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    CHAPTER I

                                         INTRODUCTION

South African literature is the literature written in South Africa or written by South Africans living in other countries.  Populated by diverse ethnic and language groups, South Africa has a distinctive literature in many African languages as well as Afrikaans (a vernacular derived from Dutch) and English. Although Afrikaans had emerged as a distinctive language by the mid-eighteenth century, Dutch remained the official language in the government and was compulsory in schools.

 The pressure of nationalism led finally to the legal recognition of Afrikaans in 1925, and it replaced Dutch completely. There soon emerged several authors writing in Afrikaans. Notable among them was C. J. Langenhoven, who wrote novels and poems, translated the Rubaiyat of Omar Khaayyam into Afrikaans, and wrote the words of the national anthem. His efforts led to the compilation of an Afrikaans dictionary. 

Other well-known Afrikaan writers were the poets Christian L. Leipoldt, Christiaan M. Van Der Heever and Eugene Marais. A. A. Pienaar under the pseudonym Sangiro wrote nature stories. Uys Krige was extremely versatile; his works include novels, short stories, poems, and plays in both Afrikaans and English. Important poets who have written in Afrikaans include W. E. G. Louw and his brother N. P. Van Wyk Louw, Adam Small, Ingred Jonker, Elizabeth Eybers.

 At first the limited local market retarded the development of an indigenous English-language literature. With the growth of the publishing industry, an increasing population, and the spread of education, a vital literary community developed in the mid-twentieth century. In addition, many African writers, divorced from their ethnic heritage, began to write in English.

 One of the best known among the English language novelists is Olive Schreiner, author of The Story of an African Farm (1883); she is considered the first great South African novelist. Other important novelists include Sarah G. Millin, whose major work is God’s Stepchildren (1924); William Plomer, who wrote Turbott Wolfe (1925); Alan Paton whose novel Cry, the Beloved Country (1948) was widely acclaimed in America; and Elizabeth C. Webster who won an English prize for Ceremony of Innocence (1949).

 Roy Campbell is known as a South African poet, although he lived in England after 1926. Besides numerous other works, Stuart Cloete wrote Turning Wheels (1939), a story of the Great Trek which was made into a film in the United States. Other internationally known works include H. V. Mortone’s In Search of South Africa (1948) and Episode in the Transvaal 1955) by Harry Bloom, who has also written the book for the first all-African opera, King Kong (1958). 

In the 1950s and 60s the magazine Drum was an important voice for African writers such as Lewis Nkosi and Ezekiel Mphahlele who wrote Down Second Avenue (1959), an autobiographical account of life in one of Johannesburg’s African townships, and Voices in the Whirlwind (1972), a collection of essays about South Africa. These writings not only gave a pragmatic view of the then pervading condition, but also explored the mental state of the people.

 Other writers who gained prominence in the 1950s and 60s include Jack Cope, Nadine Gordimer, Frans Ventner, Bessie Head, Dan Jacobson, Peter Abrahams, , Alex La Guma, Sonya Rollnick, Laurens Van Der Post, David Lytton, and Athol Fugard. Many of these writers deal with the conditions of apartheid in South Africa. In the 1970s and 80s writers such as Miriam Tlali, Dennis Brutus, and J. M. Coetzee gained recognition for their eloquent protest of their racially segregated society. In South Africa, the horrows of apartheid have, until the present, dominated the literature. Writers like Es’Kia Mphahlele, Nadine Gordimer, Bessie Hed, Dennic Brutus, J. M. Coetzee, and Mirriam Tlali reflect in varying degrees in their writings, the experience of living in a racially segregated society. And some of the South African authors of novels and short stories such as Sarah Gertrude Millin, Alan Paton, Sir Laurens Van Der Post, Peter Abrahams, Ezekiel Mphahele, Nadine Gordimer, Dan Jacobson, and J. M. Coetzee have won considerable attention in the United Kingdom and United States.

 Post-apartheid literature is also an important component of South African literature. This literature comprises of works written by South African authors, both Black and White, in the last decade of the twentieth century and beyond. South Africa’s literary community, including such authors as Nadine Gordimer, J. M. Coetzee, Athol Fagurd, and Alan Paton, have been instrumental in bringing world attention to the legacy of colonialism and the unjust apartheid laws in their native country.

The post-apartheid literature very closely resembles the political temperament of the era.  When the national party took control of South Africa in 1948, the government enforced a strict code of racial segregation known as apartheid, which severely limited the freedom of the nation’s Black citizens. The African National Congress (ANC) remained virulently opposed to apartheid and, after they were banned by the South African government in 1960, the ANC proposed establishing a military wing to combat their prejudicial treatment.  In 1964, the president of the ANC, Nelson Mandela, was arrested for treason and sentenced to life imprisonment. During his imprisonment, Mandela became the defining figure of the anti-apartheid movement, attracting international sympathy for his plight. Due to massive unemployment, a shrinking White minority, and international boycotts, the South African government began reassessing their apartheid policies during the late 1980s. In 1989 Fe De Klerk was elected as the new South African president, promising a non-racist South Africa for the future. He lifted country’s ban of the ANC and released Mandela from prison in 1990. Together, Mandela and De Klerk negotiated the ending of South Africa’s apartheid policies and drafted a new national constitution.

Writers who were once content to address polemic political themes in their prose are now challenged to explore original subject material and envision a new future for South African culture.  Such authors are  also confronted with the difficult task of neither ignoring nor dwelling in South Africa’s racially-charged past. 

However, they are still concerned with political and racial issues in South African society, post-apartheid writers have focused on such contemporary issue, such as violence, crime, homosexuality, and the spread of the AIDS virus in continental Africa. Additionally, their works offer meditations on poverty and unemployment, Western influenced materialism, the task of building a national identity, and socio-cultural changes in the South African population. For example Phaswane Mp deals with AIDS and tribal migration in the novel Welcome to Our Hillbrow (2001).

Several South African poets like Breyten Breytenbach and Lesego Rampolokeng, and others have utilized unique verse formats to convey the transitory stage of the post-apartheid era and the encroachment of modern life in the traditional African society. The end of apartheid has also inspired a collection flowering of activity in other genres including drama, short stories, biographies and historical non-fiction.

As writers and artists return to South Africa, after seeking exile from apartheid, they have emphasized the difficulties of re-establishing their lives in a culture far different from the one they originally left. These figures have also noted a certain degree of tension between the older and the younger generations of post-apartheid writers. Zakes Mda, for example, who spent thirty two years living outside South Africa, has chronicled the struggle of both South African citizens and expatriates in adjusting to the wealth of social changes in post-apartheid society. While the history of racial injustice remains a strong theme in post-apartheid literature, critics have identified a growing trend in more personal and universal narratives by post-apartheid writers.

The post-apartheid environment has also inspired critical re-examinations and recontextualisations of several notable South African literary works, including Sol Plaatje’s Mhudi: An epics of Native Life a Hundred Years Ago (1930,  J. M. Coetzee’s July’s People (1981) Fugard’s Boesman and Lena (1969), Gordimer’s Burger’s Daughter (1979) and Mbongeni Ngema’s Sarafima! (1986).

The twentieth century saw the large scale end of colonial rule by the European power over their dependent states in Africa and other countries. With the emergence of new nations, the new literary voices that had been silent during colonial rule also came into emergence. Among newly independent African nations, for instance, especially Nigeria became prolific in literary output: the Nigerian writers like Wole Soyinka, Chinua Achebe, and Ken Saro Wiwa became spokespeople for the wonder and infamy of Nigerian post-colonial life. And the authors like J. M. Coetzee, Nadine Gordimer, Alan Paton, Athol Fugard, and others wrote post-colonial fiction. The characteristics of post-colonial fiction are wide ranging, but they tend to cohere around heated denunciations of the former colonizer, including its language, culture, laws and institutions. The post-colonial novel has a recurring theme of sudden and lurid violence, usually of a former subject against the master or sometimes of a colonist torturing a native.

Post-colonial African novels have become veritable weapons used to dismantle the hegemonic boundaries and determinants that create unequal relations of power, based on binary oppositions such as Us and Them, First World and Third World, the White and the Black, the Colonizer and Colonized, etc. Actually, the African novel occupies a central position in the criticism of colonial portrayals of the African continent and people. It has been crossing boundaries and assaulting walls imposed by history upon the horizon of the continent whose aspirations it has been striving to articulate. Post-colonial fiction, therefore explores the crisis of identity and knowledge in a world where victory, though welcomeds, has also produced confusion, disorder, and chaos.
As South Africa has been the last nail in the coffin of British imperialism the aching sensibility of colonialism still lingers on. As the memories of racial apartheid and all round exploitation of the Black are fresh the law of retribution as well as the law of evolution is actually operative. Colonialism marks a historical process whereby the White attempts to undo the value of the Black in African context and the Black resort to resistance. The post-colonial conditions can be traced in the two archives – coercion and retaliation – which arise from the Western attempt to colonize and the native resistance to colonization. It manifests itself in two forms- physical and mental. (Khatri 81)

 Post-colonial fiction has a final attribute: a preoccupation with the ways language is used. The English language was introduced to South African (along with Dutch) by the conquerors; it was the colonial medium. Drawing on the work of the French theorist Michel Foucault, many post-colonial thinkers have pointed out that language is not a neutral instrument to convey information; rather, it reflects the power of the speaker or writer. In other words, what one knows or can know depends on a person’s relationship to authority. In colonial Africa such issues were more than theoretical: knowing the correct language and how to use it could mean the difference between poverty and wealth or imprisonment and freedom or life and death. “Post-colonial intellectuals generally admit that colonialism continues to affect the former colonies even after their political independence, most notoriously through the persistence of ‘neo-colonial’ finance, capitalism” (Sood 111).
According to the post-colonial novelists this question of the power of language is fundamental. Concerns over language come up, for example, in the emphasis on dialects and street talk; that appear in this issue of literary voices a step further and regularly combines a startling variety of text forms in one novel: European classics, South African lore, colonial administrative documents, inner monologues, police reports, overheard conversations, gossip and all kinds and levels of language.

Alan Paton born in 1903 is an eminent South African author who deserves foremost attention who oversaw a reformatory school and instituted many progressive reforms during his tenure. He was born in a white family and was brought up in the colonial regime where he examined the racial warfare between the Whites and the Blacks. Paton joined the South African Institute of Race Relation and founded the South African Liberal Party five years after the nationalists took control of the nation. The party’s primary goal was to end the apartheid.

 The timing of Alan Paton’s Cry, the Beloved Country, his most famous work in support of racial tolerance and insensitivity, could not have been more ironic. The novel was written in the waning days of the Second World War and was published in 1948. This novel is just supporter of apartheid book over South Africa and turned their belief in segregation and discrimination into law. In depicting the struggles of one Zulu family, Cry, the Beloved Country encapsulated the turmoil of South Africa as a whole, and the popularity of the novel made it a touchstone of the antiapartheid movement. His other novels include   The Lost City of the Kalahari, The Hero of Currie Road. From his most famous novel of 1948, until his death of throat cancer in 1988, Alan Paton wrote novels, poems, non-fiction, articles and biographies, spoke around the world, and remained a proponent of racial equality. 

Nadine Gordimer, the recipient of Nobel Prize for literature for 1991, is an outstanding contemporary writer of fiction in South Africa. She is less overtly political and more concerned with the human results of the apartheid likes other contemporary writers of fiction in South Africa. Her writings sensitively explore the psychological and emotional consequences of the apartheid.

