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Bhaavaamruta Composition of

Purandara Daasa

Introduction:

To have the Compositions of Purandara Daasa
is a credit to the history of Indian Music. The
specific criterion for a Composition isthat it should
have both the raga bhaava and the sahitya bhaava.
The blend of raga bhaava and sahitya bhaava in
Purandara Daasa's Compositions is a mile stone in
ne history of Carnatic Music. From the loads and
loads of his Compositions, the song,

‘Aadahodella’ in the raga Surati set to khanda
chaapu tala.

It istaken for analysis and this study focuses on the

following:
Raga bhaava and the sahitya bhaava

1. Mangalaroopam:

Surati is an auspicious raga and Krishna is also a
mangalakaarakan. To tune a mangala charita, a
mangala raga is preferable. Surati raga has been
rightly chosen for setting to tune the life history of
the protector. Lord Krishna.

2. Visheshaprayoga:
Vishesha +prayoga =special +application.

In special and specific situations, how steps were
taken by Krishna is a known history. To narrate His
charita, the starting word of the song -
'‘Aadahodella’

prayoga 'ndpmgr' in the raga Surati, which is note-

itself is tuned to the vishesha

worthy.

Dr. V. Janaka Maya Devi
Head of Music Department

> Avinashilingam University, Coimbatore

3. Jeeva:

Jeeva is meant by Jeevan or life. The three svaras
'n, rand m' are the Jeeva svaras of Surati raga. All
the starting points of the sahitya, i.e. Pallavi,
Anupallavi and Charana are tuned to Jeeva svaras
'nrm' respectively.

3.1 Pallavi:

.N d pmmg IlAa daho.......

In the word Aada [play], 'Aa’ istuned in the Amsa
svara that is in Jeeva svara-Nishada. The
characteristics of this svara are Happiness, Shoka
and Nalina. It is remarkable and note-worthy that
the meaning of the Pallavi also expresses the
combinations ofthose rasas.

Nature of children is to give more importance

to play. Playing is an inevitable part and
enjoyable one. After playing, their mind and body
will be relaxed and will be in peace. Here the Jeeva
svara-'Nishada' elevates the raga bhaava and
blends with the sahitya bhaava and so the bhaava

poorva occurs automatically.

3.2 Anupallavi:

r m rm P, IIDe. vaki ..

Anupallavi .starts with the svara Rishabha and
Madhyama for the word Devaki, who is the real
mother of Lord Krishna. Two Jeeva svaras - ri and
ma are utilised here to emphasis the truth about
His biological mother. On the other hand, two
Jeeva svaras indicate that He is having two
mothers.
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Garuda pakshi has the status of Bhagavan, i.e.
Garuda Bhagavan; also kno\A/n as Periya Thiruvadi
in Tamil. The svara Madhyama denotes strength,
truth and honour (gourava), matching the traits
of Garuda Bhagavan. Thus the svara Madhyama
and Garuda pakshi complement each other and
createthe musical resonance.
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Purandara Daasa's Compositions are equivalentto
the Vishvaroopa of Sri Hari. In this research work, a
single point, i.e. the starting part of each section of
the song, has been done. Still so many points can
be put forth for both svara and sahitya like
Svarakshara, Nyasa svara and so on. Do come and
join. Let us all enjoy the bhaavaamruta
Compositions of Purandara Dasa.

Reference : Sri Purandaramani Malai Gana Kola Bhooshani Lalithoi”
publisher, 1941, Madras

First Edition
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