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Introduoin



Chaep- I

Inwlaction

Literature is also defined as the mirror of lifeiagthhelps the reader to understand the
important moral and political issues. It providesotution to the problem faced by people in
their day-to-day life. Thus, it becomes a modexgiression of feelings. It modifies and brings
new dimensions to the life of the readers. It &lslps to expand the terms and provides wide
knowledge on current world issues and culturephysof the past, and hope for the future. It
improves personal recollection and self-discipl¢hefindividual. All these special elements
make literature an unavoidable part of learning.

It is a critical documentation of what men havensiedife, what they have skilled of it,
what they have thought and felt. Literature reBduiman nature and a way they can learn and
related to others. They can fully involve us intdifkerent mindset and figure out how others
think and feel. This is significant within todayseciety are becoming increasingly disconnected
from human interaction through iPhones, Face tame, social media.

It is one of the fine arts that employ languag¢he same medium of expression. The
word literature commonly carries the language dfotsm and everyday contact. It is a critical
record of what men have seen in life, what theyehskilled of it, what they have thought and
felt. It is classified as fiction, non-fiction, e, and poetry. It can also be classified as alnove
short story, and drama. It is thus a fundamentatession of life through the medium of
language and it grows directly out of life. It tnfully expresses the thoughts and emotions of the
writer. According to Mathew Arnold, literature ign analysis of life”. There are many types of

literature. Some of them are British literature, é&man literature, Indian literature, African



literature, Bangladeshi literature, and Canadindiure, etc. “A great age of literature is
perhaps always a great age of translations” (Eatmé, 19).

It is listed according to whether it is fiction won-fiction, and whether it is poetry or
prose. It can be further according to major formnshsas the novel, short story, or drama; and
works are often categorized according to histopealods or the loyalty to certain artistic
features or potential genre. What really knocksonteis a book that, when you are all done
reading it, you wish the author that wrote it wasraific friend of yours and you could call him
up on the phone whenever you felt like it. Thatstdehappen much, though. (J.D. Salinger, 16)

It emerges from all parts of the world. It takes tbrm of prose when it is written on a
general topic with facts. It becomes poetry whehyahm is added to it and becomes a drama or
a novel when it is spiced with imaginary incideatsl characters.

Indian English Literature has a practically redaistory, being only one and a half
centuries old. In its early stages, Indian Engligbrature was prepared by the Western novel.
Early Indian writers used English completely byiémdwords to convey a knowledge that was
essentially Indian. The first book written by awliem in English wa3ravels of Dean Mohamed
(1794) a travel narrative by Sake Dean Mohamedighdd in England

Once you allow yourself to identify with the peojptea story, then you might
begin to see yourself in that story even if ongbdace it's far removed from
your situation. This is what | try to tell my studs: this is no great thing that
literature can do- it can make us identify withuations and people far away. If it
does that, it's a miracle. (Chinua Achebe, 21).

The ‘novel’ as a literary phenomenon is new to &ndi 1858. Epics, lyrics, dramas, short

stories, and fables have their proper ancestr@agdack by several centuries, but it is only



during a period of little more than a century ttieg novel has occurred and taken source in
India. Novels are being published in a dozen Indikaguages, and also in English; and the
reciprocal influence between the novel in Englisd the novel in the regional languages has
been rather more personal and purposive than sfickemce in the fields of poetry or drama.
Modern Indian writings in English have progresditerature with quality and vividness. Truly,
it represented the culture, history, and all theawds necessary for the enrichment of the
literature worldwide poetry or drama.
Modern Indian writings in English have enlighterigerature with quality and vividness.

Truly, it acts for the culture, history, and aletliariants necessary for the enrichment of the
literature worldwide. India is the third-largeseator of novels after the USA and UK. Although
the writings profoundly dealt with regionalism, yherossed the natural boundaries with
universal themes. India is a land of diversity vathmany languages, religions, races, and
cultural. This range gave the writers massive tipty deal with various themes. These modern
Indian writers also dealt with historical, cultyrahd philosophical and much more found their
themes around sociological, diasporic elementsiriem subjects, science technologies,
explorative writings, and much more. India has hiytaontributed to the overall world
literature.

Fantasy is escapist, and that is its glory. Ifldisois imprisoned by the enemy,

don’t we consider it his duty to escape?.. if wiigdhe freedom of mind and

soul, if we are partisans of liberty, then it's qlain duty to escape, and take as

many people with as we can( J.R.R. Tolkien, 204).

This role of India has been chiefly through theidmdwriting in English, novelists being

in the forefront in this respect. Several novel@tshe contemporary scene have given



expression to their creative urge in no other lagguthan English and have brought credit to the
Indian English fiction as a distinctive force irethlien medium has seldom happened in human
history, and its speaks of the prolific qualitytbé Indian mind to assimilate the newly approach
situations and the complex dilemmas of the modemdyThe new English fiction exhibits
confidence in tracking new themes and experimeitts wew techniques and approaches to
handle these themes. The novelists come to trekmighout preconceived notions of what
constitutes literary content. This encourages ttefocus on a vast and inclusive canvas and to
invest their themes with epic dimensions.
Literature is at once the cause and the effeababbsprogress. It deepens our
natural sensibilities, and strengthens by exemigantellectual capacities. It
stores up the accumulated experience of the rao@ecting past and present into
a conscious unity; and with this store it feedssgsive generations, to be fed in
turn by them. (George Henry Lewes, 2).

As far as Indian is disturbed, it has perhaps leasier for these modern novelists to
reflect on the new challenges and changes becdtise simple fact that its vehicle itself is a
globalized language. Again, the writers of the rietion have mostly been a part of the Indian
diaspora. Living in the west, and using English@strlike a mother tongue, they have been
thoroughly exposed to significant modern westdardry movements like post-modernism, and
various narrative techniques like magic realismsHas enabled them to give a new orientation
to fiction. At the same time, the best of them reimto have strong roots in India, so that they
remain true to the kindred points of India andwlest. Significantly, the spirit of the age is more
pervasively and effectively reflected in moderriiéino than in other forms like poetry and drama.

The novel, by its very nature, is better equipmeddal with society's reality, whatever liberties i



may take in projecting it. It is hardly surprisitigerefore the most substantial contribution of the
current period comes from the new generation fictiWe are men without ambition, and all we
want is to be alone, in peace so that we can tyb@happy. So few people will understand this
simplicity (Upamanyu Chatterjee)

Beginning from the Sangam period till the pres#ay, women's writings have
contributed much to the growth of literature ansgehpresented issues highlighting a women’s
world. However, the success of women's writingsighly acclaimed that it has won
international recognition. Indian women'’s fictiaassociated with multiple issues relating to
self and society. In a socio-cultural setting worsaffer internally, hence much of women’s
writing is primarily an analysis of social justiaed equality in a patriarchal society. Today
fiction by women writers contributes a major segtrefrcontemporary Indian writing in
English. Modern women'’s fiction is facing to mastarratives. It focuses on “differences that
make a difference” to women in leading masculinéuce.

It is also considerable that women writers havernetely been confined to the private
realm but have moved further than it. It providesninent, a wealth of understanding, reservoirs
of meaning, and the basis of discussion. The werfden in a new dimension through the eyes
of women fiction writers.

The argument between the east and the west, grggsttove-hate relationships, cultural
alienation, and the loss of identity faced by thiéeeand immigrants are some of the aspects
accessible with deep insight by writers like Kamdiarkandeya, Ruth P.Jhavbala, Anita Desai,
and Nayantara Saghal. The Indian women novelistBkarati Mukherjee, Gauri Deshpande,
Shobha De, Arundhati Roy, Jhumpa Lahiri these asthsed realism as the main theme of their

novels.



A substance of great pride that Indian women’sdichas come into its own and is
accepted as literature with a matter. Over the feastdecades, women have provided
significantly to life and literature by questioniagd exploring their own lives and that of other
women. Today Indian women'’s fiction is dealing withultiple controversy concerning self and
society. An Indian woman novelist is proceedindetps and bounds. However, the success of
women's writings is highly acclaimed that it haswiaternational recognitions breaking the

barriers of Gender, Race, and Region.

The image of women in fiction has changed duriregléist four decades. Women writers
have encouraged from the traditional picture ofticaring, self-sacrificing women towards
female characters searching for individuality, onder characterized in terms of their sufferer
status rather they emphasize themselves and cpaltearriage and motherhood. They need to
look at women’s writing, not as a monolithic whdkealing with the question of self and identity.
Much of Indian women’s writing in English is focagi on the middle-class woman and her

succeeding roles in a vertically mobile society.

These roles are well within the parameters of alfafdlany Indian women novelists
have investigate female bias to establish an iyethtat is not imposed by a patriarchal society.
Ruth Prawer Jhabvala’s first novedb Whom She Wi(lL995) and her latddeat and Dus{1975)
which was awarded the Booker Prize, and Kamala Batkya’sTwo Virgins(1973) are good
examples. Sex is indirect in these novels but degimore clearly in Socialite Evenings (1989)

by Shobha De, in which she describes the exotidigex of the high society in Mumbai.

In recent times Indian English literature has faate?d worldwide interest, both in India

and abroad. It has now been commonly acceptedrasfpaorld literature in English. Fiction,



being the most powerful form of expression todas hot only acquired a prestigious position in

Indian literature but is independently recognizedralian English Fiction.

According to Meenakshi Mukherjee, “Indo-Anglicantion, the last to be born and to
grow up among various branches of Indian fictiond gained momentum after the nineteen-
sixties. The path to establishing the genre asdependent body saw two major impediments
“first, it endeavors to create literature in a laage which in most cases has been acquired rather
than spoken from birth: second, it seeks to eslaidistinct literature in a language in which
great literature already exists.” (However, théifliterary harvest produced by the Big Three
(Raja Rao, R.K. Narayan, and M.R. Anand) supendidn English Fiction to a new height. The
offerings discover by some other highly commendaekiists along with these three masters
confidently grounded the genre in world literatukpart from the present male novelists,

women'’s writing too occupies a unique place in@rng this genre.