 Among the ten novels, Nadine Gordimer has produced so far, A Guest of Honour, The Conservationist, The Late Bourgeois World, Burger’s Daughter; and July’s People stand out for their fictional excellence. Her basic thematic concern is the exploration of the interdependence of the Blacks and the Whites keeping aside deep-rooted racial prejudices. Nadine Gordimer’s developing consciousness of history through her novels contributes to a history of the consciousness of South Africa in the last four decades. Each of her novels is related to the cultural and social movement from which it emerges, and from which it, in turns, offers an inside perspective. 

Athol Fugard is another prominent South African writer, best known for his political plays opposing the South African system of apartheid and for the 2005 Academy-Award winning film from his novel, Tsotsi. He has been an active opponent of racial laws in the nation and this is evident in his writing. In 1962, Fugard publicly supported the anti-apartheid movement which promoted the boycott of South African theatres for their segregated audience leading to government restrictions. 

Alex La Guma has been well regarded as a South African writer depicting the adversities of colonial rule like his contemporaries. He has been also a leader of South African Coloured People’s Organisation and a defendant in the treason trial whose helped characterize the movement against the apartheid era in South Africa. His vivid style, distinctive dialogues and realistic portrayal of oppressed groups have made him one of the most notable South African writers in twentieth century. Although La Guma was an inspiration of and inspired by the growing resistance to apartheid, notably the Black Consciousness movement, his connection to these groups was indirect, as he left South Africa for his lifelong exile.

Chinua Achebe who is well regarded as one of the post-colonial writers has also emerged as the doyen of modern African writing in English with the publication of his first novel Thins Fall Apart in 1958. The novels of Achebe are No Longer at Ease (1960), Arrow of God (1964) and A Man of the People (1966). The success of Achebe as a novelist is attributed to his ardent desire to delve deep into African tradition. Achebe writes about Igbo life from within as an Igbo. In the novels of Achebe, the emphasis is on the sense of community and situation rather that the individual. The novels project a composite picture of tradition in Igbo life, and Achebe is more concerned with the fate of the community.

Chinua Achebe remains the most read African author in the world. Like many African writers, Achebe’s primary focus has been African identity. His works explores the many detrimental effects of centuries of colonialism on the African continent. Achebe’s potent social commentry has earned him worldwide acclaim. 

Wole Soyinka is another post-colonial author articulating the impact of colonial rule in his works. The fact that Wole Soyinka has lived to write so much about the African experience is a miracle. His upbringing reflected both African ad Western influences, and the conflict and interaction between these two forces would occupy much of his writing, particularly in his play “Death and the King’s Horseman”. His works earned him the Nobel Prize in literature in 1986, and he used the occasion to highlight the plight of fellow activist Nelson Mandela.

 Soyinka’s works are concerned with the human predicament as he sees it in African society. Soyinka’s main purpose in his two novels is to bring awareness among the intellectual class of society to take up the responsibility of perfecting the society of social evils and political injustices. The predicament theme of The Interpreters, Season of Anomy is corruption in all walks of life. In his two novels; he presents the society in the grip of turbulent modernity with people accepting the change and new values of life.

Coetzee’s is one such post-colonial author presenting the mood of colonial and post-colonial ambiance in his fiction. The main concern of his fiction being the impact of colonial regime on the natives and the plight of Whites in post-colonial and post-apartheid Africa, the writer vividly constructs fictional episodes mulling over such colonial factors. The laws concerning apartheid, the social and economic progression, the state of people’s mind are the recurrent ideas presented by Coetzee in his works to render a lucid and enlarged vision of the past and present scenario.

J. M. Coetzee, winner of the 2003 Nobel Prize in Literature was born in Cape Town in 1940 and was educated in both South Africa and the United States. He earned his B.A. at the University of Cape Town, and his Ph. D form the University of Texas. After the Sharpeville crisis in South Africa in 1960 he spent ten years outside the country as a student, a lecturer, and an employee in a multi-national corporation. Returning to teach English at the University of Cape Town in 1971, he had a highly cosmopolitan outlook which tended to set him apart from most white South African writers.

 Indeed, he felt that his writing fits into no recognizably South African literary tradition and was more influenced by the vogue of postmodernist writing in Europe and America of the 1960s, which was also fired by a strongly anti-imperialist commitment, prompted by opposition to the Vietnam War. Thus, though he listed his interests as crowd sports, ‘apes and humanoid machines’, and images such as photographs ‘and their power over the human heart’, he remained as a rather isolated figure in Cape Town, separated from his wife and tending to shun human company. In 1984, he did not travel to London to receive in person the Booker Prize for his novel The Life and Times of Michael K.

Coetzee is one of the youthful, dissident literary voices speaking against the apartheid regime in the 1970s and 1980s. His distinctive prose was identified as both eloquent and elusive and also politically urgent. His work has been compared favourably with Nabokov, Kafka and Conrad, and by the time of mature works such as Foe (1986) he had already achieved international acclaim.
Coetzee, an English-language novelist and University Professor from South Africa, was best known as an allegorist and mythmaker about the post-colonial condition and he was also a two-time winner of the prestigious Booker Prize for Literature. Coetzee was one of the most admired English-language writers in South Africa. He was known primarily for his novels but also for his memoirs and collections of essays. His novels deal with the predicament of those who endured South African apartheid (legalized racial segregation) and with South Africa’s future as a country recovering from a sometimes brutal colonial past.

 Coetzee, who had read widely in post-colonial fiction in graduate school, began writing in the 1970’s as the apartheid system became the acknowledged scandal of the world. As a writer of challenging yet technically brilliant fiction and an outspoken critic of censorship and all forms of political repression, he had won international prize and is acknowledged as one of the most important figures in the field of post-colonial literature. 

Coetzee’s fiction resided expressly in the historical movement and literary development known as post-colonialism. He had taken on several of the challenges offered by post-colonial literature. In Coetzee’s novels, typically, the crisis was not presented as a melodrama of bewilderment and disorientation but rather as a series of wonderful and surprising encounters and clashes with European culture, which becomes transformed in a South African setting. In his novel Foe, for example, the classic imperial story turns upside down when Fridays voice, inaudible in the original telling of the story by Daniel Defoe, becomes a factor in the plot Coetzee’s Friday is mute, and the possibilities of his telling a story are tangled up in his finding an individual voice.

Moreover, Coetzee’s writing echoes with the psychological and moral freight of his main literary influences, Kafka and Dostoevsky. His vision of ‘the new social order’ in post-Apartheid South Africa has been called ‘nightmarish, an out-of-time dystopia’ by the many critics. He also tells us something about we all suspect and fear that is political change can do almost nothing to eliminate human misery.”
Coetzee had made use of post-colonial motifs in several of his novels such as Dusklands, Waiting for the Barbarians, and Disgrace. He had written elsewhere about the lure of violence in writing about South Africa: In a nation where it was illegal even to photograph prisons, the imagined scenes of torture behind their walls became the last kind of novelistic temptation. Spectacle and vulgarity were the inevitable result – violence, as described in some South African novels, became state-sponsored entertainment.
Coetzee was widely known and internationally acclaimed white South African writers, representing to world opinion, voices of conscience and integrity within the developing and turbulent politics of South Africa. Coetzee, in particular seemed to be welcomed into an international critical community nourished by the poststructuralist critics and linguists to appear to form an intellectual substructure for his fiction or to provide appropriate tools for its analysis. Coetzee’s fiction and criticism conduct a debate with history, as oppressive fact and as discourse. The South African scene was ripe for Coetzee’s applications of the European absurdist fable to colonialism. 

Coetzee’s cosmopolitan outlook helped to shape his first novel, Dusklands (1974), which consists of two separate stories which skilfully interweave fact and fiction. Exploring the theme of the western imperial imaginational, the novel contrasts the experiences of Eugene Dawn, an American government official put in charge of the New Life project to transform Vietnamese society, who eventually goes insane and the account of the travels of Jacobus Coetzee into the interior of the Cape Town in the eighteenth century. The novel embraces, however, a binding thread in the mental dualism between mind and body prompted by imperial expansion and conquest and, through the ancestor figure of Jacobus Coetzee, the author’s search for his own roots in South African society and history.

The publication of Dusklands caused a considerable stir in South African literary circles, as the novel broke with many of the traditions of the colonial novel. Some radical critics, however, charge Coetzee with only partially undermining the colonial conventions of literary realism and taking the western vogue of exploration of the individual self to its extremes. 

The publication of Coetzee’s second novel, In the Heart of the Country (1976), however, confirmed his proficiency as a writer and development especially the theme of the violence and alienation at the roots of western White colonialism. The novel is the first person account of a lonely white spinster, Magda, and of her solitude and incestuous relationship with her father on an isolated Cape farm, sometime in the nineteenth century. There are many allegorical features to this story, which strips away the thin western veneer behind colonial society to reveal its culturally rootless quality. After being raped by the coloured servant, who also kills her father, Magda is left alone on the farm and invents her own metaphysical skygods to worship in the absence of any other meaningful cultural symbols. The author’s rejection of the traditional mode of linear and teleological mode of writing was reflected in the numbering of individual paragraphs, and there was no obvious progress through time, but rather a state of mental and emotional timelessness. The novel was received with considerable enthusiasm in both South Africa and Western Europe and North America. It established Coetzee as a writer of international repute. 

In 1980, Coetzee published his third novel, Waiting for the Barbarians, which continued his allegorical examination of the imperial theme through the eyes of a benevolent liberal imperial official on the frontier of an empire on the verge of collapse. An amateur collector of historical records, the official is concerned to retain a memory of the empire’s history before it disappears at the hands of nameless and faceless barbarians who progressively intrude over the empire’s borgers. Though he tries unsuccessfully to form a relationship with a blind woman barbarian taken prisoner, the official fails in this endeavor and, after returning her to her society, is tortured by new militaristic imperial rulers who are trying to shore up the empire before its final collapse. The novel clearly embraces many themes at the heart of the South African condition, as well as universalizing the dilemma of the heart of imperial conquest generally.

Life and Times of Michael K. marked in some respects a new departure for Coetzee, for the story had far more naturalistic qualities than his previous novels. The setting in Cape Town, in a near future of riots and break down of law and order, had a strongly realistic quality and was undoubtedly shaped by the unrest in South Africa. Michael K., the central character, is a typically Coetzee character: lonely, isolated, and stigmatized with a harelip. Interspersing Michael K.’s own thoughts with in the narrative, the novel follows the progress of its characters away from Cape Town, back into the rural terrain, as Michael K. flush with his ill mother (who dies on the way) and tries to survive in a situation of social breakdown. The novel was significant for refusing to recognize any racial identities and was concerned with the suffering and redemption of humanity as a whole. Michael K., though, can not escape the clutches of the disintegrating society and is captured on an abandoned farm and accused of aiding guerrillas. Returning to Cape Town, Michael K. is left alone, though finds solace in some human company and in the idea that he is a Gardner and has in some manner return to the roots of his society. Concern to the end with revealing the essential truth about existence, the novel manifested a more puritanical commitment to humanity in the abstract than any particular contemporary political and ideology. 

In 1987 Coetzee released his next novel, Foe, a cleverer reinterpretation of Daniel Defoe’s classic, Robinson Crusoe. Foe is written from the perspective of Susan Barton, a caste away who landed on the same island inhabited by ‘Cruso’ and Friday as their adventures where already underway. Like Robinson Crusoe, it is frame story, unfolded as Barton’s narrative while in England attempting to convince the writer Daniel Foe to help transform her tale into popular fiction. Focused primarily on themes of language and power, the novel was the subject of criticism in South Africa where it was regarded as politically irrelevant on its release. Like all of Coetzee’s earlier works, Foe retains a strong sense of its specifically South African origins, a socio-political subtext that runs along just bellow the surface of the narrative. 

