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tWBECIDEEY.
Novel features of this book.

1. Being bound with removable clips permitting removal and replace­
ment of any design, tracing is facilitated.

2. Further, as the designs are so impressed that they show clearly at the 
back, the design can be traced at the back with a soft pencil, and this pencil 
drawing can be transferred to the cloth by waxing the cloth with a piece of 
candle, laying the design sheet with the pencil drawing touching the cloth and 
moving the back of a smooth tea-spoon, with a little pressure over the lines of 
die design.

SOME DO’S AND DONT’S.
Some Do’s.

1. When working a line or stem etc, stitches should be close and of 
uniform length.

.2. For realistic work-Raised Embroidery is the best. After all the little 
extra thread and work involved will be amply repaid by the beauty of the 
tinished product.

3. For Scallops and Borders-Button-Hole stitches are by far the best, 
distinctly better looking and more durable while involving practically no 
greater labour. With Raised Embroidery, it makes beautiful combination.

4. While working a big design, try to introduce as many suitable stitches 
as possible so as to relieve monotony.

5. For quick work, Chain stitch is suitable but it requires an experienced 
hand.

6. Couching and Applique work are capable of producing good work, but 
their possibilities have not been fully explored. I t is easy and quick work, and 
with imagination you can find profitable use of odd bits of thread and 
cloth. Even the tailor’s rags will give you inexpensive selections for Applique 
work.

7. Use a needle just a bit bigger thaii the thread. See that the thread 
fills up the hole made by the needle.

- Some Dont’s.

1. When working, do not draw the thread too tight, especially when the 
cloth is thin, for either the cloth will pucker or the needle hole will be widened. 
This precaution is especially necessary in Chain stitch.

2. In Satin stitch and Stem stitches, do not let the cloth show through. 
Lay the stitches close and parallel without overlap.

3- In Raised Embroidery, do not let the inner stitches show through any 
where.

4. In Applique work, do not let the joint between the two clothes to be 
visible anywhere.

5. Do not attempt the fine points of the design with a thick thread.
6. Do not forget to iron out the finished work. Lightly lay the embroi­

dery face down on a very smooth, polished surface and iron the wrong side 
with a smooth moderately heated iron. The improvement in appearance is 
almost magical.



EMBROIDERY STITCHES.
The stitches illustrated are ordinary stitches well known and the 

direction and course of the stitches are also clearly shown. But for the 
benefit of those who may require some explanation, the following brief notes 
are added.

1. Run Stitch -  The needle and thread pass straight through the cloth 
up and down at regular intervals-

2. B a c k  S t itc h  -  The needle and thread pass down at 1, out at 2, again 
down at 1, and out at 3, again down at 2.

3. S im p le  S t i ie k  -  In the illustration all stitches radiate from the 
centre-down at 1, up again at centre, down at 2, and so on.

4. T w in in g  C re e p e r  -  Intertwine a contrasting thread in a row of back 
stitches by passing the thread outward through every stitch, without piercing 
thp cloth.

5 .  ' S a t in  S t itch  -  Simple stitches laid close and parallel to each other so 
as to produce a satin finish.

6. Lon g  an d  S h o r t  S t itc h  -  Self explanatory -  up at 1, down at 2, up at 
3 down at 4 and so on

7. S te  '«> S titc h  -  A row of small simple stitches laid slantingly across the 
line of the design.

8- Cro»* Stitch -  By simple stitches the lines slanting to right are finished 
from left to right-up at 1, down at 4, up at 3, down at 6, and so on and then 
the cross stitches are laid across from right to left. Note the needle which 
went down at 10, is brought up at 9, goes down at 8 and comes up at 7.

9. Chain ^liich -  The needle come up at 1, lays a loop of thread on the 
cloth, which is held down by the left thumb, goes down again at 1, and comes 
at 2, over the loop thread and tightened. The last loop is fixed to cloth by a 
back stitch.

10. B u tto » -H » tc  S t itc h  -  For beauty of execution, the stitches should be 
of uniform length. So it is advisible when working scallops, leaves etc, to mark 
in pencil an inner curved line. For borders mark out the upper and lower 
fines, which should be exactly parallel. The needle comes up at I , a loop is 
made, goes down at 2, comes up again a little to the left of 1, over the loop 
thread and is tightened.