In Indian background, the first woman novelistlug genre was Toru Dutt who wrote
both in English and French. Some of the early wonmrelists include Raj Lakshmi Debi. In
recent years we have a sequence of novelists whe thair mark in this field; they include

Rama Mehta, Dina Mehta, Manju Kapur, Arundhati Rarygd Namita Gokhale.

The major themes explored by these women novahehsde gender issues, female
oppression, the concept of being ‘other’ in a pattal society, the theme of growing up from
childhood to womanhood, liberation through a seks}, sexual autonomy, human relationships,
realism, magic realism, fantasy, the image of ‘mgaman, Indian culture, urbanization,
Indianness, migration, east-west confrontatioaaltbetween tradition and modernity, the

struggle for independence and division.



Indian women novelists in English have develop sitpm for themselves which
becomes clear from the famous critics award they naceived in recent times. They were give
with the prestigious award booker Prize, Commonthiéadriters’ Prize for Best First Book
(Eurasian section), and the esteemed Sahitya Acaderard which unquestionably establishes
that women novelists are no longer ‘others’ in &amlEnglish literary situation. Although the
recognition and approval that Indian English fintizas received in recent years have suddenly
attracted a lot of attention from the critics ardders in India and abroad. But what remains
evident is that the early writers of Indian EngliShtion have been read and analyzed from
various points of view, however, the present-dayetists and especially Indian Women
Novelists despite the onus of the work producethleyn have yet to be analyzed. “Nothing can
bring you peace but yourself. Nothing can bring peace but triumph of principles” (Ralph

Waldo Emerson).

A few of them like Anita Desai, Arundhati Roy, Nayjara Sahgal, Kamala Markandaya
are exceptions, whose works have been analyzedxidred from various aspects but several
recent novelists have produced works that remgpnivkd of thorough analysis. According to
the Oxford English Dictionary, the word contempgrareans “belonging to the same age, living
or occurring in the same period, existing pericg phesent time, in compliance to modern or

current ideas in style, fashion, design etc. Haahgut the same age as one another”.

Kamala Markandaya (1924-2004) was an Indian navafid Journalist. She has been
called one of the most significant Indian novelistging in English. A Novelist works worry

the struggle of contemporary Indians with incorgisEastern and Western values.



Markandaya’sNectar in a Sieve”(1954) focus is on the poverty and suffering oaitur
life. Along with the simple inhabitants of the @dle, she depicts its simple beauty being
bulldozed by the establishment of a tannery. Onhamel, the novel is a passionate cry against
social injustice on the other, it is critical o€hmical progress and materialism Goffer Dams
(1969), Markandaya tries to combine the traditidndlan values with growing materialism. In
this novel, British Engineers set out to build andacross a river in South India. Like the multi-
corporation oPleasure City(1982), there are British technicians, Indian Eegrs, and the local
tribals. The tribal settlement with its world oftaee is in direct clash with the world of

technology.

Kamala Markandaya has also themes of the man-weetaimonships through her
various novels. She symbolizes the dominating ®oafehe British. Her selfish nature proves
overpowering for Valmiki. She exploits his talemolds him into a man, an artist, and a lover,
but takes away his Independence in the procesmikialwho stands for the spiritual strength of
India, wrests himself free from Caroline’s influenand comes back to India.

Markandaya’é Handful of Ricas anemotive novel about the plight of poor, detsola
life. A novel about the struggle for survival, ias/published in 1966. The protagonist finds life a
struggle everywhere. Everything has needs is afbbofirice, but the struggle to gain it is not
less difficulty for a poor. The protagonist wasywgoor and hunger in and around an Indian
village at the time when the novel was written.

Raja Rao (1938-1998) has produced four novels amilection of short stories to date.
Kanthapura(1938),The Serpent and the Rof#960),The Cat and Shakespedi965),

Comrade Kirrilov(1976), andrhe Cow of the Barricad€4947- short story collectign

Kanthapura(1938) is the story of a South Indian town thadrigficial by the Civil Disobedience
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Movement. What is interesting about the book; haveis the narrative technique used by Raja
Rao. The story is told through the voice of thewtmman native of the village who uses the
arrangement of the traditional folk epic, the PasarThe books combine the spirit of the
traditional religious faith of the village with thaf the Nationalist Movement.

Mulk Raj Anand (1905-2004) develops his career whhnovelUntouchable(1935). It
was a distinctive work because the gathering ofaimevorks having the highborn and the private
as the central protagonist was broken down. The, liBakha is a low caste sweeper boy and the
novel is an account of the experiences that hergods in one day and as they impose on his
consciousness. The structure of the novel dranadbydrom James Joyceldlysseg1922) in
the use of stream—of-consciousness method. Apent this Western power (he was a member
of the famous Bloomsbury group of writers in London) another important quarter, which
affected his writing, was the idea of socialisticiety as offered by Mahatama Gandhi. The
solution to Indian unfairness that was given inaichable was following Gandhiji’s idea of
dignity for the low-born. Anand other noveldje Village(1939),Across the Black Waters
(1940),The Sword and the Sickl£942) are working with a reformative agenda.

Unlike the showy, Anand with Western influence waes modest and ordinary person.
R.K. Narayan whose first book w&svami and Friend€1935) created the invented region of
Malgudi a small South Indian town “a blend of otedrand pre-1914.The Dark Roonf1938) is
the story of Savitri married to a heartless husRaohani.The Guidg1958) was one of his
most valued works. It communicate the story of Ragiguide and his love for Rosie whom he
first meets as a client’s wife.

Khushwant Singh (1915-2014) made his offensive mtiing he immerses in

Journalism and law. His two novelgain to Pakistan1956) Published ddanomajra and |
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Shall not Hear the Nightingald 959) represents the human tragedy behind thsidivbf India
in 1947. He is also recognized as a learned Sitohan.

Anita Desai (1963-) is the primary Indian noveb$the Post- Independence era. She is
undeniably one of the celebrated Indian - Englistion writers. Anita Desai holds a unique
place among the modern women novelist of India.\#&&born of Bengali father
D.N.Mazumdar, a businessman and German motherNiame, on 24th June 1937, in Missouri.
She has published ten novels and other literarksvof enormous value. She is interested in the
subconscious life of her characté@ry, the Peacock(1963), the first novel of Anita Desai is
concerned with the protagonist Maya’s psychologicablems. In her novélVhere Shall We
Go This Summer?1975) Anita Desai propagates the reality of a wois plight and her agony
to be a part of society with her own identity. Selfelation is the main thrust of the novel
‘Where Shall We Go This Summi€i®75). The entire story deals with psychologiaad
emotional struggle an inner fury which makes usklabout the various problems of the Indian
women in society and life.

After 1980 Ruth Prawer Jhabvala (1927-2013) hagemrfour novels which include In
Search otove and Beaut{1981),Three Continent§1987),Poets and Dancegf1991), and
Shreds of Harmon§{1995). But according to the well-known critic MMaik, “Jhabvala is seen
to have no new insight to offer now, comparablegépacute and sensitive presentation of
middle-class life in India in her earlier works”part from this statement, we find little critical
appreciation about her later works.

Arundhati Roy (1961- ) is the author of novEhe God of Small Thing€l997) which
received the prominent Booker Prize in 1997. ArwaidRoy’s maiden novelThe God of Small

Things(1997) claimed vast critical acclaim from readams critics throughout the world. The
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novel received praise for various aspects likesth#ting of past and present with extraordinary
finesse, her flair for description, and its narratstyle which includes magic, mystery, and
sadness. The novel narrates the tragic story aftife] the central character, whose life is
eventually destroyed by the combined forces ohfdradition, and society. Arundhati Roy uses
a narrative that is satiric in tone and whips hegex on the rigid age-old caste system which
dominates our society.

From 1864 to 1920 witnessed sparse publicatiomsHilupabai Satthinandhan (1862-
1894)Kamala: A Story of Hindu Lifen (1894), Sarath Kumar Ghosirsie Prince of Destinn
(1909), S.N. Mitra’s Hindupore, Reep behind the Indian Unrest: An Anglo-Indian Roogan
(1909),Bal Krishna’sThe Love of Kusuman Eastern Love Stoip (1910), and T.

Ramakrishnan’3he Dive for Death: an Indian Romanice(1911).

Esther David (1945- ) came to the Jewish authorséayglin Ahmedabad. She presently
works for the development of art in poor areas oja@at. She received the Sahitya Academy
Award for her novel, The Man with Enormous Wingghe year 2010. Her award-winning
novel is based on the community which rocked theafiAhmedabad in 2002. Her narrative
creates the false impression of Mahatma Gandhi,isvebown mournful over the violent
bloodshed that charred the peaceful city of AhmadalVith several scenes, the author
successfully describes the rich heritage and aulbi\hmedabad. It also reveals the sheer terror
and bloodshed on the other hand that changed t¢keofahis peaceful city forever. Esther
David’s comprise novels likd,he Book of EsthgP003), which is autobiographical, By the
Sabarmati(2001), andrhe Walled City(1997).

Manju Kapur (1948- ) is an Indian novelist and pssor. Her first noveDifficult

Daughters(1998) with the divider issue in the backgrourakrates the story of Virmati, her
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interpersonal relationships, her search for coravel her own life. Her first novel won the 1999
commonwealth writer’s prize. Manju Kapur in heielanovels A Married Womar(2002),
Home(2006),The Immigran(2008), andCustody(2011) projects strong self-confident female
protagonists who raise female concerns and shovageuo capture their destiny.

Githa Hariharan (1954 - ) is one of the internagiamovelists of India. She received
individual credit by winning the Commonwealth WrgePrize in 1992 for the Best First Novel,
The Thousand Faces of Night. The magnitude of tiétgan the theme is visible in her
immense output. Her first nova@lhe Thousand Faces of Nigli©92) is based on the leading
role Devi’s progress towards independence and lséaradentity through her relations. Devi
becomes the victim of traditional customs whilertgyto adjust herself to her husband but the
marriage fails and Devi is left to decide about lifer She flees with a musician but that too
proves futile. She finally returns to her mothed &ake care of the mother-daughter relationship.
Her novel, When Dreams Travel is based on the thaitiee search for identity. Her other
novelsin Times of Sieg€003),The Art of Dying1993),The Ghost of Vasu Mastér994),A
Southern Harvest, and Fugitive Histories.