Age of Iron (1990) was Coetzee’s first novel to address the South African political situation directly. In this novel, he paints a picture of social and political tragedy unfolding in a country ravaged by racism and violence. It is the story of Mrs. Curren, a retired teacher, dying of cancer, who for the first time faces the reality of apartheid in her home country. At the end of her life, she is forced for the first time to confront a system that she has never before questioned. In this book, Coetzee brings together important themes which include aging, confession as hero, narrative representation, the meaning of freedom, and the position of the White liberal in Apartheid South Africa. 

The Master of Petersburg (1994) is a work of fiction but features the Russian writers Fyodor Dostoyevsky as its protagonist. It is a deep, complex work that draws on the life of Dostoyevsky, the life of the author and the history of Russia to produce profoundly disturbing results. The content of the novel is strongly based on  ‘At Tikhons’, a chapter written by Dostoyevsky for his 1872 novel Demons but suppressed by the editor M. N. Katkov. The chapter was never reinstated in the novel but is found as an appendix in many modern editions. In the chapter, the character Nikolai Stavrogin confesses to a sordid liaison with a fourteen year old girl, Matryosha. Matryosha, and the setting of Stavrogin’s tale, appear in The Master of Petersburg. 

Disgrace (1999) won the Booker Prize in 1999, the year in which it was published. It is about a South African professor of English who loses everything: his reputation, his job, his peace of mind, his good looks, his dreams of artistic success, and finally evens his ability to protect his cherished daughter. The novel tells the story of David Lurie, twice-divorced and dissatisfied with his job as a communications professor, teaching one specialized class in romantic literature at a technical university in Cape Town in post-apartheid South Africa. His disgrace comes when he seduces one of his students and he does nothing to protect himself from its consequences. He is dismissed from his teaching position, after which he takes refuge on his daughter’s farm in the Eastern Cape.  For a time his daughter’s influence and natural rhythms of the farm promise to harmonise his discordant life. But the balance of power in the country is shifting. Shortly after becoming comfortable with rural life, he is forced to come to terms with the aftermath of an attack on the farm in which his daughter is raped and impregnated and he is brutally assaulted. 

In the novel Elizabeth Costello (2003), Elizabeth Costello, an aging Australian writer, travels around the world and gives lectures on topics including the lives of animals and literary censorship. Costello becoming weary from old age, confronts her fame, which seems further and further removed from who she has become, and struggles with issues of  belief, vegetarianism, sexuality, language and evil. Many of the lectures Costello gives are edited pieces that Coetzee previously published. Elizabeth Costello is the main character in Coetzee’s academic novel, The Lives of Animals (1999); a character named Elizabeth Costello also appears in Coetzee’s novel Slowman. 

Slowman (2005) has many varied themes including the nature of care, the relationship between an author and his characters, and man’s drive to leave a legacy. The book can be read as a discourse under inter-relationship between the literary author and the characters, and with reality. 

In Coetzee’s next novel, Diary of a Bad Year (2007), the protagonist, called Senor C. by the other characters, is an aging South African writer living in Sydney. The novel consists of his essays and musings alongside diary entries by both Senor C. and Anya, a neighbour whom eh ahs hired as a typist. The essays, which take up the larger part of each page, are on wide-ranging topics, including the politics of George W. Bush, Tony Blair, Guantanamo Bay, and terrorism. The diary entries appear beneath the essays and describe the relationship that develops between the two characters, a relationship that ultimately leads to subtle evaluation in both their world views.  

Several of Coetzee’s novels are noted for their eloquent protest against political and social conditions in South Africa, particularly the suffering caused by imperialism apartheid, and post-apartheid violence. His novels are also known for their technical virtuosity. Often melancholy and detached in tone and superfluous in style, his fiction treats themes of human violence and loss, weakness and defeat, and isolation and survival. The themes of aging, loss, exploitation of the weaker by the opportunists, the racial discrimination, and the animal treatment of humanity in colonial and post-colonial context are few of the recurring themes in his fictional works. A fundamental theme in Coetzee’s novels involves the values and conduct resulting from South Africa’s apartheid system.

Coetzee’s novels are characterized by their well-crafted composition, pregnant dialogue and analytical brilliance. However, at the same time he is a scrupulous doubter, ruthless in his criticism of cruel rationalism and cosmetic morality of Western civilization. His interest is directed mainly at situations where the distinctions between right and wrong, while crystal-clear, can be seen to serve no end. There is a great wealth in Coetzee’s work and no two books ever follow the same recipe. Extensive reading reveals a recurring pattern, the downward spiralling journeys he considers necessary for the salvation of his characters. His protagonists are overwhelmed by the urge to sink, but paradoxically derive strength from being stripped of all external dignity. 

Literature being the mirror of society has been instrumental in reflecting all social and political nuances from time immemorial. Literary works in all genres especially fiction has been articulating the pulse of society. It has been productive in sketching the images of king’s rule, democratic government and currently colonial and post-colonial phase.

The theme of a fictional work is the idea that holds the story together. In essence, a theme is the main idea or some sort of message or premise that the author intends to convey to the readers. The underlying theme of a work not only enriches the readers’ curiosity, but also resonates the mental process of the author through his work of art. Hence, the thematic study of a literary work is of great connotation and enlightening for the readers.

The themes presented in the literary works replicate the different facets in social and political lives of individuals. The changing phases of a society in relation to an individual’s life are latent in a work of art.  There are various themes discussed in a literary work like, the human relationship, man’s struggle in the world, the pervading corruption and degeneracy, the search for self-identity, and so many others. Many such themes are also interrelated, for instance, the theme of search for self-identity is related with isolation and alienation.

Few of such themes are post-colonialism, colonialism and violence exerted on humanity as a consequence of colonial regime. English and other Europeans have been the colonizers and masters in many Asians and African countries. The relationship between the colonized and the colonizer has been a frequent theme in the literature produced by the authors belonging to the then colonized countries. The impact of colonial rule on the colonies, the exploitation of the weaker, the aftermath effect of independence of the colonies are various ideas recurring in such literary works. 

In late twentieth century, the influence of post-colonialism has been very intense in all genres and especially fiction. The elements of post-colonialism also delineate various forms of violence and animal treatment exerted on the natives by the colonizers and vice versa. This adverse treatment of humanity has been thought provoking and appealing helpful in the study of global changes. Coetzee deals with the issues of impact of colonial rule and animal treatment of humanity which are of relevance in the present context as well and hence this study.

Coetzee’s Waiting for the Barbarians and Disgrace are underlined with colonial factors and the aspects of racial discrimination. Besides, there are different aspects in these novels like the law and order, economic conditions, the governmental policies, political climate of South Africa, and psychological excavations of different characters belonging to different strata of society. Coetzee’s other fictional and non-fictional works are also enriched with various perspectives like, the animal world, the relationship between master and slave, the sufferings in human life, psychological changes in an individual, relationship of man with his flora and fauna and so forth.  Accordingly, these novels can be recommended for further studies in various disciplines like, sociology, history of law, ecology, political science, anthropology and psychology. 
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              WAITING FOR THE BARBARIANS

Coetzee has very prolifically constructed an imaginary Empire with political and colonial insight in his novel Waiting for the Barbarians. This novel written in the year 1980 demonstrates a saga underscored with   imperialistic nuances and socio-political transitions. It has been highly eulogized all over the world for vibrant elucidation of colonial epoch and its adverse encroachments.

The novel is known as one of the most gripping indictments ever written on the subject of colonialism and the innate discrimination and human rights violations it produces. The violence which is produced under colonial rule as a means to exert authority and to pacify the subjects is one of the causes of eventual economic and social growth retardation. “ . . . Waiting for the Barbarians was written in response to repressive state violence in apartheid South Africa, especially acts of torture  perpetrated by the South African security forces on those deemed enemies of the apartheid state” (Lenta 71-72).

Post-colonialism has been extensively the causal motif of many Commonwealth writers. This motif also admits various elements like the after effects of the colonial rule, the exploitation of the colony and diverse forms of social and economic erosion in the community. Animal treatment of human beings is also an integrated idea of violence and exploitation. The novel, Waiting for the Barbarians is effectively embellished with themes of post-colonialism and animal treatment.

Waiting for the Barbarians is located in an outpost on the frontier between the empire and the barbarians, “pastoralists, nomads, tent-dwellers” (16) who live beyond its borders. There are several analysis about the heterogeneous populous of  Coetzee’s empire and one such   scrutiny is: “There are, in fact, a master race, the imperial rulers, the Barbarians, people who migrated from the North like the Bantu, and the fisherfolk, the aboriginal people  who have been totally  marginalised like the  San” (Pugleise 90).  The novel dramatizes the experience of the Magistrate, a liberal ‘man of conscience’ presiding over the outpost, who is confronted with his complicity in the violence of the empire.

In Waiting for the Barbarians, Coetzee allegorizes the ambivalence of white resistance in South Africa and also the dilemma of any dissenter in an oppressive regime. Coetzee shifts and twists the idea in his novel making it allegorical. The story can take place anywhere or anytime; the relationships dealt within the novel are equally allegorical, between the colonizer and colonized, man and woman, the empire and its subjects. Postcolonial literature seeks to describe the interactions between European nations and the peoples they colonized. Coetzee’s Waiting for the Barbarians constitutes the macrocosm of such literature.

This novel his constituted with many colonial factors like the victimisation of the natives, the thoughtless violence of the authorities acting on the natives, the economic exploitation of the colony and so on. There are many episodes in the novel focusing on the crafty designs of the colonial administration. These imperialistic perspectives embedded in the novel enable this novel to be categorized as post-colonial literature. 

Coetzee often writes about racism and apartheid. This book is no exception. It is a story about a distant settlement at an unknown time. The settlement is being run by the Magistrate. They have for years lived a peaceful life in harmony with the surrounding natives. The White settlers perceive the natives as enemies and interrogate them by employing inhuman conduct. 

The novelist juxtaposes his Magistrate narrator – a kind of everyman colonial bureaucrat against two other central characters to expose the brutality and bankcorrupcy of such colonial projects. The first is Col. Joll, another official of the Empire, who serves in an intelligence agency that bears the inspired name the ‘Third Bureau’. The second character is a young barbarian (read indigenous) woman who has been blinded by Col. Joll. “The heart of the text for Howe is a ‘clash of moral styles, a drama of representative ways of governing’ – a filed of tension among the magistrate’s faded humanism, Joll’s neofascism, and barbarian anarchy” (Olsen 48). 

Col. Joll is a colonial representative figure employed by the novelist to draw landscape of guileful colonial rule. Col. Joll epitomises the responsibility of explaining the technology of colonial administration. Questioned on the reliability of confessions gained from detainees under ‘pressure,’ Col. Joll offers the reassurance of the professional. “‘A certain tone enters the voice of a man who is telling the truth. Training and experience teach us to recognize that tone’” (5).

Col. Joll is a typical colonizer who seeks pleasure in exploring the latent mysteries of the colony by exploiting the interest of its inhabitants. He shows interest in studying the archeology of the territory and employs a number of whites and blacks to work on it. He also believes that a secret plot is being designed by the barbarians against the empire and so in order to disclose the master plan of the enemies, he abducts few of the barbarians. He treats them like animals and harasses them in order to cull out the truth from them regarding their means to wage a war.

