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N ot niauy perform ing artists or 
composers become legends in tlieir own life 
time. Balamurali'^Tishna is not only exponent in 
\ocal but also i:; percussion instruments like 

'angam, Kanjcera, Violin and Viola. It is 
notc'.vorthy that I'.c acted in few films also. In 
India, he is th^ :dy musician who has won 
Nat: :aal. a’ft'arrf for classical music, music 

ff :n playback singing. And 
•jes of ragas, like three notes 
. also created new tala system, 
versatile in all the branches of 
rh work through light on his 

means compositions like 
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m a consuming passion 
'.a(1930)j. .-'vs a composer, 
; credit a v ast number of 
:npositions. ranging from 
: Manas. Balamuralikrishna 
y compositions^ in various 
. Kannada, Sanskrit and 
!ini kriti l^irga vaniga 

Ham sadhwani kriti

ialSW^rite - i'

Piraiyaniyum peruman are example Of Tamil 
compositions. Balamuralikrishna often composes 
when he visits holy temples. At the kanaka Durga 
temple located in Vijayawada, he composed the 
Purvikalani kriti Nee dvyarada spontaneously. 
When he visited Pandai pur along with his guru 
at his request, he spontaneously composed the 
Abhogi piece Vegame at the sanctum sanctorum. 
When B alam urali visited the famous 
Brihadeeswaram tempie at Thanjavnr and he 
composed the kanada song Brihadeeswara.

72 M elakarta

72 M elakarta means the sampurna 
character of the arohana and avarohana. The 72 
Melakarta ragas are tw o grouped under twelve 
Chakras. Each Chakra comprising within it six mela 
ragas .The scheme is divided in to two half, the 
first half is Purva group [sudhdha madhyama] which 
includes 1 to 36 Melas imd the second half Uttara 
group [pratimadhyamarivhich includes 37 to 72 
Melas. The note madhyama is thus the bisecting 
line of theMelakartha scheme. Balamuralikrishna, 
the illustrious vaggeyakaua of the twentieth century, 
authored 72 cdmpositions in 72 Melakartas in 
Sanskrit and Telugu. He composed a detailed work 
on 72 Melakarta known as "Ragaanga Ravali.” The 
list of 72 Melakarta krtis are as follows:-
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72 iMelara<>a -Kritis.

S.No. Beginning of Lyrics Raga Tala
1 Sri Saputrava Kanakangi Rupakani
2 Sri Guruni Ratnangi Adi
3 Paabi-Jagadccshwara Ganamoorthi Adi
.1 Eashwari Vanaspathi Adi
5 Sri Hanuir.antam Manavathi Adi
f) Sri Rama: Thanaroopi Adi
7 Jaalamela Senavathi Adi

Tyagaraj- aum Hanumathodi Kliandajathi Tripuda
9 Ravayya anayya Denuka Rupakam

Paripaalavamaam Natakapriya Rupakm
V a d ^ c Kokilapriya Adi
Paalaya! in Rupavathi Adi
Sri Mall ' hm::n Gayakapriya Khanda Jampa
Kumaia Vakulabharanam Adi

■' Syamal: . ;.<c Mayamalava^owla Adi
Girijap; Chakravakam Chathurasra Ata
Karuni; aia Sooryakantham Adi
Raksli: :;ain Hatakambari Chapu
Jhashr, Ihlharam Jhankara Dhwani Jampa
Naliir. Natabhairavi Rupakam
Sri Da: . . : '>orthy Keeravani Adi
Paran: Kharaharapriya Rupakam
Smar:. ■ Ck'htah Gowrimanohari Chapu
Sam::.. - VaranapHya----- - I^anda Eka
Raan: : . . . Mararanjini Chapu
Para-' Charukesi Adi
Vane Sarasangi Chapu
Sm.a.’- , :,u. : Harikamboji Adi

■>c Sri : • Deera Sankarabharanam Adi
1 Dak;: -■ Naganandini Adi
1 \rl\e.y.. Yaagapriya Jampa