11. O rdinary »\n«» Stiiek -  Just like a chain stitch with this difference 
that the needle is brought up again at 2, which is very close to where it first 
came up i.e. 1.

12. Couching -  Bring up a thick thread above the cloth, lay it on the 
cloth and fasten the other end down by taking it down the cloth. Now fasten 
this thread to the cloth by a thinner thread of contrasting colour by various 
artistic stitches. Instead of one thread, two; three or more threads- may be 
laid parallel and fastened with artistic stitches at regular intervals. Some 
suggestions are given in the illustrations-

13. R uiieJ Embroidery — As already stated, a necessity for first class 
work. Points to note here are* that the inner stitches should be close, but a 
bare margin along edges should be left. The over cast stitches should be of 
the same colour as the inner stitches and lie across the inner stitches very close 
but not over lapping.

14. A p p l!qu i- W ork — Gut of a fine coloured cloth, cut clean shapes 
like leaves, petals etc, and laying this on the cloth in the right place, fasten it 
to the cloth by close simple stitches all around. Then work the veins with back 
stitches with thread of a colour slightly darker than the Applique cloth.

15. Fi-eneh Knot -  Bring the needle above the cloth, wind up the thread 
round the needle twice or thrice and holding the twisted thread lightly with 
the left hand, draw the needle through the twists and fasten the knot thus 
made to the doth by passing the needle under the cloth quite near the knot. 
Care is necessary, when drawing the needle through the twists, as the needle 
may get stuck up in the twists.
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L|^ai tywii&at:

1. ■XTUiSI Qfiu'ijGajs&riQ-tu . .̂6a>fsacsSsrr &sinju>T& er®isajibf mpiutf-iLjib G&irtrpgi 
eraaiisafib  j y gm^  g&ldtis SerfluL/ssir GuTuuuiltf.(Vi&&drjDear.

2. Gu>g$iib tf.etD&stsflsSr G&t (B&®t &  sir t-j path Q psrfia iT tp  QpifULjihu&f. Q^iu^(nfuu^irebt tSdr
LjpfifSed Qingiajirnsr QusAr&soirsi .̂sn̂ Sbar 6 7 -( igleaoPt&tu Gtc^tg ewfp$<uirei> i3« iS«Osu6or(jrgii 
uuf. G p tu$g i} Qudr&soirsa trQgffitugi jp&eftt&so £J(p.iqu>uip. t a i a e m s i u i r e t )  p i—<sB &inuu<B$0l} ^®  
aijpaiguuTear ■sirdartsf.uSdr iSdrL jp^pTso  Qmir&&tb tf-Gs&eir G-BT!B&mBdr GuOfO j£i(i£pg]&
Q&TdsrB <£uir&)$i>} Qudrfdeorred o r ig in  GaTtB&m gi(BtfiaSeb ^ ilif. 'A Q ^ ire k^ ih .

(yiifiiuur® Qffuiu Gniswrifiugiu), Qffiuu GaisrarLiîgiLb.

Ofiuiu Gaimif-iuar:

1. g>® Gs t (B )60gi SSsrr G u /rffliiflu /r^^  eapiueo&ar 0®®®«i£/r«^iiJ epGw iSsirmirs 
ajtb ^^jasGaidar(Bib.

2. iS&mtsbt e-Q$aitbGuTsc enpujeo GcJT®arpP(gj} er®uuTsar mi pm  d p  Tear fdpmpgi- jgrei)
Sevajtb ®uLD(y>ih jifgl&uuLLu.Tgpiib sspiueo i£ts ^npmTt&(nj&t§th,

3. aiSstrihp gjjraiistenj&igjib (Scallops), Gmjnrsar (Borders), &ppTsar g ia ir irp
aspiuGso J ifd a  j^fpsT^sajib^ e^p i^ iuTsajib  ^/j3&  <*aju_(y)u9@)<feo. sr(BuuTear stap iudsar
Gineo §j(p ea>jSivecx8siru G u irili- ireo  ffleirgpiib

4. Quifhu tf-etB^&sr GuT(Btb QutrQ fg i usoeSp srjnjD srapujdmSsrr e^uGtuaSippTeD ^Grr 
wtrjSrfl ^ d e d r w d  ^HpSTuSqQSQth.