The (unnamed) barbarian woman typifies the victimized oppressed class. She is passive and her role is largely objective. All but adopted by the magistrate, who makes no effort to conceal his infatuation with the oppression she has suffered, she represents the captive native upon whom the magistrate is able to project his colonial gaze.

The character of the barbarian girl deciphers the promiscuity of the natives who are denied their own land. It is also through this young barbarian woman that the magistrate reveals a central theme of the novel: the terror of colonial paranoia. “‘Nothing is worse than what we can imagine,’ . . . (34)” he whispers in a moment of intimacy.

The barbarian girl is mercilessly abused by the administrators and she is   reduced to a beggar and earns her living by begging. She is invaded by the passers by and sexually exploited by many of them. This transformation of the barbarian girl from an individual to a creature is latent in the pathetic tale of the girl. This physical and mental demolition not only humiliates the girl but also turns her into very lowly stature.

There is also one paradox colonial ingredient in the novel that the colonizers are living under a constant fear of the barbarians who are believed to possess primitive way of attacking and fighting. The villagers who have been living with ease so far are terrorized by the possibility of invasion of the barbarians after the arrival of the whites. The villagers rely on the white administration for the security of their lives and of their properties. 

The colonizers who have intruded upon the natives are superior in power and create an aura of authority and despotism. But they are intimidated by the indecisive terror of the barbarians who inhabit in the interior part of the country. It is ironic that the mighty colonizers are effortlessly jeoparadized by the intangible mental picture of the far-fetched barbarians. This section of the novel is significant because we are able to see that these ‘barbarians’ are not the evil enemy and it is the empire’s own fears which dehumanize them in order to control them, and ultimately their fear creates a system of captivity.

The colonial rulers under the guise of a well-wisher exploit the interest of the native villagers and manipulate them physically. This is not unlike racial segregation, marriage inequality, gender inequality, and slavery. All of these systems dehumanize a set group of individuals in order to assuage the majorities fear and ignorance of the ‘differences’ of these people while keeping the transparent power they do not wish to ‘lose’ to them. 

Another characteristic of colonial rule is to design helpless contexts for the colonised and pretend to render their assistance for the people from the alien jeopardy. The repressive regime of the empire purposefully instills fear in its people to keep them ignorant and therefore subject to their dictation. The people of the village are kept under constant fear of a race of people whom they have never known to harm them. By encouraging this fear through violent campaigns against these barbarians, the Empire forces the people to rely on them for protection and knowledge rather than themselves. “George Steiner, in his review of Coetzee’s novel, reads the book as a Hegelian parable about the inter-dependence of the master and the slave; the Empire cannot exist without the presence of its opposite . . . ” (Olsen 48).

The novelist perhaps raises again the question of ‘otherness’ which is inherent in discrimination. The ‘otherness’ of these people engendered a fear in the stronger empire, and thus they responded to the false fear with war. In addition, the ‘otherness’ of the ‘barbarians’ is also described in parallel terms: at once showing their majestic relationship to nature and the psychology of the empire and why they captured them. The narrator, struggling with the question of dehumanizing these human beings clearly says: 

These river people are aboriginal, older even than the nomads. They live in settlements of two or three families along the banks of the river, fishing and trapping for most of the year, paddling to the remote southern shores of the lake in the autumn to catch red worms and dry them, building flimsy reed shelters, groaning with cold through the winter, dressing in skins. Living in fear of everyone, skulking in the reeds, what can they possibly know of a great barbarian enterprise against the Empire? (19)

Coetzee is very creative in portraying the ‘barbarians’ in dehumanized situations while also paralleling them to more tender portrayals which allow the reader to feel the internal struggle of the narrator. The narrator voices out the doctrine of humanitarianism and narrates the ordeal of the natives and the barbarians. The premise that colonizers are always powerful and exploiters whereas the colonized are submissive and imprudent are testified.

The moral degradation of the superior class of individuals is apparent in the novel. The magistrate despite of his compassion for the barbarian girl and his sympathies with the barbarian prisoners is a civilian at the core of his heart. He tries to force himself upon the barbarian girl partly due to his physical needs and partly for providing the protection to the helpless girl. But, he like other colonial officers utilizes the girl to attain some sort of sexual contentment. This act of impelling his caresses on her is also a kind of violence. He is morally degraded by sexually exploiting the girl and his act of thrusting his love on the girl can also be regarded a rape. 

Coetzee presents in the novel, “ . . . a little boy who stands on one leg, his arm on his mother’s shoulder, staring back curiously at the onlookers. Someone brings a bucket of water and a ladle. They drink thirstily . . . ” (18). Clearly these ‘barbarians’ are human. A young boy with one leg is no threat, nor is the mother who clutches him to her shoulder. It is clear that the   captivity of the barbarians and the punishment impended upon them is irrational.

The narrator acts as the mouthpiece of the novelist and distinctly renders an economic and social insight of the colony.  Beyond death, sickness, hunger, and illness, the narrator makes a surprising discovery that the majority are afraid of the influence created by the minorities. He notices that the bread, sugar, tea, and food they receive are enough to suffice.

There are instances in the novel delineating the economic exploitation of the oppressed and the moral degradation of the oppressors. The natives are ransacked of their own properties and are at the mercy of the British officers. The natives are obliged to work as slaves at meager pay and moreover, the British office bearers utilize the resources of the natives like the poultry and agricultural produce for their own purpose. At the end of the novel, Col. Joll and his men abandon the village and before they leave, they plunder all the resources from the villagers. The white also exploit the native women by using them for gratifying their physical needs. The native women are employed at places to serve as concubine for the white officers. The magistrate also quenches his appetite of sex with a young girl who is employed in an inn for this purpose. The sexual exploitation of the helpless barbarian woman furthermore presents the moral degradation of the colonisers. She is bruised mentally and physically by the abuses of the interrogating officers and later she becomes the object of sex for all the white folks and native men as well. Magistrate also seeks some kind of sensual pleasure in her bruises and wounds. 

The colonial power stems out of authority and dominance. Magistrate in this story is not without power but his authority is easily taken. In the beginning of the novel we are introduced to the Col. Joll, a man who takes his authority by force using torture as intimidation. The Magistrate silently protests against this cruel trial of the prisoners imposed by the British tyranny.

 The natives who are tamed and domesticated by the white are deceived by the masters as well. The administration is shaken off at the end of the novel, but before quitting the colony they plunder all the resources. The natives are even deprived of food and other basic amenities. The regiment of Col. Joll before deserting the colony confiscates all the livestock and food from the natives. This irrational and selfish action constitutes one of the important characteristics of the European colonisers. 

The narrator studies the inner trial of the barbarians who are brought as captives. He says: “They are happy here; indeed unless we chase them away they may stay with us forever, so little does it seem to have taken to lure them out of a state of nature” (20). ‘Happy’ here of course is a relative term. While the narrator describes the ‘barbarian’s’ acceptance of their captivity as ‘happy’ it is quite clear they inherently cannot be, especially when many are sick, dying, and many have lost their babies and children. This section of the novel is significant because it explains the fear of the ‘other’ perfectly. It is the fear that the colonizers may enter their society and stay forever; integrate and never disappear. And this is the goal of the unnamed empire: to keep them dehumanized so that they can never be equal. This is akin to segregation all over the world and seen especially in the apartheids of South Africa and a political message made by Coetzee. 

It is significant to describe the many images of the horrible treatment of these ‘barbarians’ to grasp the effect the novel is making. While these images are physical they are no doubt metaphors for the additional damage the strong and powerful do to the souls and spirits of the weak when positioned as erroneously superior; such as colonial empires and what they do to the natives.

Col. Joll’s process of divining the truth corresponds to the historical process of colonization, to the relationship between the conquerors and the conquered: his quest is conquest. Col. Joll’s relationship with the natives is analogues to the relationship of the victimized and the victimizer; the prey and the hunter; and the oppressed and the oppressor.  This juxtaposition is the product of historical consequence: to con​quer, to colonize, to turn the ‘transplanted value’ into the ‘all-consuming bias’, requires the use of a complex violence, that violence which the Empire represents and with whose meaning our narrator is so obsessed.

Our loving leaves no mark. Whom will that other girl with the blind face remember: me with my silk robe and my dim lights and my perfumes and oils and my unhappy pleasures, or that other cold man with the mask over his eyes who gave the orders and pondered the sounds of her intimate pain? Whose was the last face she saw plainly on this earth but the face behind the glowing iron? Though I cringe with shame, even here and now, I must ask myself whether, when I lay head to foot with her, fondling and kissing those broken ankles, I was not in my heart of hearts regret​ting that I could not engrave myself on her as deeply. (147- 48) 

Coetzee, as a postcolonial writer, through his use of allegory and retelling attempts to recuperate the history of his own land and in this process, he explores the complex strands of power which underlies in every colonial society. Perhaps with his outlook, he defended the author figure in the Nobel Prize acceptance speech that it seems to him now that there are a handful of stories and if the young ones are to be forbidden to prey upon the old then they must sit forever in silence.
The ending of the novel is the epiphany section. The narrator finally breaks down the excuses he makes for the Empire, the excuses he makes for himself, and takes a stand. He releases the prisoners because they are human with an inherent right to freedom just like citizens of the Empire. However, he worked with the Empire to capture these people he cannot be part of the ‘New Empire’ of clarity and freedom. 

The narrator, representing the majority, is tainted and stained by the discrimination, injustice, and dehumanization they forced upon these people. Hence, the narrator’s physical subjugation and his mental agonies stand for the predicament of the barbarians. So long as they are alive the ‘barbarians,’ now natives, are a reminder of the injustices caused upon them. The narrator states in one of the most poignant epiphanies ever written on the subject:

It would be best if this obscure chapter in the history of the world were terminated at once, if these ugly people were obliterated from the face of the earth and we swore to make a new start, to run an empire in which there would be no more injustice, no more pain. It would cost little to march them out into the desert (having put a meal in them first, perhaps, to make the march possible), to have them dig, with their last strength, a pit large enough for all of them to lie in . . . leaving them buried there forever and forever, to come back to the walled town full of new intentions, new resolutions. (26)

The awful upshot of colonialism is manifested in the autocratic regime of the white. The most virulent products of colonization can be felt in the brutal and inhuman treatment of the barbarians in the hands of the white. This treatment of the barbarians who are not only deprived from their native land but also treated as beast reaches the height of violence. The novel charts the alteration in the Magistrate's status from servant of the Empire and administrator of its laws to its adversary. This shift is triggered by the torture of barbarians by Col. Joll of the Third Bureau (the empire's internal security service), who has been authorized by “emergency powers” (1), and by the empire's declaration of war on the barbarians on the strength of allegations that the Magistrate knows to be groundless concerning the barbarians' preparations for war.

The master and slave relationship is always analogous to the relationship between the exploiter and the exploited and this is lucidly evident in the novel. The novel addresses the twinning of epistemic and physical violence inherent in imperialism. The Manichean economy of colonialism – the discrimination between evil barbarians and good citizens of the Empire that is without real moral basis – is sustained through the violence of constructing and imposing categories (civilized/barbarian, good/evil, friend/enemy) on a reality that resists such categorization.