K. R. Usha is a writer and an editor who lives enBalore. Her noveMonkey Man
(2010) was short by Man Asian Literary Prize fog ffear 2010. Her collection of work
comprisedMonkey Mar(2010),A Girl and a River(2007),The Choselt2003), andsojourn
(1998). Her novelvionkey Man(2010) expresses the lives of the fastest-growitegnational
IT city, Bangalore. Through her deep understandinguman nature, she examine deep into the
lives of her characters and bring out their destith the city. She explores how the lives of the
citizens change along with the fast changes andldpment of this modest city. The theme of

her novel, A Girl and A River focuses again onrafig relations, moving between past and the
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present in search of family history through a ceugflbooks and letters. Her novéhe Chosen
(2003) andsojourn(1998) is based on the theme of change.

Anita Nair (1966- ) is another term amongst the iging modern women novelists. She
has proved her potential by her constant work. I&tsefive published novels to her credit and the
overview of her work consists of an understandifhignen and women's psyche as well as her
strong and in-depth knowledge of mythology whick skes in her novels with expertise. Her
novel,Mistress(2005) deep into the closed area of Kathakali @esmand gives a sensitive
portrayal of their lives both from outside as wadlinside. Her novel,adies Coupé2001) is a
strong supporter of feministic concerns where siesgnts Ahkila, the protagonist in search of
her identity. Her latest novdlgssons in Forgettin¢2010) is a novel of trust and forgiveness, of
a new life after disaster, thereby giving a seccmahce to bring back of her life and move
ahead.

Kaveri Nambisan is a surgeon by profession andisbd her novels enriched by her
medical experience. She has published six novelshich her medical experience is
importantly visible. Her novellhe Hills of Angher{2005) is an autobiographical touch. Nalli,
the protagonist, pursue to become a doctor andrdr@é building a hospital in her village. But
as the story develops Nalli's emotional dream rexmaker life becomes a tale of little satisfaction
as against much dissatisfaction. Her other imporiawels compris&@he Story That Must Not be
Told (2010),The Truth about Bhargtl991),The Scent of Peppet996),Mango-coloured Fish,
andOn Wings of Butterflie€1998)

Namita Gokhale (1956 - ) is a famous well knowsperin Indian English Fiction. She
has involved reader as well as critic’s interesbtigh her novels like, ParBreams of Passion

(1984),Gods, Graves, and Grandmoth@994),The Book of Shadow$999), andrhe
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Mahabharata(2009) which has explored numerous themes frotast# women to the
reinterpretation of age-old mythology. In her fingtvel, Paro: Dreams of Passion projects and
gives voice to a woman’s vision and her idea oépehdence. Her novékods, Graves, and
Grandmother(1994) delivered the hypocrisy that is practiaedur society in the name of
ethics, where women are forced to follow immoraysvand are cheated by their male
counterpartsThe Book of Shadow999) novel based on the theme of the superiandain
The Mahabharat§2009) she has interlink the real-life characteith age-old mythological
characters to create new meaning.

Nina Sibal (1948-2000) is a civil servant and sleermad to India’s top lawyer and
cabinet minister Kapil Sibal. She has deliveredvneting skill through her three published
novels. Her first novelyatra(1987) narrates the emotional story of a womamsrey towards
self-realization. Her other novelBhe Secret of Gujjar Mall and The Dogs of Jus{it@98) are
based on the gender and individuality, faced byhghmir Valley during its political
disruption. Shobha De is the most popular womerelistg. As quoted by the famous critic M.
K. Naik in his book Indian English Fiction: A Cial Study, “she is focused on writing,
entertainments’ rather than novels proper”. Shihescreator of best-sellers lilgtarry Nights
(1991),Sisterg(1992),Sultry Dayg(1994),Small Betrayal§1995),Second Though{4996), and
Surviving Men(1998), Spouse: The Truth about Marriage and §g&bsession which are
sagas of high society, its cocktail circles wittvlethics.

Shashi Deshpande (1938 - ) novel deals with asteand positive description of the
Indian middle-class educated women. Deshpandete#gcpresents these women as they are
engaged in the complex and hard social and psygloalioproblem of major an authentic self.

Deshpande’s novels remind us of the reality thaitbally India has a pessimist society and



16

culture. Her first novel'he Dark Holds No Terrof1980) is a feminine novel where Saru, the
protagonist is discriminated against by her mottleo values her son Dhruva above her
daughter. She is the winner of the Sahitya AcadAmagrd, for her novelThat Long Silence’
(1990). The mission for genuine selfhood on the phitthe protagonist finds an artistic
expression through the heroiness rebellion ag#wespatriarchal core of society.

Bankim Chandra Chatterjee (1838-1994) was the gge&8engali novelisRajmohan
Wife’s (1864) first Indian English novel appeared in 18b4is novel was set in a Bengal village.
Through a simple household story, it highlightee tlentral trouble: that of the virtue of
rejection over self-love. Salman Rushdie refertmthe same sense of disturbs and discomfort
of the earliest users of the English language thailésfirst novel written by an Indian in English a
‘dud’. Bankim Chandra Chatterjee (1838-1894) whotaan to complete a high figure as a
writer produced other novels in his mother tond@engali, of whichAnandmathg1882) and
Durgeshnandin{1890) deserve mention.

The beginning of the twentieth century saw a sloswgh of the novel form English in
India. Romesh Chandra Dutt (1848-1909) was a figate in writing at that time. He occupied
Government posts before retiring as the Diwan efRloyal Baroda State. He wrote six novels in
Bengali, out of two he translated into EngliSime Lake of Palm@g902) andrhe Slave Girl of
Agra (1909). Both these novels were published in Lonaloth were address as writings with
dense plots and dramatic characterization. Somer ethters of this era include T. Ramakrishna
wrote Dive for Death and Swarna Ghoshal witte Fatal Garland1910).

Rabindranath Tagore (1861-1941) was an Indian \wpadgdr, playwright, and composer.

His novels ar&he Home and the Wor(d916),The Wreck1921),and Gora(1923) have all
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been change from Bengali to English. The followyegrs saw many a stories reach success in
the field of Indian Writing in English.

William Walsh, the English critic chosen out thifehe most famous writers of the
literary Circuit at that time. Mulk Raj Anand (190R.K.Narayan (1906-2000), and Raja Rao
three became the trinity of Indian writing in Ersyli Speaking of The Big Three, Walsh said:

It is these three writers who defined the areahich the Indian novel was to operate.
They established its belief; they sketched its nlagmes, free the first models of its characters,
and elaborated its particular logic. Each of thesaduan easy, natural idiom that was unaffected
by the opacity of a British inheritance. Their laage has been free of the dim taste of Britain
and transferred to a wholly new setting of brutdthand brilliant light.

However, the three being early representativeh@tise of the English language in
describing an Indian experience a struggle chataetktheir attempts. The continued structure
of the novel form too added to the difficult natefanstead of Indian life in English. The novel
being an essentially Western form forced certamté and also modified the Indian experience.

In the noveNectar in a Sievéhe protagonist Rukmani suffered by repetitiveasisrs
that occur in the family, Rukmani chooses to viesfesing as predictable and unremarkable;
rather than trying to avoid calamity, she focusesleepherding her family through it.

A Handful of Riceghe protagonist Ravi agonizes with poverty andgeunn apathetic and
ruthless society. Due to their poverty and hungeraharacter Ravi mentally affected by
depression.

Depression is a mood disorder which prevents iddiais from leading a normal life, at
work socially or within their family. Seligman (19¥referred to depression as the ‘common

cold’ of psychiatry because of its frequency ofgtasis.
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Behaviourism emphasizes the importance of therenwient in shaping behavior. The
focus is on observable behavior and the conditibreaugh which individuals' learn behavior,
namely classical conditioning, operant conditionamgl social learning theory. Therefore
depression is the result of a person's interaetiththeir environment. It is a mood or emotional
state that is marked by feelings of low self-wanthguilt and a reduced ability to enjoy life. A
person who is depressed usually experiences sefdiad following symptoms: feelings of
sadness, hopelessness, or pessimism; loweredssedfire and sharp self-depreciation; a decrease
or loss of ability to take happiness in ordinarthaties; reduced energy and vitality; slowness of

thought or action; loss of appetite; and disturblegp or insomnia.

Nectar in aSieve (1954) portrays the sad picture of life idi&nfor many people. It's the
story of a deprived family a fourth daughter whecé&use she has no dowry , cannot marry well
but must settle for marriage to a landless occufaanter who brings her home to a sludge shed
he built himself. Rukmani, her husband Natharpisot in everything but in love and care for
me, his wife, whom he took at the age of twelveukRani narrates the story in first person,
telling of the birth of her daughter, the long wéitring which the couple think they will have no
more children, and then the birth of her five sdrtee village where the family lives is on the
edge of poverty and starvation, a bad year withmioich rain or too little rain will push
Rukmani’s family over the edge. Change and new @toc opportunities come to the village,
however, these new ideas and possibilities arefidanger too, for peasants who have nothing
in reverse and are unable or unwilling to move whiga times. At last Rukmani came back to the
village and accompanied with their sons.

In A Handful of Rice the protagonist of the novegvi, the child of a laborer, moves

from a foundation tormented by neediness and cgaira metropolitan, materialistic milieu in
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the expectation of superior patience. Ravi hastoamed his lifestyle. The picture of a joint
family with its many psychological stresses andists is nearly drawn. A Handful of Rice
begins and ends with the hero’s to secure food tgHittle money he has, Ravi drinks in order

to forget his sorrow.

Review of Literature:

The article “Nectar in a Sieve: A thematic study’M.R. Raval is based on the desperate
of the vagaries of natural calamities, the restitanstant hunger, ruthless machines and
heartless men. The peasant community suffers bothigally and mentally because of
industrialization in the village. Their life is @xample of the havoc caused by industrialization.
This article also shows the different themes daalthe author related to the suffering people

ideas.