5. &££nrih m pm & ii Qpaf.uupjb(^> empajd> w pp ig i. ^tsyeb Q&rrgij&ib u tp&a ih  
Gaidar (Bib.

6. QsGn-&m&tg)§ifih (Couching) jfu& flsGa/Ssi) (Applique) u9$v)g!ub usi>d)p ^np&iLi UL-B
s t ir  Gu.ri—dT ih . er^STa’anarp^^GeOT g>sot b S st ^ jhasuiTiu' ffijetnaisSsrr eo>siuir(Bai0eoSel).
$so>su d¥«ooic(rsBr̂ jti, Qfiiif.!Û&.if.aĵ nc:iTo3rf!ssu. Q&rrtgri&ib GiuTggSsariLjî eor Q&iiipTto
&j£<u p id ir®  £ireo<x&rriL{tbj $>dr(B giGtxfi«SsrriLftb usosBpiDTiii i3jrGiUTggsaruu(Bpp6VTtb. ^ ue tflA  
<2a/&fl«(g5i@ Gspiud&Tirir QaiiLitf-u Gu tlLl.  p i dor (B perxtflserfleo uec t9irGiLirr&SBruu(Bih.

7. ate® pirVsbeBu Qsrrigj&ih QtLTppinTS ^K^msaGaidarBib. ssSurreo e^don-Tsor p a i r  
jp m p  preh &tf\iutr& (LpBibutf. ^®««ffiay6ror®u5.

Qfiuiu Coiahriir^snai:

1. «®j$iL/6fo Gu.T(BibQu.T(Lpgi jgirSsi) j/ifSsLLtriu ^/gieijtb QineosSiLi
tuiruSqijiBpiret) ggriS irea ip  Gsusjar(Btb. g-®6ors!jr(nj«c /̂sxrf? ^eosvgi esi&uSeir
gtsuTilth Qu(^pgie8®tb. jj§i3i ^t&SsSp etspiuss Gutr®ib Qutrqggi Qp4@iumruj xsueafids Gaidaruf.tu 
eSê tnib.

2. ^rn ^d r ea>pnj£$uhJ SSstrp enptugliih GurrQiibGlutrfiggp, ^/tf.tiSio ~ gisoof) Qp/fhurrpuuf. 
QtP(rr)££tLrr«ajib} ^>dr pSearGmeo ^airp i ^pii@L.rratei> etDfsiueCssrr ^^atsnuirss^tb jgiQdss Gaidar (Bib.

3. erBuurreor etn^tDed GurrBibQuiTQg&i e_6reri?0®(0ui pgret Qpfiiumneo Gtaptuetserrirei (Lpt— 
Gaidar® ib.

4. J iu a fld  GaiSsSiuSA gteafiassir G&(g)ifilt—ib Qxtr^& ib& ^i^ QprfljjTLCtA G ^ ir i^ ib  easptueo 
0 iB(Vf4S u  Qurri—QaidirBih.

5. bf-Gzn&soflso ia_ir yiSsarseir Quurpp sirSsU e-uG tUT&ssa&L.t^ /rst.

6. «5î i/j6C<5srr (yjjjL®j55yi_a5r sfô l/fl (Ironing) Gu t l. w p i'S is ^ i-T ^ i^  ^ 0  uipp m^pu 
uTstsr &lc ^L -p fiso  faijSiueo SjpLfpib gjqp&fSjtbuip. îem£sa>iu sx>aipgit gieaafisxiuj Q&Ttrsrj&ih 
tBBsarppTaigi j^eoeiigp §>qrj Qu>&6$uj m r gieoaftesniu Gldsb stoaipgi jqjS&tb Jt(i£>pipTgi shfBfi G u v t-  
G aid*® ib . @ )uu tf.4  Q&iuaipTen sm^tueSsir n̂p<gp i&majtb ^ ip lsifl-it^ ib .
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u u p $ e l  &ir6hri9 pt$q2 &(3}ti> em ptuiixm  xrrpirireiBri&nearemGuGiu, Gwgpii> mi&iL/ih j&rgmh 
^wsofleig Gingpiih Sijptb Guiraiemp uif-uuif-iuirx xirehriSp^ItT^xSppi. jgKnjmpirppnb ©60 (Jcjgig 
Qperflairrs fitfaraijgte/r ĵ/ Qssrngj&ih e8 uiru>irx tSear^eo 0rQppuuLLbf.q$&@p>si.