The animal treatment exercised upon the natives is one of the core themes of the novel. The narrator who is also the protagonist of the novel presents a vivid picture of the animal treatment of the prisoners by the colonial authorities. The very first passage in the novel depicts a distorted figure who has lost his eyes and is probably a victim of the colonial brutality:

I have never seen anything like it: two little discs of glass suspended in front of his eyes in loops of wire. Is he blind? I could understand it if he wanted to hide blind eyes. But he is not blind. The discs are dark, they look opaque from the outside, but he can see through them. He tells me they are a new invention. ‘They protect one's eyes against the glare of the sun,’ he says. ‘You would find them useful out here in the desert. They save one from squinting all the time. One has fewer headaches. Look.’ He touches the corners of his eyes lightly. ‘No wrinkles.’ He replaces the glasses. It is true. He has the skin of a younger man. ‘At home everyone wears them.’(1)

The colonial administrators treat the barbarians as specimens and as science researchers, dissect the body of a living being; they transcend all their human limits and squeeze them to cull the truth out of them. The white officer is under the impression that the barbarians are their worst enemies and are plotting against them. They regard the natives as trespassers whereas they are the ones who have intruded into this land which belongs to the barbarians.

Col. Joll represents the colonial tyranny and throughout the novel he is portrayed as transgressing into the territory of the barbarians and exploiting the economic prospects of the land. He navigates through the forbidden terrain to exploit the indigenous legacies. He undertakes an expedition towards the region of the savages and brings some barbarians as prisoners to wring them physically and amass their schemes. The prisoners are treated worse than animals and are tortured by the officer extensively. This is the fairplay between the disarmed barbarians and the fortified administration. 

One of the primary purposes of the empire's use of torture is to produce the truth necessary to sustain the determinate meanings and categories on which it relies, 

‘ . . . I am speaking of a situation in which I am probing for the truth, in which I have to exert pressure to find it. First I get lies, you see – this is what happens – first lies, then pressure, then more lies, then more pressure, then the break, then more pres​sure, then the truth. That is how you get the truth.’ (5)
Torture is a recurring theme in Waiting for the Barbarians. It is first used to force the truth out of the barbarians. When they arrive at the fort after being captured by Col. Joll and his men they are taken to separate rooms and tortured until they give information which the Col. Joll wants to hear. Later on in the book torture is used on the magistrate to prove a point to the people. He is tortured physically, mentally, and emotionally. The army wants to show the people the severity of friendly interaction with the barbarians. After that again the barbarians are tortured when they are brought into camp with wire through their palms and mouths, and then beaten down by not only men but a child as well. Again they are tortured both physically and emotionally.

The spectacle of torture directed by Col. Joll enacts the triumph of the Empire's author​ity. This recharging ritual is accomplished by marking the barbarians' bodies with the unequivocally negative sign: ‘ENEMY’. The empire reconstitutes itself by marking those who live beyond its boundaries, but whom it has the power to subjugate. The facet of torture has taken dire contour in the novel especially in the parts where the barbarians are presented by the authorities as prisoners and are punished for their not being the Albion. The penalty imposed upon the ignorant natives is very vindictive and atrocious.  The narrator verbalizes the extreme cruelty as follows:

The kneeling prisoners bend side by side over a long heavy pole. A cord runs from the loop of wire through the first man's mouth, under the pole, up to the second man's loop, back under the pole, up to the third loop, under the pole, through the fourth loop. As I watch a soldier slowly pulls the cord tighter and the prisoners bend further till finally they are kneeling with their faces touching the pole. One of them writhes his shoulders in pain and moans. The others are silent, their thoughts wholly concentrated on moving smoothly with the cord, not giving the wire a chance to tear their flesh. (114-15)

The magistrate is made to endure petty sufferings that are “ . . . all the more degrading for their pettiness” (93). He is forced to attempt “tricks” (127) that his weakened body is unable to perform and to wear women's clothing. He is also prevented from washing. All of these impositions cause him, at least initially, “agonies of shame” (128). Torture works here by rendering the Magistrate's enforced cross-dressing, his ineptitude at performing tricks and his bodily stench, his failures for which he feels, despite his powerlessness, accountable. In the case of being required to perform tricks and being denied toilet facil​ities, the torture consists not simply in the disgrace of failure and soiling oneself respec​tively, but also in the futile struggle against one's body not to do so.

The sham execution of the Magistrate combines elements of the terrorist and the spectac​ular. A salt bag is placed over the Magistrate's head and he is forced to balance on the top rung of a ladder “trying not to waver” (131). The motivation behind the torture is to terrify the Magistrate, but also to entertain the crowd with a spectacle designed to demonstrate his reduction from an individual who speaks to an animal, “roaring, shout​ing” (133).

Coetzee has vocalized the inflictions of the magistrate and this manifestation of inhuman treatment proves   that civilians are also under false pretence of civility. Eventually they enact a sort of faux crucifixion, in which the magistrate is strung from a tree, suspended by a rope through his arms and wearing a salt-bag hood.  But they do not allow him to die.

The idea that colonizer established their superiority by inflicting physical pain and sexual harassment is further elucidated in the novel. The native women are obliged to prostrate before the commandments of the master and surrender themselves by yielding to them. They are expected to discharge their duties towards the masters by giving them physical gratification. The barbarian girl and the cook woman represent these subjugated and muted women who are used as objects of pleasure. 

The power of savagery is also put forth in the novel underscored with some war traits of the unarmed and primitive men. To search and destroy the barbarian enemy, the Third Bureau sends troops into the land beyond the frontiers of the Empire. At first, reports of victory; then, a nervous silence; finally, the troops return, dazed and bedraggled. “‘ . . . We were not beaten – led us out into the desert and then they vanished!’ . . . ‘They lured us on and on, we could never catch them. They picked off the stragglers, they cut our horses loose in the night, and they would not stand up to us!’” (161).

The fear of the barbarians is constantly evident in the novel. Though, there are very few episodes marking the aggressiveness of the natives against the white, the colonial authorities are always under a threat. This also puts forth the concept that the victimizer can also take the position of the victimized and vice versa. This happens when the victimized is extremely crushed by the victimizer. 

The natives are labeled as ‘enemies’ by the colonial administrators and chased out of their own territory. As a result the natives are forced to live in remote land.  This stirs hatred and sense of retaliation among them and as a result they try to retain their possession with all the means. There are instances in the novel where the barbarians transgress in the colonized territory in the dark and loot in order to meet their grievances. The colonizers are ultimately defeated and their violent action catapults in such a manner that they haste to leave the land. The terror of fear imposes limitations on the lives of the settlers, reducing them to basic survival. But this departure also is not clean of exploitation; they plunder all the wealth from the natives before leaving the colony. 

The other colonial characters portrayed in the novel are also more or less tainted and degenerated. The other important character in the novel is that of Col. Joll who is also a bully and exerts his strength against the natives. He not only tortures the barbarians without any solid ground but also humiliates them to the lowest. He is also morally inferior and is guided by power and not truth, by injustice and not justice and murders the era of humanity. He also excruciates the Magistrate after finding him as some kind of associate of the enemies. He without discovering the truth acts on his instinct and morally and mentally kills the magistrate. 

On the whole, Coetzee has presented a realistic canvas of the colonized South Africa with special emphasis on the social and political scenario. The social realities of South Africa are also placed into larger context with the movement to France and England. Thus the depiction of the individual subject (which is itself a history) is located within a synchronic depiction of South African society, which is in turn depicted as the determinate product of a diachronic development of specific events, social relations, and political practices.

Coetzee has lined a saga in a colonial era surcharged with animal treatment and violence. There is latent irony in the novel that the civilians tarnish themselves with barbarous acts whereas the savagery is associated with the natives, so called barbarians. The violence and brutality germinate in the colonial atmosphere and animal treatment and economic exploitation of the colonized stem eventually. “What is foregrounded in this narrative, what stands out in sharp relief against  the indeterminate setting, are the (existential) realities  of birth and death, pleasure and pain, power and victimization – that is, the  ‘reality’ of human experience”(Martin 5).

The title of the novel has ample implications. Coetzee borrowed the title of his novel from the poetry of the Alexandria-born Greek poet Constantine P. Cavafy. Like Cavafy, Coetzee understands that it is against the image of the diabolical dark barbarian that Eurocentric cultures have constructed their own fragile sense of civilization and identity. This Eurocentric identity has imparted violence and exploitation. 

The novel details the fall from grace of an unexceptional magistrate of the Empire, and addresses the social perversions that necessarily attend to colonial and imperial projects driven by expansionist ambitions, pre-emptive philosophies and/or delirious self-righteousness. Coetzee has in a striking manner expounded the detrimental outcome of colonial rule on the colony in terms of economy and ethics as well. The colonial rule is another form of authoritarianism fueled utterly by authoritarianism and leads to deterioration of economy and human values. It also paves way for self-centeredness and collective egocentricism. This global conquest of Europeans has slaughtered not only the heritage of the colonized nation but has also impaired the nation’s overall development. 

Coetzee sees the heart of darkness in all societies, and gradually it becomes clear that he is not dealing in politics at all, but inquiring into the nature of the beast that lurks within each of us. He has very brilliantly explicated the fact that the globally popular adage ‘modernism’ can be easily  transmute into the  state of ‘primitivism’ by employing the means of brutal ways and inhumanity. 
Further, it suggests a mode of resistance to the civilized/barbarian binary that operates today, as in Coetzee’s novel, to produce and maintain an exclusionary conception of who is normatively human and who is undeserving of the protection afforded by human rights. (Lenta 72)
Coetzee has deligently excavated the ruins of an African colony as a consequence of colonial rule. Waiting for the Barbarians exemplifies the distinctiveness of colonized and the colonizer in a colonial era. Violence and animal treatment of the human beings who are diffident and primitive in demeanour constitue colonial paraphernalia is explained by Coetzee in the novel.

                             CHAPTER III

                                    DISGRACE       
CHAPTER III

DISGRACE

Coetzee’s Disgrace is one of the widely read and appreciated novels recounting the post-colonial state of affairs of South Africa.  The novel is set in Cape Town, a well known and most bustling city in South Africa which represents the pulse of the entire nation. The setting also exceeds to a rural country near the city which is vastly populated by the poor Blacks who rely on farming for their livelihood. The narration whirls around David Lurie who disgraces himself by transgressing the moral code and later undergoes a transformation when his own daughter is disgraced. 

The context of post-colonial South Africa constitutes the ambiance of Coetzee’s fiction extensively. This milieu of post-colonialism and post-apartheid is allied with ideas like the social transition in Africa, the ordeal of the Whites, the power transfer from Whites to Blacks and the vengeance of the Blacks towards the non-Blacks in the form of hostility. The hostility of Blacks towards the Whites sometimes takes very aggressive forms and result in the slaughter of the former masters, ‘Whites’. Coetzee in his novel, Disgrace has coupled the post-colonial elements with animal treatment of the Whites at the hand of natives. 

‘In its true, emancipatory form, post-colonialism signifies, ought to signify, a rejection of the premises and practices of colonialism. It ought to be truly oppositional and therefore truly superior to its adversary. For nations and their peoples, it has to be a long, difficult moral project’ (qtd. in Sharma 68).

The novel as a post-colonial / post-apartheid text deals with the problems and difficulties confronting the white community in South Africa, a community that remind the supreme authority for several decades and stands marginalized at present. Like most of the Coetzee’s novels, the core concern of Disgrace is the delineation of ‘human pain’, ‘weakness’, and the inevitable ‘torture’. It penetrates through various social classes in the society and unfolds the plight of the White in postcolonial era. 

The novel is a typical post-colonial fiction underscoring the aura of independent South Africa where the Blacks by all means strive to avenge the racial discrimination. The Whites live in horror and in an insecure atmosphere, as they every now and then fall prey to native’s loot, murder and rape as well. The novel elucidates two main ideas like: the post-colonialism and the physical violence in form of animal treatment. These two core ideas include racism, violence, carnal desires, vengeance of the Blacks and victimization of the Whites.  