The article “Social realism in kamala Markandaydtsel A Handful of Rice” by S.
Nabiya Banu is represent by the novel are povertyrainger, exodus from the village to the city
and the destruction of artisan by the industrigiira The novel depicts the real Indian life and is
universal in appeal. The problems, thoughts aneé$ape quite similar to that of the common

man of the present generation. This article algeaks the various themes of isolation.

The intension of the present work is to understagdie purpose of struggle between
traditional and Indian values of western moderniiye researcher deals with two novels by
Kamala Markandaya. Both characters of the novelsaifering from poverty hunger and
alienation. Due to this suffering, the charactbmught will lead to mischief. . At the end of the

novel the author justify the positive words hopd aonesty. This dilemma, including the
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tension between rationalism, faith, materialism gpigituality, urban and rural ways of life, has

become a part of India’s identity over the lastesal/decades.

The researcher of this thesis has classified mio ¢hapters. The First chapter analyses
the understanding of literature and how it work#fanand also discussed about the various
Indian authors and their works. Indian authorsvarg unique to reveal the fact of the life. So
people can understand their life through the asgthbine Second chapter discussed with the
struggle between life and death for the poor imajust society, but the novels magnificent
struggle is between the forces of good and e\l luman life, characterized by generosity and
greed, compassion and selfishness, and joy andveofihe Third chapter shows that a man lives
as long as his roots are pure and rootlessnes®pation becomes the cause of his suffering.
The Final chapter represents the solution of tlearttiers and shows the positive vibes at the
novel. At the end of the novel with the fine wotddnest”. So, the researcher has plan to prove

the theme of the novel has been focus on humahdaevdverything in their power to survive.



CHAPTER-II

Solitude ofdhan in the Novel Nectar in a Sieve
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&lter - 1l

Solitude of Woman in the Novel M&r in a Sieve

Nectar in a sieve ithe first novel by Kamala Markandaya. It was psitdid in the year
1954. This novel based on the poor peasantsalsemni autobiographical novel. A Novel set in
India during a period of strong urban developm&ht idea of hope is centralized to this novel.

The title of the noveNectar in a Sievel954 is taken from the poem ‘Work without
Hope’ by Samuel Taylor Coleridge. Kamala Markandatyizes the lines of Coleridge as an
epigraph: “Work without hope draws Nectar in a 8iend hope without an object cannot live.”

These lines deal with the main idea or theme isfribvel. Indian cultivator cultivates the
rice field, standing and sweating in the burningsraf the sun. Rice for him is like nectar. It
cannot be held back in a sieve; rice slips dowrfitigers of poor farmers and vanishes in the
pockets of the landlords and money Landers. Ittedeaof rural life in south India. Hard and
difficulties lived by the tenant farmers of Indieeaepresented through the simple peasant,

Nathan, and his family.

The title is an attractive way to talk about ihevitable draining of life in the face of
suffering and death. The events of the novel palrtlis time quite closely. The title gives out
the beauty and the sadness of life next to eadr aiid raises the upper hand, the nectar in life,

or the sieve of devastation.

The novel has often been compared with Pearl Bu@kie good earth”1931. The novel
which has a close relationship in K.S Venkatararsaviurugan“The Tiller’ 1927 takes us to

the heart of a south Indian village, Rukmani whalso the narrator of the story, and several
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other depressed characters like Nathan, Ira, Kgtorm Ammu. The novel shows the peasants,
their activities, their problems and anxieties, é®pnd expectations. The emphasis is on rural
ethos and rural values system. Industry and magetmology invade the village in the shape of
a tannery which ultimately changes its complexind eauses irreparable damage to the
villagers who depended on the land made availablleedm by their landlords. Panic, hunger, and
misery are the characteristic feelings that leadvilage, and its people. As Rukmani comments

hope and fear are double forces that pulled thelpdost in one direction and then in another.

Kamala MarkandayBlectar in a Sieveeals with full of suffering. Many people suffer
throughout the novel. The suffering mainly focuseghe character Rukmani. She has faced her
children starve through poverty and have her fasidyly break apart. Rukmani even held her
husband as he died, suffering through massive ats@figrief and sorrow. Kenny and Rukmani
discuss that suffering and decide whether or ncarntbe stopped, but Rukmani decides that
nothing can be done in the end and accepts thatgmal tenderness will come to anyone. These
characters question whether there’s any purpobeiing angry about the injustice of suffering is
there’s nothing they can do about it. Sufferingigs sacred refining, but it also inspires people

to hope that there is something beyond suffering.

Usually, suffering inspires empathy and sympditbgn others. In this state, though,
everyone is suffering, and it seems no one hasaryto share or give each other. Ruku deals
with this emotional situation in a rather mattetfaét way by denying help to her friend. It
might seem a little harsh to us, but in distradiees, everyone’s appealing much on his own.
It's a bit jarring, and it makes us think that wHeuaku’s family falls on tough times, no one will

be there to help them. Still, Ruku is supposecdettréated that way, so maybe it's not a big deal
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when she treats others that way. "At least it stoutd the worst was over," said Kali to me, "and

by God'’s grace we were all spared.” (23)

She looked worn out; in the many years, | have knber | had never seen her so
depressed. She comes to ask for some palm leacesdothe new hut, her husband was
building; but I could only point out to the blaclezhtree, it accepts and hanging by a few fibers
from the dry up stump. "We must cover our roof pefihe night,” | said. "The rains may come

again. We need rice too." (12)

In this novel suffering is bigger than the smailuiges of crops and harvests. Nathan’s
whole life is protected in the land. When his songlly point out that they won’t work on the
land because the land will not be theirs, they’ajast getting out of fieldwork. They're
crushing their father’s spirit. Suffering doesrftlyp come from droughts and monsoons.

Sometimes the closest people hurt you the most.

Nathan said not a word. There was a dense looktdmuwhich spoke of the deep hurt
and he had abide more than any words could have. dtmhad always wanted to own land,
through the years there had been the hope, grawialgar with each year, each child, that one
day he would be able to call small portions of lamlown. “Now yet his sons knew it would

never be.” (27)

In Nectar in a Sieviefather and sons are hurt in different ways. Rdé&esn’t grab any of
it, perhaps because it is the gently anxious suaffesf men who cannot provide for their
families. Because this burden does not go to Rsike,cannot understand this problem. Nathan

feels helpless because he cannot provide for mgyfaStill, the departure of his sons only adds
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to his suffering and his injured pride. He must rgmat it alone, and they have robbed him of

both physical help and self-esteem.

"Enough!" he shouted. "More than enough has beiein Gar children must act as they
choose to, not for our benefit. Is it not enought they suffer? "The veins on his
forehead were bulging. | had never seen him soydvejfore. Kali went away. Then the

men went too, father and sons, leaving me aloneheldlono understanding.” (30)

It seems that misery only exists in the worldehese people who are not agony can close
their eyes to it. It would be difficult to eat diemwhile watching one of those "Save the
Children" commercials, but it is appealing easghiange the channel. Sivaji the Collector is

essentially the means for the Zamindar not to lhawee the suffering he causes others.

"That is why he and his kind are employed," Natbkaid bitterly. "To protect overlord
such from unpleasant tasks. Now the landlord cangifrom us his money and care not
for the misery he evokes, for indeed it would Hé&dlilt for any man to see another

starve and his wife and children as well; or toogrthe profits born of such travail.”" (23)

Kamala Markandaya iNectar in a Sievdescribes the theme of the rural folk being
badly affected by the fickle behavior of Nature &ydthe invasion of machines on the
tranquillity of the village. According to Uma Paraswaran Nectar in a Sieves the story of a

faceless peasant who stands silhouetted in thedimgetwilight of Indian agrarian bankruptcy.

The novel is a realistic chronicle of the suffgs of peasants. In the novel, Nathan's

family is worried by poverty, hunger, deprivati@md starvation created not only by
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socioeconomic factors but also by the vagariesatdne. Nathan is "A tenant farmer who was

poor in everything but loves and cares for... hie(21)

Nathan and Rukmani feed themselves and their @mlddomehow with the little grains,
they grow. As nature does not favor the peasamtphays disaster with their lives, they have to
face famine at one time and drought at anothettlzyghave no grains. They have to satisfy
themselves with water only. Ira, Rukmani's daughseiorced into prostitution, as she is unable
to see her baby brother Kuti starving. Shyamalakdesswaran comments: “Poverty of the

villagers, along with their ignorance of moderniagjtural techniques, is stressed”(14)

Nathan and Rukmani have to survive not only retcellamities but also the cause of
progress the tannery. The tannery has shatterezhtimeeand quiet rural life. It is swallowing up
land month by month for new buildings. Nathan arsdféimily are also ejected from the land
they have cultivated for thirty years. Hunger beesrtheir permanent companion. Rukmani's
son Raja, driven by the despair of hunger goetetd fom the tannery and gets killed by the

watchmen.

Nathan and Rukmani face a lot of hardship and gtesgwvhen they are left with no land
in the village, they leave for the city in the hagdemeeting their son, who had left the village a

long time ago to earn his livelihood in the city.