1. Ran Stitch]: G«ri® fiu îusi!. 3 ietafhi3 eir Gu>gpiib S(ipib xlc ginrmseiBeo tr>irj£l ihirfi 
Q&eoguib.

2. Backstitch : Q stli^  sw^nd). as© i -& S(Lpii>, 2-60 Gt-Dgpitbj Lngyuif.iLiii> fphrpfisc 
&(Lptb} 3.sb Gu> îii>tru>̂ )iuif.iLjti> 2-60 Sqpu> Guin^ih.

3. Simple stitch : SDjSILlsi). ui—p*dei ereoeoirp m p iu e o x ^ ih  m®e8 eo ^ iru iiS S
^ 0 ®S6orpsor, (B®afls£> <3ids1d evmgi} i-so Si£} wjruuifLU-jih iDpjx>u960 Gwes>̂  2-60 ^d jeS p w  
Guftqw.

\

4. Twining Creeper: l3(ffg|JtjD Q$rif, Q&iLiq.p smpujeoxSsir 9 0  miflem&u Gu/ril®, 
(jp.!ssi) emptiJGO S(p gisx/flemuj t^ppirmei a?s©*®{u QsustBuLjfoih Q&£pip$} S lLl. ^Q ppg i ^ ® p p  empiu 
eSsir Sip QweifluLfjDth <3&giipj@ {gdiaBpib QpHf-uupi,

5. Satin Stitch: jnp.sir CT îust. xirp/nrem emptu&xSsir O/B0 *© ^)&aarp3 i
Guir®aJ3 i,

6. Stem Stitch: <82or fiDjSU-isb. uf.em&®fleo ®Ssrrj9sir QxriLemi— Qx/r^rj&ih xiriiiApl
g 5M«©®iiutp. i£l&& SpShu 6pGir liem&irevr firpirirexir 6mptueoaSerr Qie^ x S u  GuitlL® <j)0  ffl&ir
Gu/reo Q&ujsugi'

7. Long & Short Stitch: jEsir(ipibj igilfflnL_iLju)Tffjr &)£>iU!ii)> u u p ^ e o  4.6b Guoeo euibgj 
2-«i) Sgpib 3-«v> Gloria 4-60 SQpth jgjdieBpwirs Gu/rgii,

8. Cross Stitch: aa.siud). i-eo Gaog)iibi 4,-01 S(tpiht 3-so Gwgjiib Q-ee S^pib
@jsiis8pii> euedgiLjpii) xinump empiusoxSetr (ipiif-ppi iSeirLj empiueoxSaru Guiri—Ga/ehr®ii.
empiueo ©gtityti j§ji—pplel l0-«0 ffitp <3#5arp asc© 9_«b (Steal a/®gi 8-90 Sip Qxeirgv 7-60 (3te60 aug 
euemp «a/6af?«<S6yti,

9. Chain Stitch: frraSsfl sm^ujsk. ssr^smiu X-snr Gwio Qx/rehr®aim3 i jprSsi ^ 0  euSerr 
iutf>rr& gfesflGurel ernevppi^ ^gfsiieu&siriupemp ^ 1—31 fltjgsfltrsotra) ^i<Tpp0 S  Qsrrehr®> m^iuif-iLjib
X.sar SCJtp Q&spipj® 2-sir GiD&Q’S.rahrGi euqijihQuirQggi oi&iriu ^ir^/^^G lsieu Qm.T6ihr® suibgj saSsamj
SIQP A p r il  §>0 atiSstriuih e-em t-rr^ih, jgjdieSpib wjbp evSsrriuiEi&Ssrru GutlL® sshlS  euSsiriupetap 
î6tjfittS«i g>0 QaLltp-jS sotpinei GuitlL® mmiriritiei Q&iuujeyib'

10. Button hole Stitch : s n ^ iu d i. 60>pUJSO&sir epGir iff srr u> it &
^giaCSa/SBrStE/rjSso.rebj Quir($tb Quir(i£>3 i kb̂ iuso srai/a/srrdy ^srtrti (Ja/«i>r®(?tcj- ^ m p
j^ i-p ^ so  GlusirffisOiri) Gs t ® GuTiLQ&Q&ireiroir <3a/sribr®ii. l.w ea;© Stew ai/ffî y r̂&£) gieorffiGiisel 
©ji/ a/lbriiiiEe.r® sts>&ipgi} 2-6ii Stp (3<F36r̂ it ie^3/Lrtf. t̂b l .« g  ui7«^^ai Gu>eieuibpi
g jd p p p r il j&roiseir iSsarsofl&QxreibrGil tmptuel sSQpw.

