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Father-Son Relationship in Rohinton Mistr)'s
Such a LongJourney

C. BHARATHI_
KSR College o fEngineering, Tamil Nadu

~ .. SKALAMANI _
Avinashilingam Deemed University, Tamil Nadu

Rohiton Misery was born in Bombay in 1952, immigrated to Canada in
1975 and was employed in a Toroto bank. His Talesfrom Firozsha Baaﬁ IS
a collection of shorf stories and is know s Mlsery’s,“MaI?udl.” Such a
Long journgy, A Fine Balance and Family Matters are imporfant novels of
Misery which create a vivid picture of Indian family life and culture. The
Indian social set-up in twentieth century India comiprises the middle class
family and the pattern of the famlly(, is nuclear. It consists of parents and
children. After marnagle, the_sons still live with parents, unless their jobs
take them to other places. The daughters, however, leave the paréntal
home and live with the hushand and in-laws. Their relations with the
parental unit of the family remains cordial. The relationship between the
P_arents and the children 'is based, mostly, on conventional practices and
ies. The twentieth century, however, has %lven rise to a greater number of
nuclear families, mainly because of the nature of the jobs held, education
of children, women’s employment, etc. , _

Such a Long Journey céntres around the family of a Parsi gentleman
called Gustad Noble, his wife Dilnavaz, their two sons Sohrab and Darius
and daughter Roshan live in the Parsi residential colony of Khodadad
Building™in Bomba%/. Gustad is the grandson of a ﬁrosperous furniture
dealer, a lover of books and tasteful living, whose fortunes were
squandered by an alcoholic son, Gustad’s uncle. Gustad nurtures a
daydream of building a hook case, in collaboration with his son Sohrab, to
house his decimated collection of hooks. His father's. goodness and
compassion inform all of Gustad’s actions and relationships which
constitute the novel. He works as a bank clerk. He is deeply devoted to his
family of wife, two sons and a daughter. To trace the family geneolo%y
briefly, Gustad’s grand-father was a maker of furniture, a mari who made
It as “stout-hearted as his own being” (Mistry 1991: 254) in the belief that
‘when a piece of furniture was harided down, the family was enriched by



much more than just wood and dowels" (p. 254). The relics of his
childhood days stood like “parantheses” around Gustad’s entire life..

In twentieth century India, sons are educated for life outside the
household and fathers want their sons to join souall)( respectable
Frofessmns like engineering, while the children wish to adopt vocations of
heir own choice. The fathers ex[)ect the children to fulfil their dreams and
debts. Education affects the father-son relationship in one respect; the
adult sons begin to challenge parental authority in regard to the choice of
marriage partners and profession.

Gustad’s dream comes true when Sohrab passes the IIT entrance. To
celebrate this along with his daughter’s ninth birthday, he invites only his
bank colleague Dinshawji. The™ initial atmosphere” of gaiety, humour,
songs, jokes and fun contributed by Dinshawji is followe b;{ a nice
dinner.” The ve(ietable stew and chicken curry end disastrously when
Soharb turns violent, uttering volleys of freakish"remarks to his fatner and
announcing his decision not_to {)om IIT and instead, pursue Arts
Programmé with his friends, Sohrab thwarts his father’s plans that had
completely taken hold of his imagination:

e R T e Pl L
LA e oL e e
Jourﬂeye there an% emergea with the sgcrechCHa Ice. TMist 1991 66-67%’hO

At the dinner }Eart?/ Sohrab bursts out: “It’s not suddenly. I'm sick and
tired of 1T, 1T, 11T all the time. I'm not interested in it” I'm not a jolly
good fellow about it, and I’'m not going there” (Mistry 1991: 48). Gustad
is sad and angered by his son’s betrayal as he jumps back into the past in a
bid to escape from being a co-traveller. He recollects with hitterness:

With holes in my shoes | went to work, sowe COUldV\% ajmonds to sharpen

his brain. At hundreqbrupe S lﬁlﬂ And all wasted All gone In the

&uﬁl{e[]-water ..gRe emoer, 1 |C{Ee Im once to,save (s lifé, and | can

llé:2 Im agam. Qut of my house, this time! Out of my | !(Mlstry 1991:
)

Gustad’s thoughts and vocabulary, however, in spite of his attempts,
clearly establish an axis of tension, “for he locks himselfin the past refusm?
to be™*hound” by present developments. That Sohrab leaves the house o
his own accord“is_only a natural outcome of this tension. Whenever
Sohrab comes up with d suggestion or a comment, Gustad lets his aversion
speak out. For instance, When Sohrab explains how democracy was



mocked by chemical elections, Giistad cannot control_himself and shouts
that he is"pretending to be an expert on law and politics and RAW. He
lifts a f_m(f;er and points out: “Better that the genius shuts his mouth before
I s%ut g;tg or him. Before he falls off that high™roof he has climbed" (Mistrv

1:93).
Again, when Sohrab explains the anagram Mira Obili and Bilimoria
ang sugoests ways of spending the money received from Jimmy, Gustad
sprmgs rom his chair without waming and aims a powerful sIaF at his face
- “Shameless!” Sohrab manages to deflect the blow. “Talks like a craz
rabid dog! My own son!” (Mistry 1991 121). Gustad’s integrity is suc
that he cannot even imagine spendin _an¥ of the money. But he is also a
hostage of his belief in ‘authority - Tis Taith in Indird Gandhi and the
Institltions of power, These, reinfore his own authority as a father in the
institution of the family. * S

_Gustad experiences the same sense of betrayal re%ardlng his friend
Major Bilimoria, his neighbour for many years in‘the Knodadad Building
when he left the house without a word ‘of information to_ him. Gustad
considered _him a brother and referred to him & a possible model of
excellence in physical and mental culture to his children. Maaor, Bilimoria
was very affectionate towards the children and they were all admiration for
him, having listened to the stories of his valour on the war-front.

The Major’s abrupt degarture wounds Gustad “more than he allowed
anyone to see” (Mistry 1991: 14). These two events together have a
disconcerting effect on”him. He télls his wife: “I don’t understand this
world an?/ more. First, your son destroys our hopes. Now this rascal. Like a
E)rotlhfzr looked upon”him. What a world of wickedness it has become”
P _Sohrab foresees a fight between him and his father because he knows
he is respansible for the latter’s unhappiness. He reacts: “It’s no use, |
spoilt all his dreams, he is not interested in me any more” (Mistry 1991
21). But the mother rules out any untoward hapFen|n S0 much has
g%[is)ened since you left. Daddy has changed. It will be different now” (p.

Tehmul Lungra, a mentally retarded person is ing'ured during the
heated debate which culminates in stone th,r_owm%_Gus ad prays for him
and cries for all, for Bilimoria, for Dinshawji, for his papa and ‘mama, for
arandpa and grandma, “all who had to wajt for so ongr;’_ (Mistry 1091:
37). It is at this moment that he accepts the return of nis prodigal son,
who comes to him, It is in complete surrender that the father and the son
lose their personalities and excise their hatred of each other. They reach
out to each other:



Gustad turned around. He saw his son standln%_m the doorwaﬁ, and each
held the others’ eyes. Still he sat, gazing upon Tis son, and Sohrah waited
motionless in the doorway, till at last Gustad got to his feet slowly. Then he
went up and put his arms around him.'Yes’, said Gustad running his
bloodstained _fmgiers once thrm;\%h Sohrab’s hair. ‘Yes, he said ‘yes’, and
hued him tightly once more. (Mistry 1991: 337)

Misery’s novel revolves around the themes of family and friendship, which
becore metonyms of the society and the nation. The focus throughout is
on the struggles of the family; thieir binding ties, and the trials they have to
suffer. Mlserg’s humanism_reveals itself in the depiction of a family who
are closer and loving, in spite of all their differences.
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