They are innocent and helpless people who fazeriel, clever urban value system
when their belongings are stolen and they arenligft no money. They cannot even meet their
son as he has left the city abandoning his fariiifyey have to work in a quarry to earn their

livelihood and save a little money to return to Wikage, but before they can return to the village
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Nathan dies of poverty and ill health. Rukmanidtly bears it. Tragedy bends her body, not
her spirit. It is because peasants leave everyihitige hands of God and bear all sorrows and
sufferings with a sense of pessimism that Rukmaasdot see any use in fighting or protesting.
She draws support from the thought that she onggimg the little she had, and thinks that want
is her companion from birth to death, familiar las seasons or the earth, varying only in degree.
She says: "... We are taught to bear our sorrowgence and all this is so that the soul may be

cleansed." (20)

This passive acceptance is the result of economeecurity and religious teaching. So,
the heart that is tempted in the flames and fdibuéfering and sacrifice will not easily accept
defeat. Kamala Markandaya, in the novel, "... taketo the heart of a South Indian or Tamil
Nadu village where life has not changed for a thodsyears...” Nature always victimizes the
peasant through floods, drought and the net restdimine, starvation, and sometimes death. So,
fear, hunger, and despair are his constant compsnifear of the dark future, fear of the

sharpness of hunger, fear of the blackness of death

A peasant has to work without any hope. There isure for the hopeless condition of
the helpless. Their helplessness seems predicadlé also seems that they are pitted against a
force beyond their capacity to face., 8tectar in a Sievis a passionate cry of protest against
social injustice, the portrayal of patience in thee of suffering, of labor even when there is no
hope. The novel delineates every possible problangeasants can face. They have to face the
cruelty caused by inescapable fate, but it is ¢lieaying, that they have to face the problems

caused by an unjust social order which may be ialied.
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While Rukami’s family is difficult and tragic in mg ways, the one thing that sustains
her is her permanent love for her famiectar in a Sievpresents domestic love and household
sacrifice as the most important aspect of life. M/this point of view is beautiful and inspiring,
it's also emotional because Rukmani’s deep lovéh&arfamily coexists with her inability to
protect and provide for them. The novel pointstbat while the family’s emotional unity is
important and praiseworthy it doesn’t help thenhfithe calamities that repeatedly occur.
Ultimately and tragically the novel presents theastating poverty and oppression they

experience as more powerful than family bonds.

Both Rukmani and Nathan adjust their lives totallgund their children. Rukmani finds
deep approval in maternity even though she wamts Because they are more important than
farmhands; she loves her first born daughter Iralyadthom she describes as an ideal beautiful
baby. Nathan also adores his daughter, and his/lwehs presented as unusual for a man.
Nathan’s devotion to his children pushes back agdirat familial guidance in an innately

female role.

Gestures of familial sacrifice are frequent. Ingsyof famine, Rukmani goes without
food so her children can eat, and Irawaddy offeneghonor by working as a prostitute to feed
her younger brother, Kuti. Family is also more imtpot than a social conference. Rukmani
loves and supports her daughter even later she tanprostitution, and she cares for her

grandson even though he’s born out of marriage.

However, Rukmani’s consuming love for her childoempare with her frequent
inability to provide for them. In times of faminthe entire family is quickly reduced to

starvation; at that moment, Rukmani has no ressudraw upon. Even though without food
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she goes, and provides spiritual comfort to heldod, it's not always enough. For example,
despite Rukmani’s and Irawaddy’s sacrifices onbeisalf, Kuti dies of starvation. She is unable
to protect her children from the social forces thataten them. Raja accidentally kills a tannery
protector, for instance, she’s unaware that sh&iied to justice and doesn’t seek legal
recourse. For Rukmani, deep maternal love doesewsssarily support on behalf of her

children.

Ultimately, the novel argues that strong and sedffiamily bonds can survive even
among desperate circumstances, family love is m@ifi@ctive weapon against social injustice or
domination. Rukmani’s and Nathan’s love for thdildren does not enable them to fight the
bigger tenant farming system which prevents theamfkeeping enough food to feed them, nor

does it allow them to combat the tannery, whickslkpbor children with privilege.

Rukmani’s family is reduced in size; two of her sdrave died, while three others have
left to make their fortunes in remote places, névesee their parents again. Although Rukmani
has been a devoted mother, her family structutg ¢allapses by the time she reaches old age.
The novel highlight the tragic deaths of Raja andi kind the loss of Arjan and Thambi not to
emphasize Rukmani’s failure as a parent but to dhmmw personal love and initiative inevitably
fail against the structural injustice of the sogithin which the family romanticizes family
life. The disasters the family undergoes are adiamgall for social structures that promote and
emphasize strong bonds among family members, rdtharimperiling lives. While the novel

creates a moving picture of Rukmani’s family, iluses them at every turn.

In Nectar in a Sievghe theme of harmony in marital relations is degd through the

relations of Nathan and Rukmani. Socioeconomimfacias well as cruel nature, affect their
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relations. At the age of twelve, Rukmani marriedida. Since then, despite their poverty, they
lead their lives suitably. The problem arises amhen they have to face famine at one time and
drought at another and they have no grains. At Br&alf-empty cooking pot makes life

miserable for them, and later they are to satiséytselves with water only.

They are suffering from poverty, hunger, descemd, rmalnutrition. Murugan, the son of
Nathan and Rukmani, too faces a similar problemisparents. He leaves his home and village
and comes to the city, to earn money and leadflifappily and he marries a girl there, but his
lot does not change. He feels disappointed duevernty and hunger. As a result, he leaves his
wife and children and disappears. In both cases)@uic factors are responsible for the cracks
in the husband-wife relationship, but in the caskay daughter of Nathan and Rukmani, social
conditions play a significant role. Ira's marriag@lso broken. Social evils caused by cruel
customs come into being. As Ira could not bearila ¢ébr some time after the marriage, her in-

laws become dissatisfied and her husband rejectrnuehe remarries.

In Nectar in a Sievehe theme of the clash between traditional ideasthe forces of
material progress is also depicted. The destrufbtinee of progress, in the novel, is the tannery
which stands for materialism and agro-industriajigrhile the rural life stands for traditionalism
and it is depicted by the protagonist Rukmani. Emmery is owned by an Englishman. The busy
industrialism spoils the peaceful countryside.Ha hame of progress, the atmosphere of the
village is completely dishonored. The tannery fhatutes the vernal atmosphere of the village
with its smells and clamors and corrodes the vatdi¢ise people is the main target of Rukmani's
attack. She accepts that it brings more moneythaue are counter-balancing evils. Greater

commercialization, and strange population, labaest) and the death of a son are some of its
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consequences. The tannery initially caused higtkkebgrices and later swallowed the rented
land of the peasants from the Zamindar and shdtteeecalm and quiet rural life. The tannery,
on the one hand, symbolizes the growth of maternaknd on the other hand, it keeps on

appropriate the land of peasants for new buildings.

Nathan and Rukmani too lose their land which theyehbeen farming for thirty years.
Peasants till the rented land year after yearerhtbpe of buying it, one day but when they are
left with no land they feel helpless and unsure/bét to do. Rukmani says that while there was
land, there was hope, but there was nothing letth@fort. The Indian peasant has to “work
without any hope.” That is why Rukmani thinks thare is no use putting up resistance as the
peasants have to leave everything in the handodfaBd bear all the sorrows and sufferings,

Rukmani says, "We are in God's hands.” (13)

The Westerner cannot stomach all this and réadtge Indian peasant’s value system.

An English doctor tells Rukmani

Times will not be better for many months. Meanwhyleu will suffer and die,
you meek suffering fools. Why do you keep this gllyeslence? Why do you not
demand - cry out for help- do something? Thereothing in this country, oh god,

there is nothing! (46)

So, the traditional Indian attitude to sufferclgshes with modern ideas. This traditional
acceptance of people cannot be accepted by thermoa, whose philosophy is to fight evil,
whether the outcome is victory or defeat. So, taditional hesitation of the universal, the

eternal, is challenged by the modern thing withglsicular, the contemporary. Not only the
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Westerners but the younger generations also shewdistrust of traditional values. They

protest against the passive attitudes of accefttigig lot. Even one of the Rukmani's sons cannot
understand, why his father did not protest whewag ejected from the land he had been tilling
for years. When Rukmani's sons can no more endjustice and their parent's attitudes, they
leave home in the hope of improving their forturtes, the generation gap leads to the conflict

between traditionalism and modernism.

It portrays a family living as survival farmersnmral India. The parents Rukmani and
Nathan are faithful to their agricultural life, bmbst of their sons, who have a slightly higher
level of education, question their parent’s valaed at last leave the farm for good. Rukmani
regards the land and lifestyle it provides andatiyt views her children’s lack of interest as a
tragedy; in her opinion, education has renderechtimepractical when it comes to daily life.
However, in the novel, Rukmani herself becomedldsoned with dependence on the land,
which often fails the family and leads to despefateines. In evaluation, her son Selvam’s
higher education and information of the outer wanhébles him to provide for his sister and
aging parents when they can no longer live ondha f At the beginning of the novel, the land

symbolizes stability, but at the end, educatiomesents a more secure way of life.

As a young wife and mother, Rukmani derives hudfdlfoent from living off the land.
However, as the farm repeatedly fails to providehter family, she gradually becomes
disappointed. Although she initially resists livimga mud house, Rukmani proves an adroit
housekeeper and gardener, taking pride in theo$irer vegetables. In one romantic explanation
of the farm, Rukmani reveals that the fields, wHiake green and beautiful to the eye,” just

before she says that her husband notices beabsyr ftwhich no one has seen before.”
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Associating the land’s beauty with her own, shellgihhow closely she identifies with the farm

and derives her sense of self from it.

As the novel progresses, multiple natural disastess storms to crop failures, leave the
family on the point of starvation. During the petiof famine, Rukmani’s son Raja is killed
while looking for food in town and her youngest,tKdies of starvation. Rukmani says that
after Kuti’s death, the crops began to prosperthaitbland indifference that mocked our loss.”
Once, she saw the land as a benevolent forcernkated stability for her young family. Now it

seems not only defective but actively wicked.

While Rukmani initially believes that education e her sons into unwise decisions,
Selvam’s educated career eventually saves theyavhién their farm fails. Rukmani feels proud
of being able to read, which few women possessi&iahes her sons, and with this
improvement and access to the growing town, theglde a political awareness that she fears
and opposes. As young men, Arjun and Thambi prateste power held by “white men,” like
the British doctor Kenny, which Rukmani has alwtalen for granted; they keenly perceive the

inequality of working land they will never own, using to join Nathan in the fields.

When they arrangeanunsuccessful strike with fetlwnery workers, putting their
instruction and new beliefs to work, Rukmani sdya she does not even know “what respond to
make” because “these men are strangers.” Workighssrare irrelevant to Rukmani increased
education has damaged the structure of her initigght-knit family. Arjun and Thambi’s
disappearance in search of work does chip awdyedaimily’s integrity, seeming to prove

Rukmani right.
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However, Selvam follows another way towards edocaby the learner with Kenny.
Taking this job implies an explicit choice betweagriculture and education: Nathan is growing
too old to work on the farm alone, but he givedigadored work so that Selvam can follow his

own need and build a better life. Eventually, theice proves clever.