The novel is characterized as post-colonial fiction as it delineates the post-colonial aura in South Africa; the characters representing the two races, Black and White; the position of the Blacks; the tribulations impended upon the White; the social and political transitions; the race relationship and power transfer; the animal treatment of the Blacks at the hand of the Whites and vice versa; the violence in the form of sexual and emotional harassment; and the moral degradation of the characters in changing phase. 

  Disgrace effectively portrays the devastating aftermath of colonialism and apartheid in South Africa. The novel powerfully depicts social, political and historical reality of the post-apartheid South Africa. 

‘Coetzee’s writing is firmly rooted in South African realities, in its history and its political complexities and ironies, in the failure of human sympathy that is the consequence of colonialism and apartheid.’ He also points out that ‘Disgrace . . . is a reflection on post-apartheid South Africa and the choices open to whites.’ (qtd. in Sharma 69)

Coetzee has very lucidly portrayed the post-colonial South Africa and its rapidly changing phases. There have been tremendous transitions in post-colonial Africa in social as well as political scenario. Apartheid has been a callous stark reality pervading in South Africa and it has been dismantled during the later phase of post-colonialism. The nation has advanced to a great extent in monetary and legislative policies. But, ethical and health congregations have begun corroding rapidly.

 The realistic stipulation of present South Africa deserves heed due to its degrading standards. The novel also vivifies some perspectives pertaining to living standards of the people. As stories of unemployment at epidemic levels, rising crime, lives destroyed by Acquired Immune Deficiency Syndrome (AIDS), defeated expectations come out of the country, etc, the realisation grows that the process of reckoning has just begun. 

The social and legal scenario of post-colonial South Africa is also explicated in Disgrace. The increase in the rate of crime both in urban and rural places is proved through different episodes in the novel. This can be regarded as a consequence of upsurge of post-apartheid policies which proved both a boon and ban. The nation is distinguished from other developed nations and the augmenting degradation of values is remarkable. 

There have been many crimes emerging in the decades which followed the independence in South Africa. The novelist has illustrated the pervading crimes in the narration with special reference to Cape Town and George. When Lurie re-enters Cape Town after his first visit to Lucy, his house has been “visited” (88). The burglary does not even come as a surprise to Lurie, as he knows that his house has stood empty for months. Lurie describes the break-in as “ . . . another incident in the great campaign of redistribution” (176), no surprise in a country where unemployment is rising and the economic gulf between the Whites and the majority of Blacks is still painfully wide.

The burglary is employed by the Blacks as a tool for earning their living and also to avenge the Whites who ill treated them earlier. There is Ettinger, Lucy’s neighbour who has turned his farm into a small fortress, for whom David predicts a future with a “bullet in his back” (204), which further illustrates what a dangerous country South Africa is.  Additionally, the police force seems unfit to handle the task at hand, as one can show by the number of reported and prosecuted rape incidents.

Coetzee has presented a realistic canvas of the post-colonial South Africa by creating the aura and ambiance of post-colonialism in the novel. He has concretized his narration with the representations of various perspectives. The altered power equation and its application in the post-apartheid South Africa are also manifested by Coetzee in the narration. Moreover, the novelist has drawn distinct sketches of rural and urban South Africa to exemplify the lives of Blacks and Whites in both environments. “Disgrace obviously presents a ‘historical’ situation in so for as many events in it are inextricably interlaced with the transition of power from the white to the black and with concomitant social unrest and pangs of change” (Sreekumar 71).

The novelist has joined the rural as well as the urban arenas in order to illustrate the development in social and economic spheres. Lurie is working in a university and he comes in contact with many Blacks as his colleagues and his students. The countrified environment of post-colonial South Africa is also sketched in the novel. The Blacks are upgraded by education and other core curriculum activities. For instance, Melanie is pursuing her studies in a renowned university and she is also undergoing theatre internship.  

The rural South Africa is depicted as rehabilitational clinic where the poor folks are striving to upgrade their standard of living. The farming and poultry activities are practiced extensively by the villagers to earn living. Coetzee has also magnified the panorama by locating a White farmhouse in the African countryside. Lurie after his decree for transgression trespasses to the countryside’s where his daughter lives in harmony with the land:

His daughter's smallholding is at the end of a winding dirt track some miles outside the town: five hectares of land, most of it arable, a wind-pump, stables and outbuildings, and a low, sprawling farmhouse painted yellow, with a galvanized-iron roof and a covered stoep. The front boundary is marked by a wire fence and clumps of nasturtiums and geraniums; the rest of the front is dust and gravel. (59)

Power has been a crucial fulcrum for supporting the chauvinism of the English in the colonies and even after the independence to the colonies, the intervention of the masters has been obvious. This is apparent in the post-colonial era of South Africa as well, where the English not able to accept the equality of the Blacks pulverize the value system. But, it is also evident that the power has been shifted after the demise of colonial rule in the hands of the Blacks. This power equation is not balanced and this imbalance is implicit in Disgrace.

The novel examines the power shift in the new South Africa between the Blacks and the Whites, and about how precarious this new relationship is made by South Africa’s troubled history. The Blacks enjoyed comparatively better status after the demise of colonial rule in South Africa and this is evident in Melanie’s self-assurance in exposing a White professor and acclaiming justice against him. 

The power transfer is also apparent in the episode marking the rape of Lucy and burglary of Lurie’s luxuries. Petrus clambering up in the ladder of success and empowerment also justifies the fact that Blacks quickly took advantage of new governmental policies and mastered the social position. Consequently, the power equation reciprocated and the strata of Whites being superior became helpless and pitiful as well. 

The power transfer from the colonizer to the colonized is manifested in the powerless   plight of the protagonist. Lurie is stripped off his luxurious assets and is physically battered as well. His daughter becomes the prey of the Black gang’s hounding eventually leading her disgrace. Lurie attempts to defend his broken palace but is scarcely resourced.

He speaks Italian, he speaks French, but Italian and French will not save him here in darkest Africa. He is helpless, an Aunt Sally, a figure from a cartoon, a missionary in cassock and topi waiting with clasped hands and upcast eyes while the savages jaw away in their own lingo preparatory to plunging him into their boiling cauldron. Mission work: what has it left behind, that huge enterprise of upliftment? Nothing that he can see. (95)

Disgrace is attributed with technicalities like binary distinctions in race and class of a post-colonial writing as well. One of the major concerns of Coetzee’s later fiction is to register the “ . . . ‘discursive conditions under which white South African authorship must operate’ and to provide ‘a clear-eyed representation of its own historical positioning and the limits of its power’” (qtd. in Stratton 91). In Disgrace Coetzee adopts the strategy of foregrounding the tropes and conventions of colonial discourse as a means of making his fiction acknowledge the discursive conditions of its own production.

Racism is the core motif of Disgrace as a post-colonial saga depicting the aftermath of independence. Lurie, the protagonist represents the Whites in post-independent South Africa who are oscillating between their former mental framework of supremacy and trying to adapt themselves in new milieu. Lurie being a White, tries to take advantage of the Black woman and he takes them for granted. He sexually exploits Melanie a coloured girl and he tries to impose himself on Soraya who is a Black prostitute.

 Lurie is also moulded into the mental frame work of a master and he maintains   his air of authority. He always considers the Blacks as subordinates to the Whites and low in status. He ironically verbalises his thoughts when Lucy asks to help Petrus in his work: “‘Give Petrus a hand. I like that. I like the historical piquancy. Will he pay me a wage for my labour, do you think?’” (77). Moreover, he is not able to reconcile to the idea that he should keep any sort of relation with the Blacks.  He does not want to yield to the Blacks and he is very much hurt and feel failed when Lucy decides to succumb to the circumstance by marrying Petrus.

Petrus and the other natives who play the role of antagonists in the novel stand for the typical natives of South Africa. They detest the White’s domination over them in their nation and consequently attempt to avenge their past insults by disgracing and assaulting them. They learn the importance of power politics and after gaining power of freedom fight back the domination and tyranny of the White colonizers. 

 Petrus belongs to the sort of natives who thrive to come up in life and raise their standard at the cost of others. He grows into a landlord from a mere farm worker and deceives his masters for his advantage. The three Blacks who rape Lucy represent the kind of native folks who hate the White and exploit them for accumulating wealth and quenching their craving for retribution. Melanie and her family represent the Blacks who live a sophisticated life in the post-independent era and are still looked down by the Whites in one or the other way. 

Lucy is a character who epitomizes the synthesis between the natives and the Whites. She lives a simple life in a rural county in the neighbourhood of Blacks. She freely mingles with the natives and at the same time remains as a refined White woman. She is cordially greeted by the Blacks when she attends the market with her father and in other instances also she interacts socially with the Black neighbours. 

Coetzee has delineated different characters representing the two races and he has also put forth the hostility between the two races. The Blacks who have been suppressed and exploited so far avenge their abuses. The three Black men plundering the farm house of Lucy and sexually assaulting her is an instance in the novel portraying the hatred and vengeance of the natives. Lurie’s house in Cape Town is also ransacked by the local natives and this not only shows the insecurity of the Whites but also shows the level of vengeance the Blacks carried for the Whites. 

Disgrace exposes the position of natives and the tribulations of White in the post-colonial South Africa. The natives   enjoy all the privileges in their homeland and the educated Blacks are employed well. Melanie’s father is a well employed Black representing the class of his people who are educated and live a sophisticated life. There are the Black living in poverty like Petrus and his folks who work under the White to earn their living. But, they are no more suppressed and fearlessly carry out their office. Such Blacks who are economically and socially low are the agents of White’s sufferings. The instance of rape of Lucy justifies this premise that the poorer the natives, the more full of vengeance they are for the Whites. 

The Black besides their enjoying utter sovereignty, sometimes fall as a prey to the superiority complex of the former master. Melanie who is from a well respected family, being Black is exploited by the protagonist. Though out of necessity or choice, Soraya is another Black woman who yields to the sexual demand of the Whites. She works as a professional prostitute and serves the master race for earning her living. 

Another important representational aspect of the Blacks in post-colonial era is their ample hatred for the White in all walks of life. There are various causes for bitter feelings of the Blacks against the White. The Blacks regard the Whites as intruders and the exploiters who have also plundered the native’s heritage and legacies. The Blacks by all means endeavor to retrieve their possessions from the White.

The Black comes forward to acclaim their possession and their position after the independence of the nation. The Africans can hardly tolerate the Whites in their territory after the independence and thus develop abhorrence for the White South Africans. Petrus is enslaved by Lucy in her farm for the up keeping of poultry and land. But he soon masters the situation and robs Lucy of her possession and position in the society. He, like other natives of South Africa detests the presence of the White in their nation: 

Petrus has a vision of the future in which people like Lucy have no place. But that need not make an enemy of Petrus. Country life has always been a matter of neighbours scheming against each other, wishing on each other pests, poor crops, financial ruin, yet in a crisis ready to lend a hand. (118)

The ordeal of the Whites is also explicit in the novel through the protagonist, Lucy, and a few other characters. The Whites who were the former masters live in an aura of insecurity in the post-colonial South Africa.  The Whites, who segregated the Blacks both geographically and socially in their own country, live and socially move together with the natives in post-independent era. Alan Paton’s Cry, the Beloved Country is one of the best fiction depicting the pre-independent South Africa where the Blacks are isolated from the White and are forced to live in ghettos. Whereas, Coetzee’s Disgrace  illuminates the life of people in the post-colonial South Africa where the Blacks live in integrity with the Whites in all walks of life.