Ga?.' ■ ' a.samee Raagavardhini Rupakam
Pa;k nan Gangeyabhooshani Adi
Pra: .n '';nn Vagadheeshwari Khanda Eka
Pa k "ir Soolini Soolini Rupakam
N::

k.
Chalanata Adi

! Va; :'.ain Salagam Adi S'
Jalamavam Adi
Jalavarali Adi
Navaneetham Adi

Sakha Pavani Adi
' ; '. imsa Raghupriya Adi
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43 V inalhi Chckonavaiyya ^Gavambodhi Rupakam
44 Madhava Mamava .•'Bhavapriya Adi
45 Karunanu kapadwmu. Subhapantuvarali Rupakam
4 4 Haim a'---- ... .

Sri Rai,
-1 111 ' Shadvidhamargini Rupakam'

■i i ■ upauiim Suvamangi Rupakam
4 9 Nail mi-' awakecna 'Divyamani Adi

i 9 Sri Va; Dhavalambari Adi
! 9 liiinam Namanarayani Rupakam
1 1 Saiam: . . 1' icharanam kamavardhini Adi

■) .\i ■ anisam Ramapriya Jampa.
, . 3 liiii.:. Gamanasrama Chapu
' 1 niio '-.0 , Viawambari Adi

s Sva::, i Syamalangi Chaturasra jampa
3 . ; H Shanmukliapriya Adi
7 y’ S imhendramadhyainam Adi
' Memavathi Adi
) . .... Dharmavathi Adi
„) Neethimathi Rupakam
1 '■ an' Kantamani Tisra Adi
h Rishabhapriya Rupakm
•) 1 .athangi Adi

Vachaspathi Adi
Mechakalyani Rupakam

mi Chitrambari Adi
Sucharitra Misrajathi Jampa

\ n .''••othiswaroopini Ragatorr . 1
.ssife; Thaiinmirt-ttm-

a iseham ■ Nasika Bhooshani '
Kosalam Rupakam

: lya Rasikapriya Rupakam

: !s as a link between 
a ha gana. Vamains are 
h h encapsulated the main 
r ' ; of a raga.The features 

[also known as the 
ii'i 'lude how each note of 
' ed, the scale of the raga

so on. All Vamams consist of lyrics,as well as 
svara passages including a pallavi and anupallavi, 
muktayisvaram ,a charanam and charana svaras 
kirown for their complex structure.Vamams are 
a fundamental form in carnatic music. The 
vam am s can be divided in to three 1) 
Tanavarnam 2)Padavamam 3)Danivamam. 
Balamuralikrislma created seven Vamams .Five 
are Tanavamams and two are Padavamams.,
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T3n2N'2rnams and Padavarnam s are listed Kriti
L -C . . -

Pf-rrn- - - f l . ’.rics Raga

fPada \k
1 -1 Shanmughapriya

i A : 'll Ghambeeranattai
1 ...

1 ;j '* / Nattai
:Ck-n n Ramapriya

Amruthavarshini
' ‘;.......... •V ■ nhi Kharaharapriya

u Todi

The kriti is the most highly evolved 
amongst art musical forms. It is a development 
from the kirtana. The kirtana has its birth about 
the later half of the fourteenth century. The 
Taiappakam composer (1400-1500) were the 
first to compose kirtanas with the divisions pallavi 
, anupallavi, and charana. The sahitya of kritis 
may be of a sacred or secular. The kriti had its 
perfection at the hands o f the musical trinity 
(Tyagaraja, Muthu Swami Dikshitar,Syama 
Sastri)j.

imuralikrishna composed a number of ki'itis. Few kritis  ̂ are listed below

inning of Lyrics Raga
fnioa Palayamam Arabhi
' 2 '.hy(kriti on Ganapathi) Tri Tonal Raga (Sa Ga Pa)
“i'i on Ganapathi) Nattai
■.:man(kriti on Ganapathi) Hamsadliwani
•nami(kriti on Ganapathi) Tri Tonal Raga (Sa Ma Pa)

'Ulive(kriti on Ganapathi) Tri Tonal Raga (Sa Ri Ma Ni)
Tetra Tonal Raga
(Sa Ri Ma Ni Dha)Lavangi