When the landlord evicts Rukmani and Nathan froeirttand, they experience the vital
failure of the agricultural system to provide awgecway of life. At this critical stage, it's only
Selvam who can provide for Irawaddy'’s illegitimatn. When Rukmani goes back home from
her failed search in the city she depends on Sés/arture livelihood as a doctor to maintain
her. From Rukmani’s relative narration as an ejdedman, it's plain that Selvam has achieved
some success in this field. While Rukmani thoughtoation would tear her family separately,

it's exactly Selvam’s education that secures tingilfamembers together.

Rukmani never describes the knowledge and leammitigthe style she extends to the
land. Even at the end of the novel, agricultureoisfidential because it represents the most
joyful period in Rukmani’s hard life. However, ihi$ novel, her love for the property is
balanced by her sensitive understanding that ligiffighe land has directly caused many of the
family’s tragedies. Through Rukmani’s regular sbiftview, the novel argues that the benefits

education can bring to hard-up groups outweigtraisble of traditional life.

The transformation has many surfaceblectar in a SieveCharacters are transformed by
poverty, learning how to bear and transcend diffies. The town is transformed by the tannery,
which disrupts class traditions and the environm&hé world is becoming modern and trade, a
change from rural and agricultural. Character'si@gichange when faced with the reality of what

poverty drives people to do (prostitution, thieyestc), and their hopes for themselves are gently
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dull and often deviate throughout the novel. Chasgeedictable, and the story directs its focus
toward watching people grow and adapt to the wasl@ changes around them. They have no

option but to change if they are to survive, and ttansformation.

The whole novel is full of love. Family love, rontanlove, love for children, and

conceptual philosophical love of life and land, allaniddle to the novel. The capability to

suffer all through adversity is one of the mostspré motifs in the novel, and frequently takes
the form of love. Rukmani fears she cannot go ahout her love, and when she comes back to
her home, she has made peace with herself, likslyiried and calmed by her love for Puli and
her children. An interesting note on family lovés not a promise that love and understanding
follow from being related or married in this noeelot of the novel is about the genesis of love
between people. Nathan and Ruku come to recogai@de @her, and Ruku comes to know Puli

in a way that shows love is about the growth dadtrehships.

Rukmani, lives in poverty for her entire life, thevel tracks her initially rural
environment as they become increasingly developmd the entry of the tannery to her self-
sustaining village and the industrial slums it teedo Rukmani and Nathan’s exile from their
land and decision to seek out their son in a lartye While Rukmani finds great happiness in
her life as a poor farmer, navigation towns anggiprove a bewildering and miserable
experience. Her life’s great tragedy is the endihger rural society. However, Rukmani’'s sons
sharply assess the farming life their parents ergointing out that they live at the mercy of their
landlords with no chance of improving their sitoati The novel thus make a loving picture of
rural life but refuses to romanticize it, showihat farmers like Rukmani are just as vulnerable

and opposed as the urban poor.
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For Rukmani and Nathan, life on the farm primyapitovides an opportunity to live in
relative independence and freedom even thoughareepoor and uneducated. Rukmani's
narrative style is usually easy and blunt, but whles describes her small farm she slips into
lyricism. As a young bride, she asks herself, “Whenfields are green and beautiful to the eye

and you have a good store gain laid away for hardd... what more can a woman ask for?

Nathan especially gets his self-worth from wogkihe land. He’s proud that “he had no
master”. Even though the family has no money ospssions, Rukmani and Nathan feel that the

farm allows them to live with freedom and pride.

The village’s transformation into a larger andy&x town coincides with the downfall of
the family’s destiny; their eventual journey to ity marks the lowest point of Rukmani’s life.
When a large tannery comes to the village, foraimsg, it immediately transforms the family's

lifestyle.

Rukmani is apprehensive because the arrival of @rerédrives prices up and makes the
town unsafe for children; besides these materiatems, she complains that “they lay their
hands upon us and we are all turned from cultigaiintrade.” Perhaps because it involves
interchange with an outside world she doesn’t quitgerstand, Rukmani sees transactional
labor as less honorable than farming, and shetsradarger psychological melancholy to the
town’s development. Later, attack the tannery feflRekmani’s two oldest sons to escape the
town; a tannery guard Kills another son, Raja. Ul@nization of the city, then, directly

corresponds to the dissolution of the family.
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When Rukmani and Nathan lose their land, any titael to a city where their son
Murugan is living. In the city, thieves steal dletr belongings and money, which results in a
strengthening of their material poverty and exHhihat the city to encourage a less common and
moral way of life than do small towns. Even Murugamot immune to this degradation; to her
shame, Rukmani discovers that he has run away liilewife, Ammu, and their child, rejecting
his obligation to provide for them. It is no acamléhat Nathan’s health quickly decreases and he
dies in the city; his physical weakness pointstbatsharp contrast between the completion he
derives from life as a farmer and the sense of ldewnent and loss he experiences trying to
make his way among the urban poor.

While Rukmani and Nathan believe that rural éffeinfinitely better than urban
poverty, their more educated sons face these rstmmnting out that whether they live in the
city or country, the lower class is a disadvantaghe same ways. To Rukmani’s
disappointment, her oldest sins, Arjun and Tharsdek jobs at the tannery; they don’t want to
be like their father, who “labors for another aredsgso little in return”. Thambi also points out
what Rukmani favors not to notice that Nathan didesmn his land and will never be able to
save up enough money to purchase it. After thanaie®s this comment, she even acknowledged
that “almost all we grew had been sold to pay @re of the land”. The boy’s concerns prove
legally, as eventually the land agent, Sivaji, infs Nathan that the landlord has sold their plan
to the tannery.

In light of their unexpected eviction, against whtbey have no legal recourse, the
independence that Rukmani and Nathan connect hatih farm seems like ridicule. They are

just weak to development and hardship as are wiage laborers Rukmani sees in the city.
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The novel portraits of rural farming filled in Rulami’s life and work with beauty and
dignity. However she praises her protagonist, Madigga sharply criticizes the excessive
systems under which the rural poor function, pamtut that while urban poverty looks worse,
the rural poor are subject to many of the same lbaaks.

Day by day, the health condition of Kdtie youngest child of Rukmani, declined. Social
injustice, poverty, and malnourishment are alsgdbrresponsible for the moral humiliation of
Ira as she sells herself to townsmen to save lo¢hdns but her sacrifice goes unsuccessful and
cannot protect Kuti, so she says: Tonight and toowoand every night. So long as there is a
need, | will not hunger anymore then, Ira gavehbiot her illegal son.

The old granny, a well-wisher of Rukmani’'s familg@becomes ruined from hunger in
the street. Such an incompatible situation playsmgortant role in the development of rural
poverty and social justice in India.

Here, Markandya tries to show that a lack of famignning is one of the reasons for
poverty and starvation in rural India. Nathan arsgdwife undergo a terrifying and traumatic
experience when the family finds itself in the goipupsetting, hunger, starvation, and agonizing
fear. Rukmani recognize that famine, starvatiowl, f@ar have become element and parcel of
peasant’s lives. So, the villagers cannot easifgate¢hese cruel factors.

Ironically, death appears to be a delight forgh#ering family as they did not mourn for
the death of the boys Kuti and Raja. Rukmani pdingays: “What are you crying for?.... you
have little enough strength, without dissolvingitears”(17). At the death of Kuti, Rukmani
feel relax as she says, “I grieved; it was notnfigrson, for in my heart and could not have
wished it otherwise. The trouble had lasted toemrsive and had been too agonizing for me to

call him back to continue its” (23).
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Rukmani comforts herself by saying that her somjss from the cruel rule of hunger
and also she has no strength to battle againgtuts Markandaya marked that her characters are
willingly accepting death as a permanent reliefrfrine suffering of hunger and poverty. “It is
not enough to cry out, not sufficient to lay baoeiywoes and catalog your needs; people have
only to close their eyes and their ears, you caforoe them to see and to hear or to answer your
cries if they cannot and will not” (34).

They accept that two events lead Rukmani to coathrer indication on crying out for
help, the one is the death of an old granny, aad#xt, setbacks in the hospital structure.“They
found her body on the path that led to the walleapty mud-pot beside her and the gunny
sacking tied around her waist. She had died o¥at@n” (20)

After the death of the old granny, Rukmani feeldtgupartly because she stopped
selling her vegetables to earn her livelihood aaudly because she accepted one rupee from her
at sacrabani’s birth. Bitterly, Rukmani feels ttteg villagers, herself included, closed their ears
and eyes to Oldgranny’s troubles though she livesattloy them. Here, she thinks that old granny
might have been saved by the hospital had it be&héd, but Nathan points out that a hospital
is not a soup kitchen, and it will helpless to seall those who need help.

Unfortunately, social injustice and rural povertg ancreasing over time. Markandaya
also succeeds to show the feudal exploitationighahother important characteristic of rural
India. Nathan is forced to pay the land taxes efZamindar, even after the failure of the
harvest. After nature’s anger, human assault co@es.day the landlord said to Nathan to
vacate the land within a week to which he doedisatpproval, without any recompense or any
condition for his future. He is fully alert thatig not immediately and also not accurate. Bt it i

a cruel reality: “There is no law against it... weyngaieve, but there is no redress.” (51)At the
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same time, he knows that he cannot live exceptdrkiwg the land for he has no other
information or ability.

The landless Nathan and Rukmani find no any atp&on but to go to their son
“Murugan” in the town, but Selvam and Ira, decidestay in the village. Kamala has given a
dramatic and graphic account of scarcity and sagjastice in the city and how Rukmani
describes the harsh struggle for survival in tiy &ven in the city, they come across poverty,
hunger, disease, and iniquity, in its most unco¥engiserable, and horrible form.

