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20MMUC04 Concert Forms- Theory

                                                                           PART A                                       10 x 1 = 10       
           	Choose the Correct Answer

1.  Identify the musical form which contain an Upa (extra.) Pallavi, along with the Pallavi.
     a. Jatiswaram		b. Kirtanam                      c. Varnam		d. Swarajati

2. Who were the first to write Kirtanas with the divisions – Pallavi, Anupallavi and Charanams. 
     a. Purandaradasa					b. Pachimiriyam Adiyappaiah
     c. Govinda Dikshitar					d. Tallapakkam composers

3. Identify the Javali set in the Viloma Chapu tala (4+3 rhythm).
     a. Saramaina (Behag)					b. Sakhiprana (Janjhuti)
     c. Paripovalera (Bilahari)				d. Nimatalemayanura (Purvikalyani)

4. Select the signature (Vaggeyakara mudra.) of Kshetrajna from the following:
     a. Muvva gopala		b. Vasudeva                     c. Guruguha		d. Srinivasa

5. Who was the composer of 72 Mela Ragamalika?
     a. Mysore Vasudevachar				b. Muthuswami Dikshitar
     c. Maha Vaidyanatha Iyer				d. Subburama Dikshitar

6. Recognize the composer of Chaturbhasha Javali in Kharaharapriya raga from the following.
     a. Kshetrajna						b. Vadivelu
     c. Dharmapuri Subbarayar				d. Karur Sivaramayya

 7. Who established the modern concert tradition in Carnatic Music? 
     a. Ramaswamy Sivan					b. Patnam Subramania Iyer
     c. Ariyakkudi Ramanuja Iyengar			d. Tanjore Quartette

 8. Name the author of 108 Ragatalamalika.
     a. Ramaswamy Dikshitar				b. Maha Vaidyanatha Iyer
     c. Govinda Dikshitar					d. Muthuswamy Dikshitar

 9. Who is the composer of the scholarly Tillana, “Gauri nayaka” in Kanada raga set to 
     Simhanandana tala?
     a. Maha Vaidyanatha Iyer				b. Kundrakkudi Krishnayyar
     c. Ramnad Sreenivasa Iyengar			d. Pallavi Seshayyar

10. Identify the rasa denoting the separation of the nayaka and nayaki in Padam.
     a. Viram		                                                b. Karunam                      
     c. Vipralamba Sringaram		                   d. Veeram         

                           
       
                                                                 Part B		                                5 x 6 = 30
Answer ALL questions
Each answer should not exceed 400 words or two pages
11.a. Explain the difference between the musical forms – Padam & Javali.	      		        
(or)
11.b. Make a note on the general principles adopted for selecting the ragas in a Ragamalika.

12.a. Differentiate between the musical forms – Kriti and Kirtana.				        
(or)
12.b. Brief on the duties and rights of accompanying artists in a music concert.

13.a. Make a note on the specialties figuring in the Kshetrajna Padams.				                                                                   
                                                                  (or)
13.b. Write in brief on the constituent angas of a Varna.

14.a. Explain the points to be noted by the principal performer while rendering ragalapana,
         niravel and kalpana swaram in a Carnatic concert.				      		                                                       
                                                                  (or)
14.b. Make a note on some prominent composers of Javali. 

15.a. Give an account on the structure of a Tillana.						                 
                                                                  (or)
15.b. Brief the angas figuring in a Kriti and write about their ganakrama.

                                                                   Part C                                           5 x 12 = 60
 Answer ALL questions
Each answer should not exceed 800 words or four pages
 16.a. Give a note on the origin and history of Javali and explain the characteristic features
         of this musical form.									        
(or)
 16.b. Write an essay on the characteristic features of the longest musical composition,
         Ragamalika. 

 17.a. Explain the duties, privileges, responsibilities and qualities needed by a principal 
         performer to make his/her concert a successful one. 					        
(or)
 17.b. Express your views on the musical and rhythmical features repleting in the ancient as
         well as modern Tillanas with supporting examples.  	

 18.a. Give the name of five prominent Padam composers and write in detail about 
         their Padams referring to their language, rasa depicted, raga and tala used, mudra 
         employed etc.										          
(or)
 18.b. It is noticed that, in the present day concerts, the rasikas can experience the  
         performances based on the traditional concert paddhati as well as some new trended
         concerts. Express your views on the impact of such concerts.

 19. a. “A Varna contains within it not only the raga ranjaka combinations, but also the 
          visesha sancharas and the several apurva prayogas and datu prayogas that the 
          raga admits of” - Establish 										                                                        (or) 
 19.b. Make a study on the origin and development of the concept of musical concerts with
         special reference to the format followed by the performers.

 20.a. According to Prof. P Sambamurthy, Kritis stand as examples of absolute music. 
         Anything like a distinctive style in musical composition is seen only in Kritis. Discuss.		                                                        (or)
 20.b. Give a detailed account on the classification and different varieties of Varnams with
         suitable examples. 
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