Moreover, the Whites live literally at the mercy of the Blacks who have begun to retaliate and react against the British. The Blacks seek opportunity to harm the English by all means as they regard them as intruders and tyrants. The Whites extensively live a luxurious life with all conveniences. Whereas, most of the Blacks live striving for their daily bread even after  independence and this  imbalance of economic equation sets the  Blacks against the Whites. The Blacks believe that their assets have been utilized by the Whites which has made them underprivileged. 

As a result, the Blacks have initiated strategies to extract back their economic privileges from the Whites. Petrus is one such Black native who implements ways to make his masters repay for their past injuries and upgrade his social and economic standards. The other three Blacks who rape Lucy also belong to this category of Blacks who by force attempt to take back their wealth. 

The Whites seem to detest their degrading position in post-apartheid and post-colonial South Africa. Some of them even try to emigrate to the West like Lurie’s Secretary who realizes the diminishing way of life of the Whites among the Blacks. She also senses the state of affairs as anarchic and inhospitable:    “‘ . . . Now people just pick and choose which laws they want to obey. It’s anarchy. How can you bring up children when there's anarchy all around?’” (9).

In Coetzee’s fiction the colonial situation also reveals itself through severance and broken relationship between parents and children and between males and females. In Disgrace, David is a predatory father; his wayward daughter Lucy is physically and ideologically distant from him; practically no links exist between his former wives; his weekly encounters with Soraya are almost professional; those with his student Melanie Isaacs verge on the pathetic; the rape of Lucy is tragic and brings about further severance between father and daughter.

 Violence is also an aftermath toxin of decolonization which commits homicide is lucidly evident in the novel, Disgrace. It emerges in different monstrous forms and serves various purposes. In colonized scenario, violence is exerted as form of freedom revolution and as form of oppression of the colonized subjects. Whereas, in postcolonial set-up, violence is wielded through the retaliation of the colonized against the colonizers and coloniser’s chauvinism.

Violence is manifested throughout the novel rendering a bleak tenor to the fictional design. Sexual violence is extensive in the novel and it also epitomizes the patriarchal framework of social system. Lurie is obsessed with sexual relationships with a woman and when he is denied the sexual gratification by a prostitute, he forces himself upon a student. On the other hand, the three Black rapists brutally seduce Lucy for quenching their appetite for physical fulfillment and retribution.

The act of raping Lucy underscores the motif of animal treatment and sexual exploitation in the novel. The three Black men intrude upon Lucy and Lurie and very ruthlessly demolish Lucy’s farmhouse and her honour as well. They also brutally attack Lurie and as a result he is burnt so badly that he takes a few weeks to recover. He becomes so helpless like an animal that is slaughtered by a butcher.

 This violent act of the native leaves an indelible scar on both Lucy and Lurie in the form of disgrace. The violence impended upon Lurie and his daughter accounts for the abundant hatred which the natives have developed for the Whites who have been ruling them so far. This is voiced out through the characters by Coetzee in the novel as both Lucy and Lurie comprehend the meaning of this bestiality.  Lucy knows that the act was done because of extreme personal hatred, but she is still confused.

Coetzee through Disgrace stretches human resilience to its limits and makes it encounter the ruthless ‘arbitrariness of history’. The whole act was the expression of wrongs that were done towards the blacks. It was history of wrong that is racial oppression, bloodshed, slavery and betrayals. The sorrowful incidence in the novel represents the chaos and turmoil of post-apartheid South Africa where all values are shifting. Petrus, a Black neighbour, represents the arrival of oppressed Blacks. Through sheer hard work and suppressed feelings of hatred for the White, Petrus rises to a position of power. 

Violence is also manifested in the form of sexual harassment in the novel. The act of sexual assault on one hand underscores the racial disparity and on other, it shows male chauvinism. Lurie being a White does not care about the prospect of his student and tarnishes her academics. Petrus and his friends being Blacks avenge their desire for vengeance by disgracing Lucy.

 The episode marking the sexual exploitation of Melanie underscores the early acts of sexual violence in the novel. Lurie after being rejected by Soraya lapses into his insecure and estranged world. He tries to fill the gulf in his sexual life which is a result of Soraya’s departure from his life. He invites a few of his colleagues and builds a sexual liaison with them but this does not give him absolute satisfaction 

Lurie’s inability to gratify his physical needs with a few women who readily accept his illicit relationship can be interpreted as his urge for exploiting the meek and docile partners. Once he is denied Soraya, he yearns for her and even set spy to find out her contact details. He after locating her intrudes upon her and threatens her domestic routine. Lurie’s intrusion on Soraya is also a kind of violence exerted to harm Soraya mentally and socially. 

Lurie carries his pursuit of exploiting the weaker and as a further step of this chase, he traps Melanie. He invites Melanie to his apartment and very viciously   ensnares Melanie. He exploits her and thus harms her emotionally and socially. His illegitimate liaison with Melanie is disclosed in public which not only brings adverse effects on Melanie’s academics but also disintegrates her mentally. This offence against Melanie also constitutes a kind of violence.

David Lurie amends his broken social life with patches of lechery. He manipulates his partner and utilises her like an apparatus. He is also aggressive in his physical relationship with women and this is explicit in his forceful relationship with Melanie and his emotional harassment of the professional prostitute. Lurie has been a womanizer all his life and despite of learning woman’s humility and tenderness. He imbibes carnal desires and head-strong superiority complex. The reason of his two broken marriages is not explicit in the narration, but it can be interpreted that his superiority complex and his domination in sexual life has paved way for his disintegrated marital life. He in his late age looses all charm of attracting his partner and tries to appease his mental mayhem by pursuing his sex object: 

Then one day it all ended. Without warning his powers fled. Glances that would once have responded to his slid over, past, through him. Overnight he became a ghost. If he wanted a woman he had to learn to pursue her; often, in one way or another, to buy her. (7)

Coetzee has used the motif of rape to widen the gulf between the victimizer and the victimized. In post-colonial South Africa, the Whites are the victimized and the native take the role of victimizers. But, the Whites, still obsessed with the past assume their authority and exploit the weaker. Lurie exploits Melanie and he acknowledges it as well: “‘In Melanie’s case, however, something unexpected happened. I think of it as a fire. She struck up a fire in me’” (166).

Coetzee has sketched Lurie’s imposition on Melanie as very cruel act which involves sexual exploitation. Lurie takes advantage of his student Melanie and sometimes steals in her territory like a trespasser. He without Melanie’s consent builds a physical bond with her which can be called as sexual molestation. He like a cunning animal traps Melanie and slays her: 

Not rape, not quite that, but undesired nevertheless, undesired to the core. As though she had decided to go slack, die within herself for the duration, like a rabbit when the jaws of the fox close on its neck. So that everything done to her might be done, as it were, far away. (25)

Sexual harassment of Melanie by Lurie is presented in the light of both racial discrimination and sexual violence. The act is an insult to the Blacks and as a result the other student starts disappearing from Lurie’s class. He is charged not only for abusing a student and for violating the college’s ethics but also for offending the racial policies.

The rape of Lucy is again a cruel and very sadistic action delineated in Disgrace. The three Black men intrude upon Lucy’s farmhouse and wickedly tarnish her honour. The killing of a dog by one of the rapists symbolises the slay of Lucy’s honour. She is very pitilessly raped by the three men who treat her like an animal. She is horrified by this wrathful act and do not even dare to talk about it to her father or to claim legal justice. 

The Blacks rape Lucy out of their carnal instinct and their hatred towards the Whites. The act of rape is rooted out of lust and carnal desire in human and the Black men are obsessed with it. They are also obsessed with abundant hatred for her as she represents the Whites who have disinherited them of their home’s assets. They seek satisfaction both sexually and emotionally by bringing Lucy’s disgrace. 

Lucy knows that the act was done because of extreme personal hatred, but she is still confused “‘ . . . But why did they hate me so? I had never set eyes on them’” (156). David Lurie perceives the assault in terms of historical inevitability when he says, “‘It was history speaking through them,’ he offers at last. ‘A history of wrong. . . . It may have seemed personal, but it wasn’t. It came down from the ancestors’” (156).

Lurie and Lucy differ in their responses to the attack upon them by the young African men and this is symptomatic of the difficult choices confronting Europeans in this formerly colonial society. Whereas Lurie wants the perpetrators brought to account and his own and his daughter's self-respect restored. Lucy is more concerned to be able to live alongside her African neighbors.

 Lucy accepts the transformation in her relations to Petrus, her former helper and ‘dog man’, who now becomes her neigh​bor and owner of what was formerly her land. In the end, her response is to accept that she will have to rely on Petrus rather than the police or the armed white neighbors for protection against other African men. She even accepts that one of the attackers is a relative of Petrus and as such entitled to the same protection. She agrees to surrender her land in exchange for a place within his extended family and accepts what her father can only perceive as humiliation: “‘ . . . Perhaps that is what I must learn to accept. To start at ground level. With nothing. Not with noth​ing but. With nothing. No cards, no weapons, no property, no rights, no dignity.’ ‘Like a dog.’ ‘Yes, like a dog.’” (205). 

Lucy's response to the rape, which her father finds bewildering, is to seek refuge in a damaged silence, and then in fatalism. She does not want to press charges, and refuses to move away from the area, in part because that will seem like a defeat, and in part because she begins to see the rape as the necessary price for her continued occupation of the land. The attack is a kind of historical reparation: 

‘ . . . What if . . . what if that is the price one has to pay for staying on? Perhaps that is how they look at it; perhaps that is how I should look at it too. They see me as owing something. They see themselves as debt collectors, tax collectors. Why should I be allowed to live here without paying? Perhaps that is what they  tell themselves.’ 
‘I am sure they tell themselves many things. It is in their interest to make up stories that justify them. But trust your feelings. You said you felt only hatred from them.’ (158)

The protagonist Lurie and the antagonist Petrus are involved in similar act of raping. But, the consequence is contrary, downfall for Lurie and ladder of success for Petrus. The two characters are foil to each other and represent two different racial factions. In fact, these two characters are the two faces of the same coin. Lurie has been crafty and inconsiderate in his means of achieving his end and so is Petrus, very self-centered and treacherous. 

Coetzee explores the psychology of the Blacks who seek their individual identity and their lost possession. They have been deprived of many their privileges and civil liberties in their colonial era. Even after the departure of the Whites, the remains of colonialism deposited back and eroded the interests of the natives. But, once after the post-apartheid, the blacks embark on the way of progress in post-apartheid South Africa. They want to restore their materialistic possession and social position in the independent government. The novelist also explores the psychology of the Whites and forms a premise about the moral degradation of the Whites. 

Coetzee has also established a unique premise that the Whites in the post-colonial South Africa are not able to adapt to the new aura of democracy and equality and as a result end up in mental and moral wreckage. The Westerners are mentally environed in a superior and authoritative construct and so their confrontation with reality crashes their self-esteem landing them into moral and mental volatility. The older generation represented by Lurie is the sufferer of humiliation. Lucy who lives in utter humility embodies younger generation who can easily become accustomed to new milieu.

  The moral sickness of the protagonist is delineated in the course of his imagination. For example, Lurie indulges in imagining Soraya's two little sons quietly playing in the room and covertly watching their mother ‘couple’ with him. Sexual relationship between professors and their stu​dents is forbidden, dangerous, and, in Lurie's case, leads to his wrecked fate.