In the city they establish an equally brutal enrimeent and their few belongings and
money were stolen so, they sought shelter in timples and they were forced to survive mainly
on the help of food given as contributions to tbdg “For where shall a man turn who has no
money? Where can he go? Wide, wide world, but a®weaas the coins in your hand. Like a
tethered goat, so far and no farther. Only moneynsake the rope stretch, only money” (10)

In this quotation, one believes that Markanddyas the picture of Indian villagers at
the advent of industrialization makes villagersdlass and they know no other skills. So, it
makes them hurry to the cities but due to theireitlucated and lack of any other skill they either
turn to beggars or die. In the city, they are naoknavailable, Rukmani rues the fact that only
money counts. The city’s resolve upon cash redagqesrson to an animal state and deprives
Rukmani of the free will that characterizes hehasan.

At the age of twelve Nathan marries Rukmani, guedrest of her life is extreme by the
hard labor of maintaining a house and raising sd\ahildren on little resources. Although she
represents a superficially conservative view ofifemity, Rukmani actively encourages her way
of life, asserting her contentment with Nathan. &taer, by describing her loving and a quite

reasonable relationship with her husband, her stezhsexual desire, and the authority she
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acquires as a ruler, Rukmani challenges stereotyfpeaditional Indian society as naturally
brutal of women. Meanwhile, Rukmani’'s daughterwiaddy, and her neighbor, Kunthi, provide
two less conservative views of women'’s roles. Betink as prostitutes, but Irawaddy does, to
provide for her siblings during a scarcity, wher&asithi appears to do so out of dullness and a
desire to spread confusion.

By the end of the novel, Irawaddy achieves liberathy becoming a loving mother,
while Kunthi disappears from the narrative in gahédectar in a Sieves radical for its
depictions of women as intelligent, capable, andigkpartners however, through Kunthi’'s end,
the novel argues that such qualities are only \iui they help women fulfill habitual roles
within the family.

Rukmani both fulfills and disobeys stereotypesradlitional Indian womanhood. She’s
married off at a young age, but after short unhaggs at leaving her family, she quickly adapts
to her new life, describing with pride her firstrdan and increasing facility with household
affairs. Through her happiness as a young bridentvel questions the statement that traditional
Indian culture is regressive and oppressive of warki¢hile Rukmani is externally submissive
to Nathan, he must respect her deeply, praisindgondreing able to read and write even though
it could not have been easy for him to see his mige learned than he was. Rukmani
frequently makes decisions in the house, andligsvgho handles their limited supply of money.

Rukmani is also frank about her sexual desire fathBinNectar in a Sieves one of the
first novels to address the prohibited topic ofusdxdesire among Indian women. Rukmani
explains that while people say “a woman always rebers her wedding night,” she derives
more sexual satisfaction later in her marriage,wih@ent to my husband matured in mind as

well as body. Here, Rukmani establishes a femadh as natural and positive, rather than
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disgraceful. She also gently insists that her tiagdocuses not on the act of marriage as the
climax of a woman'’s life, but rather on the impoxta of maturity and development throughout a
growing marital relationship.

Through her failed marriage and her brief term psoatitute, Rukmani’s daughter,
Irawaddy, challenges her mother’s approval witlinservative gender norms. Like her mother,
Irawaddy marries young. Her husband, however, cdrmaek Irawaddy to the family after she
fails to bear children. Because Irawaddy is unlikelfind another husband and there are not
generally acceptable ways for women to support Hedves, she’ll likely become a beggar after
her parents die. Irawaddy’s strict fate shows thi@spite Rukmani’s happy marriage, her culture
does often fail its women.

Irawaddy herself infracts and fulfills the expeias of women by working as a
prostitute to buy food for her youngest brothertitadter a crop failure. While Rukmani is
shocked when she finds out, she comes to res@aeadidy for her realism and sacrifice.
Eventually, Irawaddy develops a son; although hédds a public statement of her social
disgrace, Irawaddy and Rukmani love him deeply.adBse she’s acting to save her family and
because personal relationships are more impoxamrtsocial norms, Irawaddy emerges as
extremely brave. However, it's important to notattif society provided any rightful methods
for women to make money and provide for their fasil Irawaddy would not have been forced
into prostitution. On another side of Irawaddy’'av@ry is the hidden critique of a society that
limits women’s freedoms without providing any safagls against scarcity and starvation.

Irawaddy, Rukmani’s neighbor Kunthi disobeys sbe@ms and eventually becomes a
prostitute. While her exact motives are uncleasgégms that she is acting for personal

fulfillment; the novel characterizes this misbelwiof social norms as cruel and threatening.
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While Rukmani relates her sexuality as positiveewshe encounters Kunthi poorly
clothed and wearing sandalwood paste on her thgbatcharacterizes the other woman as
unpleasant and threatening. In her descriptionniurk stays on the makeup, Kunthi uses to
alter her look; Kunthi’s physical trick suggestsrmalacunning as well. When Rukmani finds that
Nathan has slept with Kunthi and fathered her tarcss Rukmani’s suspicions prove correct.
Kunthi uses this secret this blackmail to Nathao giving her the family’s supply of rice,
frightening them with starvation. She threats th#yuof Rukmani’'s family, both emotionally, by
apparently seducing Nathan (Rukmani largely absaohex husband from guilt in this affair), and
materially, using her sexuality to take their fo&ainthi’'s sexuality earns her punishment.

By the time she begs for food, Kunthi is tired dinich; she tells Rukmani that she has
left her husband, although it remains unclear how gplit occurred. While Rukmani and
Irawaddy’s sexuality strength is familial unity, &iini’s contributes to her family’s collapse at
least; Rukmani explains the situation this way.Nalty sympathetic, she is uninterested in
Kunthi’s dilemma because she considers her an endowever, it is important to note that the
two women are very parallel. Like Rukmani’s fami§unthi’s teeters on the edge of starvation;
and like Irawaddy, she may have been driven totjputisn by circumstances beyond her
control. The novel uses Kunthi to point out thatwiag gender norms encourage even
kindhearted women to judge other women in blackaahde terms, rather than appreciating the
problem of their circumstances.

While Rukmani and her family accept Irawaddy’s uralsexuality because it is selfless
and benefits the family, Kunthi emerges as immbeglause it threatens the family unit. Kunthi
shows that the novel is only willing to challengerent expectations for women up to a

point.Nectar in a Sieverovides a vital meditation on the place of womethiv a conventional
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but rapidly changing society. While its treatmehtvomen’s roles within traditional marriages is
groundbreaking, it's finally unwilling to articulata way for women to live outside the roles of
wife and mother to which their society confinesnthe

"Everything that has happened to a writer espaaihis/her childhood will affect his/her
writing to and perhaps his/her social sufferingh prove to be the greatest value."(12). Nectar
means the drink of God because it is sweet, rigtuinition and this drink is the source of peace,
joy, and happiness. But what happens when put&atan in a sieve, here, it leaks through the
sieve and it no longer has the power to give enargljoy. In this novel nectar symbolizes
happiness of life, the land is the real happinegarmers' life and the sieve is the symbol of
poverty and social injustice. Her life is the micosm of Indian reality. The fate of Rukmani is
the fate of almost every rural IndidiNectar in a Sievexposed the cruel lot of typical Indian
peasant who suffers silently a victim of the vagsuof nature, of the feudal system of zamindari,
of the forces of technological progress which dig® him from his native soil and force him to
relocate an alien environment"(114).

Rochelle Almeida's interpretation that Markandsyymvels tell a personal story, but the
story is told against an enormous social backgrpand also told of the conflicts and tensions
which cause suffering and tragedy. She shows hevaittagonism of nature and fast
industrialization provide the farmer's family torfane and poverty. She does not worship
poverty or see it as an inspiring human experidntet is depicted sensibly as an evil force,
which degrades and dehumanizes. The flow of lifieimal India is such that fear, hunger, and
despair are the constant companions of the peadamtonditions are much worse in villages

that stand at the edge of urban society.
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The researcher believes tiNgctar in a Sievdeals with the tragic turmoils caused by
socio-economic factors in the life of Rukmani, ttegrator 'heroine’. It is a realistic chronicle of
Rukmani‘s life in particular and the sufferingspefasants in colonial India in genefdéctar in
a Sievel954 is a sad story of a large poverty-strickenddifamily in a remote rural village in
southern India. It is not the story of a specifidividual and a specific town. That is the reason
Markandaya has not relegated any name to the toteed, even the area of the town is obscure
and uncertain. It isn't just the narrative of Natloa Rukmani. The story of all Indian people
lives in a village. They represent the povertyekien peasantry of India. They occasionally
enjoy the nectar of being, but this nectar flowsfoom the sieves of their lives. There has been
a battle for joy in the existences of the Indiamctzers through ages however it has to end up
being a useless battle.

Rukmani the protagonist and storyteller in the mave basic worker woman whose
determined fight has been against hardship anals@rik play. The more youthful girl of a
town headman, she weds Nathan, a landless shapecr@p twelve years old. The decreasing
monetary situation of Rukmani's dad compels heved Nathan is a helpless sharecropper of a
South Indian town. After some time of their margaukmani brings forth Ira, a little girl yet
Nathan who needs a male.

Their idyllic life, however, goes on with the hapKenny, an English doctor who works
in the rural area, and she bears many more chid@é&male ones- Arjun, Thambi, Murugan,
Selvam, Raja, and Kuti."It was my husband who waoleemy husband, whom | will call
Nathan, for that, was his name, although in allyds@s of our marriage | never called him that,

for it is not meet for a woman to address her hoglexcept as husband”(6).
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Here, despite the remarkable difference betweesthtrs and that of her husband, she
loves her husband very much because of his inno@ate. This loving and kind nature makes
her conceited of him.

She studies the values of mutual love, understandaspect, acceptance, and
adjustment. Both Rukmani and her husband lead plsiand satisfying life with simple
requirements such as food, clothes, and shelter.

There are not many hurdles during the first sixyed their life. But they have to
encounter annoying poverty after the birth of eaaid. Their economic
condition aggravates to such an extent that theg taspend days half-fed but
starving until they can grow vegetables in thestdi(4).