( kriti on Ganapathi) Amrutavarshini
' .riti on Ganapathi) Suruti
lira Moorthe'^ '   ̂- Mahathi

(Tetra Tonal Raga (Sa Ga Pa Ni)
umo(Guru vandanam) HamsaGnodini
■riti on Muruga' Pantu\^rah
: n Muruga) Charukesi
‘ziti on Ambika) Purvikah.ar.i

: a Ambika) Kalyani
■-.Ambika) Nagaswara-.'ali

:.:a sahityam) Todi
Swara sahityam) Kamas
'<riti on Ambika) Kalyanavasantam ;

Shanmukinipriya
Kanada
Mangalan: on Siva

die Bhahudan
Rohini(using two madhyamas)

:naiika(( kriti g:: Tirupathi |
1

lion Music) Kalyani

IPEv-f-
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.1 Chandrika
am Savudha(( kriti on Ranga) Sankarabharanam
m Ranga) Abho©
m !'anuman) JO Sarasangi

.riu on Bharatham) Ranjani
’ a i 'V kri t i on Tya garaja) Nattai

Amrutavarshini
':mam(kriti on Yadhagiri S i rahendr a ma d h y a mam

Kamboji
•vendraj Sankarabharanam

:..(kriti on Muthuswami Suchitrsa

amaalika) Ranjani,lNnaiijani,Janaranjani
■mararavali Nilambhari
iaigyamure sri Kappi

Kun..ira( kriti ■ on .'slandhan
_

.......... .....
Mamta and Krishna

n. adhyamakala.'i'he word Tillana has been
ively and brisk d. rived from Urudu word^. Dhill means heart
erforn: 1 towards ,1 lahlaim me;.as to make happy, is the word

.1 and Ci isp and is m clf shows these musical fornis in composed
al fonn which is 1.. such a wm.’ as to create a sense of emhusiasm

m tempo is usually ;..i djoy. B" 'mmalikrishna’sTillanas are:-j

■ S Raga
Chakra'. ...am

: anam Dwija\': . li
i'elugu Kuntah. uali

Kathansi ' utooha
Garuda ani

.•.aaraia Bella p
.'.a Amn:'. .arshini, ;un,kanada,Hindolam

Base,; . sruthi b ’:n
.;a Pai. iya Rag ". ii'e Gathi bedain

' ' ’, is an all rminder.Hc 
. few stringed 
.elcnoe aiui also lie 
■ ist. lie  is also a 

, sat vicior\'ofhighl}' 
irali’s compositions 

:sion :. ;.l icdinica.l

nusic h 
Veely i' 
jompos' 
iCalyana.

exercise
caniatic

..mali’s concerts are unique. His 
ublimc mellowness. Ralamurali 

. ':'S his concerts with his own 
oc it a Varna in Todi, or a ICriti in 

■'.a.m or 'I'illana in Brindavani.

ms are practiced as vocal 
enltiple speeds by peri'ormers of 
■- to help to develop voice culture
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and nriinla 
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■r jiitch and of rhythm.His 
ith full o f  rhythm ical 
is a Varna or a Kriti or a 

■'’'■n'd in a concert, it has its 
0 audience ;md make 

and feel happy.
! listen to his compositions 
isc j’tTforming artists let us 
'■ cert program to make 

have a he :t full of

Hi BalamiK 'dikrishna

A prodigy and Genius (Snitlii maga/iiie) pg 
no:13,14

Prabhu Kumari Vanama, Dr.M Balamuralikrishna 
Prabhii Publishers, A study (Books) 
Madras 19P6, Pgno:22,23 B.M.Sundharam 
Mangalapalli Balamuralikrishna Issue 325 Oct 
2011

prodigy and Genius (Snitlii magazine) pg nol9, 
20 Net wu’w.saavn.com

P. Sambamurt!''.',' '̂outh Indian music, Vol;3 (Books), 
The Indian Publisliing, House Chennai 2008, 
Pg.no: 126, 131

lbid,pg.no:219,224
Ibid, pgno: 131, 135
Net www.al 1 nn isi ̂  .com
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