Lurie has no allegiance towards his profession and he finds no delight in his teaching modern communication. This also is attributed to the altering mental state of a White professional. The post-colonial ambiance also exercises its influence on the individual emotional life. David is a socially unsuccessful individual who has two broken marriages to his acclaim and his emotional alienation paves way for his moral degeneration and emotional disintegration. He develops dearth of interest in his life and perceives his career redundant:

Through his mind, while he faces his Communications classes, flit phrases, tunes, and fragments of song from the unwritten work. He has never been much of a teacher; in this transformed and, to his mind, emasculated institution of learning he is more out of place than ever. But then, so are other of his colleagues from the old days, burdened with upbringings inappropriate to the tasks they are set to perform; clerks in a post-religious age.(4)

Lurie is morally corrupt and as a result he is dismissed for his wrong deeds. But, this does not transform him and on the contrary, he sticks this point and believes that he has been never wrong. When his colleagues and his daughter ask him to go for counselling and other types of reforming curriculum, he directly denies and also when Lucy asks him to help Babe Shaw in her noble pursuit, he doubts the motives of Lucy of reforming or cleansing his sins and he retorts: “‘All right, I’ll do it. But only as long as I don’t have to become a better person. I am not prepared to be reformed. I want to go on being myself. I'll do it on that basis’” (77). 

Coetzee has resourcefully related the archives of political and social condition of post-colonial South Africa. The different characters representing different races and classes in the novel also stand for the post-colonial nuances. Lurie’s sexual inter-racial liaisons; Lucy’s acquaintance with ruralness of South Africa and her navigation through  the blacks; Petrus’ rapid growth from foot to apex; establish the waning and waxing phases of post-colonial Africa. 
Coetzee’s surveillance of the post-colonial South Africa is elucidated in the narration of Disgrace. His observation evaluates the cause and effects of violence, exploitation and other criminal activities in a new republic nation.  Having been a witness to apartheid as well as post-apartheid era, the novelist lucidly and powerfully depicts “ . . . ‘the plight of the marginalized in the society by exposing human cruelty and insensitivity’” (Sharma 75-76). 
Disgrace narrates the story of Lurie and voices out the plight of Blacks and the Whites in post-colonialism. The novel sets an aura for the post-colonialism and delineates the social and economic conditions with special reference to the racial terms. The crimes committed by the Blacks also reflects degenerated moral and legal phase of the time. The social state of the Whites and the Blacks is further elucidated by the animal treatment of the Whites at the hand of the Blacks and the sexual exploitation of both the Black and the White women.  Thus, the novel pasteurizes the stark realities of South Africa in the post-colonial regime. 
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Literature is a social institution, using language as its medium, a social creation.  It is in literature that the concrete outlook of humanity receives its expression. The primary concern of a work of art is not merely with men alone but with their relationship with society.  Man in his multidimensional relations with society – as a product or victim of it, as a rebel, or alienated from it occupies a centrality of position in every work of art drawing attention to allied themes of hunger, protest, fight for survival, alienation, etc. 

It is the present which paves the way for future.  The hope for the flourishing of literature in the centuries to come rests on the premise that it is the offshoot or the growth of the twentieth century writing. 

South African literature is one of the burgeoning literatures, intermingling different hues of life and from various perspectives. It is an alloy of post-colonial and post-apartheid writing encapsulating the entire twentieth century ambiance which extensively pervaded in South Africa. Writers like Alan Paton, Nadine Gordimer, Chinua Achebe, Wole Soyinka, and so many others moulded their writing to give the pragmatic panorama of their social system. J. M. Coetzee is one such writer who has instrumented his pen to articulate the then prevailing issues like post-colonialism and post-apartheid. One such intention behind these literary writing is to unveil the stark reality of colonial rule and racial discrimination in South Africa to all readers wide across the world. 

The English rule has been overriding in the Asian and African continents and manipulating more than half of the global politics in last two centuries. This trend of governance had exerted bad impact on the colonies on one hand and imparted welfare transition as well on the other hand. Thus post-colonialism is a mixed blessing. It has brought about the baring of colonial power structures and empowering of the marginality. It has considerably increased the significance of literary studies and widened the horizons of globalization.

Colonialism is a political state manifesting the potency of the colonizer and the limitations of the colonized. Whereas, post-colonialism produces an atmosphere where the suppressed is emancipated from the tyranny of the master rule. The phenomenon of colonial rule is closely associated with the idea of tribulations of the oppressed and the autocracy of the mightier. The animal treatment endured by the weak manifest the extreme form of violence exerted on humanity. Colonial rule also resonates the fact that power and violence are interrelated. The mightier can impart brutality on the weaker and thus establish a power. 

The chapter entitled Waiting for the Barbarians discusses the novel, Waiting for the Barbarians as a typical representative of the post-colonial fiction underscoring the important theme of animal treatment of the colonized. The novel is constituted with many colonial factors like the victimization of the natives, the thoughtless violence of the authorities acting on the natives, the economic exploitation of the colony and so on. The novelist juxtaposes his Magistrate narrator – a kind of everyman colonial bureaucrat against two other central characters to expose the brutality and bankcorrupcy of such colonial projects. Col. Jol representing the tyrannical Colonial masters and the barbarian girl epitomizing the down-beaten barbarians gives a sharp contrast between the exploited and the exploiter.

The colonial rulers under the guise of a well-wisher exploit the interest of the native villagers and manipulate them physically.The novelist is very effective in portraying the ‘barbarians’ in dehumanized situations while also paralleling them to more tender portrayals which allow the reader to feel the internal struggle of the narrator. The psychological insight into the characters explicit the morally degraded Whites who trespass in order to manipulate the weaker section. 

 Waiting for the Barbarians also exemplify the social and economic state of the natives who are extensively exploited by the English rulers. There are instances in the novel delineating the economic exploitation of the oppressed and the moral degradation of oppressors. Col. Joll represents the colonial tyranny and throughout the novel he is portrayed as transgressing into the territory of the barbarians and exploiting the economic prospects of the land.

The animal treatment exercised upon the natives is one of the core themes of the novel. Torture is a recurrent motif in the novel, first it is impended on the barbarians and in the later half of the novel it is also exerted on the protagonist who is suspected as an ally to the natives. The idea that the colonizers established their superiority by inflicting physical pain and sexual harassment is further elucidated in the novel. On the whole, Coetzee has presented a realistic canvas of the colonized South Africa with special emphasis on the social and political scenario.

The next chapter entitled Disgrace discusses the political and social scenario of South Africa in post-colonial era and the ordeal of the Whites in the post-apartheid times. Like most of Coetzee’s novels, the nucleus concern of Disgrace is the demarcation of ‘human pain’, ‘weakness’, and the inevitable ‘torture’. It penetrates through various social orders and unfolds the predicament of the White in the post-colonial era. 

  Disgrace effectively portrays the demoralizing aftermath of colonialism and apartheid in South Africa. The novel impressively depicts social, political and historical reality of the post-apartheid South Africa. The social and legal scenario of the post-colonial South Africa is also explicated in Disgrace. The novelist has demonstrated the existing crimes in the narration with special reference to Cape Town and George. He has also   limned the rural as well as the urban arenas in order to illustrate the development in social and economic spheres. Race relationship and reversal of power equation are well illustrated in the novel. 

Coetzee has delineated different characters representing the two races and he has also putforth the antagonism between the two races. Disgrace exposes the position of the natives and the tribulations of the White in the post-colonial South Africa. Violence is manifested through out the novel as an aftermath consequence of decolonization and sexual violence is extensive in the novel and it also epitomizes the patriarchal framework of social system. The act of raping Lucy underscores the motif of animal treatment and sexual exploitation in the novel. Sexual harassment of Melanie by David Lurie is presented in the light of both racial discrimination and sexual violence. Coetzee explores the psychology of the Blacks who seek their individual identity and their lost possession and the moral degradation of humanity as well. Coetzee’s observation of the post-colonial South Africa is thus elucidated very lucidly in the narration of Disgrace.

Political history of South Africa is attention-grabbing and its impact is evident in the present state of affairs.  Coetzee has very prolifically recounted colonial saga of South Africa in his novels, Waiting for the Barbarians and Disgrace. The plots of these novels replicate the historical events of pre-independence and post-independence era and thereby necessitate the analysis of the remarkable junctures.  This narrative of colonial rule and post-colonial era juxtaposed with fictitious elements harvest wide scope for literary research.  Disgrace effectively portrays the devastating aftermath of colonialism and apartheid in South Africa. The novel powerfully depicts social, political and historical reality of the post-apartheid South Africa.

That the colonial rule has also been influential in bringing out the worst forms of violence has been proved in Coetzee’s novels, Waiting for the Barbarians and Disgrace. The pre-independence era of South Africa emulates violence in the form of torture impended on the natives and especially the savages who live in the interiors of the land. The barbarians are treated as prisoners and executed for trivial accusations, and this is how humanity is easily slaughtered at the hands of power. The post-colonial ambiance in South Africa is filled with aggression in the form of vengeance of the Blacks towards the Whites. The Blacks who were so far suppressed and tortured on the basis of their colour resume their dignity after independence and especially in post-apartheid times. The Whites thus become the target of the Black’s retribution and are economically and physically exploited. 

Political issues of international significance have also been discussed in this paper.  It puts forth the former and present democratic condition of the colonies and in particular, South Africa.  The findings of this study show the developing faces of South Africa after and before colonialism and evoke interest among the readers. Hence, the two novels Waiting for the Barbarians and Disgrace impart readers with social and political information and thereby captivate the attention of Sociology, History and Political Sciences.

The study entitled Fiction Of Coetzee: A Thematic Study of Disgrace and Waiting For The Barbarians is divided into four chapters. The first chapter deals with the growth and contribution of South African fiction as a constituent of present world literature. The chapter also discusses the writing features of few of Coetzee’s South African contemporaries. Further the chapter furnishes the biographical and literary accomplishment of Coetzee with special reference to the select novels, Disgrace and Waiting for the Barbarians. 

The second chapter entitled Waiting for the Barbarians delineates the impact of colonialism portrayed in the novel, Waiting for the Barbarians. It also reflects the plight of the natives and their adverse treatment met at the hands of the English colonizer. The ordeal of the barbarians is vividly limned with special reference to the barbarians who are brought as prisoners. Slaughter of humanity at the hands of imperialism is an integral part of colonial dominance and it is well established here by the researcher.

The third chapter entitled Disgrace elaborates on the post-colonial regime of South Africa depicted in the novel, Disgrace. This section   also mirrors the animal treatment of humanity in the form of sexual and physical assault. The reversal role of former slave as slayer and the former master’s victims in the post-colonial era is probed by the researcher. The last chapter sums up the arguments given in the previous chapters with suggestions and scope of present study.
The study on the colonial events in the novels Waiting for the Barbarians and Disgrace broadens the intellectual topography of readers by giving an elaborate account of the recent socio-political events in South Africa.  It also enumerates the causes of violence and their impact on the social system.  Society is a fundamental unit of the globe and the study of social transition plays a vital role in promoting the interest of common people.  On the other hand, this dissertation deals with the social findings which act as in Kaleidoscope focusing on the different perspectives of life. 


The two novels Waiting for the Barbarians and Disgrace by J. M. Coetzee have different arenas for carrying out this study.  The novels have different perspectives like events of immense significance, politics, cultural, social transition, religious nuances, narrative architectonics and colonial rule in South Africa. Through the impartial narrator in both the novels, Coetzee has also excavated the emotional and mental picture of the White who butchered in colonial era and again who is victim in the post-colonial times. 
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