11. Ordinary Knot Stitch: ■fx̂ rjfflrar (yilj.iFiJr sn^tusb. $ 3 1  &&&e8 6e>pujei> Quit so pireir. 
*gj,<§9 oi> QfipeSm Gldbo aiisp jg/t—wrasr l .« g  u9«ayib ^(i^SGsoGiu 2.60 wgiiuiq- QeuetBeuQ^w.

12. Couching: QssirSil. gj0 Q ifirpp p S iu  GuiresKsrqpmetr girdsi) Gldm Qsirahr® surn&i, 
giexflGuneu iiilttf.u GuitlL® Qpi^eSel <®ir2fefl gjtszfhSsiT &-ilLjp>tb Q&g$ip$£t QsiLisf-uu®p^lJ Goi^i euiretsx 
QiniieSiu sireiirei ffitbp Quoirpp jprSsD usosSp - ^ p S i u  snpiueo^smreo piesafiiLju.eir G&rrpgi affit_ 
Gsu&hr®ib'

13. Raised Embroidery]: sr^uurarsn^iujsb. (yi6orig!«) Q&irs&T63T iShrastrinii a_ iu i  ® p
G&iSbD&tBj $ 3 1  ®eirf6ltU6B>LDHjtrp5 i, j£l@eo ©so eSe^iUBXsk xejisifiSisGajshrpii. e.err 63>piueO<xsfT 
Q®0 m© <pwiDir<s Gsai6&r®ih. fpirei&eifiei e_6r  gspiueo (2ujTt_eEai-i_/7,^(. (JtcCJfO Gu/r®th s&piueo
3iri> Sip empiuii g x ii  iB p p ^ iip ir^ r  ^0fi6®Gaosfor®tb, <Blcso sb^ ujA Sjp ea>̂ i!U£p)®g ĝ )i<§©Ll® 
<3®0 ®S Sip ssipiueo QpfitLSTrputf. ^ 0 ««(J«w«Br®tc.

14 . Applique work : Siuaili CaJ&D. suireoarpsisaoHmuj s^srireer mppiftS GsirsOireO
Q&ilL ^  gumfljSsirGLci) tfifiiutresr j§ji—pf$& smsupgi &irptrjeour stnpiLisoril 3-jtjS S{p î€0E>f7u-/i—aor 
<2&irpgi G&rr&p ffiL-ih Qpifliuirmso Qpq^iiSiLi smptije»xsk <Suyrt_aytii. tSskip ĵ)&0a3e5r iBjrthL/gSsir 
Gt&ei dpaxfuSs&r ^nfempempeBu Q&ir^&ih n g u p p  aijesar jhrsotreo Qxtlef. sspujesssrrirmi Gurri—eijw.

15. French knot: i9?©& tyty-POr sn^ojsii. Qpuf-^x GuiTL.Geueihnif.iu fJfrL.p$sled jB6tnf?ig
Gwi) ssr&etDius Qxrehr® e,i/®#j êw%0 tm®en>tu£ mjhifi spun jgjuehr® Qpeir^ti pi—emeu Glcsoitx xp rff 
^ 1—3 1  emx eSjreimsirireo Gweeirs tGhf-pgix Q&irehr® s x S sshu xfigji&xsiBsbr gjir&Slirempujir «
®itp pp irw  eSQptl>} iSeirLj sa©6t»tn Qptf.&t8£&r ShiLi—Gw  ^;6B0f?*gsnr fl<5=̂ 21$ $  optf-pem# G « l1
if-u u®ppeijib. jprSsO xpigfjxxetflsir m®eSi) JJ(if«gtii Q u ir^ g i ^ ioj^ itlchtilj ^(ipppireo girei
©<i©« 0®JT6ff(6t5£i).
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