mela nomenclatures used in music during
             ancient times.										       
  (or)
   18.b. Make a comparative study on the points noted by you while attending a vocal and an 
            instrumental live concert.

   19.a. Make a comparative analysis on the rare ragas handled by Tyagaraja and Muthuswami 
            Dikshitar.										     
 	 (or)
   19.b. In the great epic Mahabharata, music plays a vital role. Here, Vyasa refers Classical 
            Music as Gandharva Veda and considers Vishnu as the creator of this art. Substantiate.

    20.a. Give a detailed note on Music figured in Ramayana with special reference to the 
             music, musical terms, musicians, musical instruments etc.				         
 (or)
    20.b. Explore the various ragas in which Musical Trinity had to their credit  only one composition.
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Seek and Ye Shall Find