Unfortunately, poverty plays an important rolghe life of the Rukmani family when
Irrawaddy marries a poor, landless farmer due éddbk of money to spend on dowry. The
rising price of agricultural commodities forcesrh&o sell their cattle. The flood devastates their
crops. They have to live on herbs, leaves, andnowtil they can harvest in the next year.
Rukmani boldly assures, “to those who live by #@ued there must come times of hardships,
Sometimes we eat and sometimes we starve” (136a@aith asserts, “Never fear all will be
well” (84). But, the circumstance becomesnot adgaowhen after four years of her wedding,
Ira returns to her parents as for not giving hifmeiritor her husband abandons her.

In a rural society, it is quite difficult to a&gt a woman without a held or a woman with a
daughter. The existence of a woman, who has noggiars by any means, is more awful. The
woman in the country territory has the social assedispose of his desolate wife. Along these

lines, Ira had been stepped as an infertile ladystre is dismissed by her significant other
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because she can't bear kids. In the man-centtigreyldesolate women are viewed as reviled and
gloomy. They are not perceived and regarded.

Men have the social assent to dismiss infertilaisps. Nathan recognizes the situation
and says, “l do not blame him. He is justified, &oman needs children. He has been patient”
(28).Indeed, superstitions and beliefs are a rediilliteracy. So, the villagers have many blind
beliefs. The rustic people perceive proud of haviraye children, considering it not only a
concrete indication of great blessing but alsoanck in that there will be more hands to work
on the farm.

At one time there had been kingfishers here, flagbetween the young shoots
for our fish; and paddy birds; and sometimes, enghallower reaches of the river,
flamingoes, striding with ungainly precision amdhg water reeds, with plumage
of glory not of this earth. Now birds came no mdoe the tannery lay close

except crows and kites and such scavenging biedgrdor the town’s offal (69)

Poverty is bigger than just economic poverty. Trosel focuses on the financial
troubles of Rukmani’'s family caused by industriatian, but the industrialization’s impact is
even greater. Industry and modern technology inviaé&illages in the shape of the tannery. In
one day, townsmen appear to build a factory onutiveedded near the village. But Rukmani is
hostile to this sudden intrusion of modernity, iattialism enters rural life. She is happy and
contented in so far as industrialization does aoth her family. But the transformation comes
blasting when the octopus of hunger raises its bghd and it envelops the peace and joy of

their life. One by one her sons join tannery.
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The advance of industry causes the decay of nategalty, creates confusion in the
village economy, and brings in social poverty Bakmani‘s husband 'Nathan' likes to see his
sons beside him, to teach them the ways of eanth,tb sow seed, the transplant, and reap but
he now helplessly watches his sons getting emplay#tke tannery. In Nathan's helplessness,
we find the expression the traditional Indian fodught in the inevitable sweep of urbanization
and industry.

Poverty often hinges on making enough to get bypbarides no buffer. For individuals
endeavoring to make a living in a real sense bamebugh to live on the solitary security cradle
they have is making arrangements about what thikylaiwhen they mysteriously bring in some
additional cash. This cash will not ever come anérRani advises us so much, yet it appears to
be these fanciful and idealistic plans are impdrtarkeep one going despite certain destitution.
Here, Nathan used to deceive himself about pursgaslittle land, Rukmani used to consider
putting something aside for Ira's subsequent se¢the; it is just when Rukmani sees others
making arrangements that she has the objectiviagkmowledge they're all private tricking
themselves. Poverty is their parcel, and antiangadin idealistic future is their calm lie.

Nectar in a Sieves a tremendous story of the sons of the soil, inefrom hand to
mouth on what their small tenant holdings produckdia. So, Rukmani’s two sons, Arjun and
Thambi work in a factory to improve their econoraandition. Unfortunately, very soon they
have no longer their jobs and have a journey tdden search of work. Rukmani’s son "Raja"
expires of excessive beating by the tannery watohamel Murugan got a job in a city and went
away. The tannery is the main cause of socialgestnd poverty that uproot the sons of

Rukmani from their native soil and force them totgalien places against the wishes of the
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parents. Thus, Rukmani's family started disinteggafThe famine destroyed whatever was left.

Nathan sold everything because he had to paylmaldlaes of the Zamindar.



CHAPTER - Il

Misery of Hunger and Povertin the Novel A Handful of Rice
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Chapter -l

Misery of Hunger and Poverty in the Bvel A Handful of Rice

Kamala Markandaya whoMNectar in a Siev&954 was a small epic about India’s poor
people, returns to the earlier worry of that baok iHandful of RiceA Handful of Ricanovel
was published in the year 1966. It is the fifthrkvof Kamala Markandaya. A novel deal with
Ravi is a rural son who has left his deserted, jpoone for the promise of the city. It represent

with urban economics, poverty and Hunger.

Markandaya is one of the most productive, populdotAnglican novelists, and an
excellent representative of the growing numbemndfdn women writing serious literature in
English. Markandaya excels in recording the intewaking of the minds of her characters,
their confusion, and social clash which becomecthese of their alienation. Kamala

Markandaya is more worried with telling the sensdistancing of her protagonists.

Alienation composes the most striking theméinlandful of RiceThe novel
fictionalizes the humanism of India by arousing tbgpectable company to the fix of the rustic
individuals. The protagonist of the novel, Ravelfea strong feeling of distance all through the
novel. He is a vagabond and as a proletarian ptafube fifties, he is trapped in the maelstrom
of change, in the transition from a traditional aachl society to the machine-ridden,

materialistic urban milieu.

However, Kamala Markandaya does not believe indaieyj the sense of dissatisfaction

at the disintegration of the old order and at tsslof traditional values rather she shows her firm
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confidence in the constant spirit of the Indianigbarder to sustain itself through the worst of

trials and tribulations. Uma Parameswaran rightigesves:

It is easy to writing tears of pity for the plight peasants, underfed, uneducated,
exploited easier still to rouse anger and contdomthe superstitions and slow-
moving masses. They should stand there vulneraiol@pen to every attack, be it
indifference, contempt, or emasculating charityt ®uevoke admiration, even
envy, for the simple faith and unswerving tenathtgy hold needs, sympathy, and

skill. Kamala Markandaya has both. (Uma Parameswa2a

In her novelA Handful of Ricehe author shows that a man lives as long asobis are
flawless and rootlessness or alienation becomesathge of his suffering. The novelist portrays
the modern man in Ravi who suffers from depressitaladjustment, emotional imbalance, and
psychological instability caused by poverty andrapeyment, and cruel treatment by society,
resulting in his alienatiorA Handful of Riceontains symbolic portraits of the starving pepple
the exploited working class who struggle badlydrposed subsistence both in the rural and the

urban areas.

A Handful of Riceepresent with the separation. Ravi livesin urli@which he struggles
for survival. Kai Nicholson rightly points out thisit A Handful of RicdMarkandaya uses the
village as a pretext for her hero, Ravi, to flee tbuntryside and plunge into the turmoil of
urban life. Ravi, the central character in the nasva proletarian product of the fifties.
Belonging to the generation of ‘angry young menowhbel against the fatalistic attitude of
subservience, Ravi had the initiative to fight &gproper place in society. But, he is ultimately

forced by socio-economic oppression to go back mganherited destiny. What is, however
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remarkable about Ravi is: He preserves his intggtithe cost of his family’s suffering:
alienation from them and the suffocation of hisgi@sate rebellious democratic spirit. (Harrex

256)

Ravi is the poor peasant’s son in a village. Haliegn a continuous victim of poverty,
he becomes tired of hunger. And so, to escape tfihemural poverty and hunger, he leaves his

village and joins the general migration to the .chig sees that the villagers:

Had all lived between bouts of genteel and acutery- the kind in which the
weakest went to the wall, the old ones, and théelsaldying of tuberculosis,
dysentery, the ‘falling fever’ ‘recurrent fever’ duany other names for what was,

simply, nothing but starvation (12).

In the hot and overpowering urban environment otiMa, Ravi has the tiredness of
hunger, and ... The terror of losing his identityamindifferent city was related to death. Of
course, much of this world, this dazzling world; ia the future: but every kind of fear and

privation became bearable in the light of its brigiromise (27).

Though the cities, like the villages, have nothioguggest for poor people like Ravi “it
held out before they lie an incandescent carrohtipe that one day, someday, there would be

something” (25)

In his attempt to save himself from starvation, Ramp into the unsteady confusion of
urban life. He runs a hurdles race, which leaves disappointed and hopeless. After facing a
series of trials and tribulations and floating thgh different streets in the city, he joins a gahg

loafers and criminals. Begin into the obscurityudban survival by Damodar, Ravi becomes a
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part of the underworld of smugglers and bootleggéesis showing to the evil that fury in the

city in many forms-

The insensitiveness of the affluent, their manrecfsnspicuous consumption,
their hardness of heart; the exploitation of srfighl by big, the worker by the
capitalist, the Apu of the world by the Big ShopsMount Road; and the internal
success of the bootlegger, the black market, thg-deddler at the cost of the

poor, the down and out the desperate. (lyengerdd}5-

As a member of Damodar’s coterie, Ravi witnesskedi all its raw hunger, want, and
exploitation. He finds in city lifewith the violetattle for survival. With its ‘crime’ and
‘darkness’, the city is a jungle. Ravi realizes Hwthis jungle one had to fight, fiercely, with

whatever weapons one had. Or go under.” (198)

However, in his earnest effort to strike roots witthe city environment, Ravi finds
Apu’s tailoring convenient, though monotonous, daitazy with the tailor’s daughter,
Nalini, and decides to put an end to his crimireleer. He agrees to work as an apprentice
with Apu and becomes a member of his family by yiag his daughter. One may wonder
how men like Ravi with a spirit of rebellion agatirtbe injustice of the world, besides being
used for the exciting life of pick-pickets and bleggers, could become a tailor’s

apprentice, a craft which is neither exciting nacrhtive.

A close reading of the novel, however, reveals thgether with his spirit of protest
Ravi has been influenced to a substantial degretadyormal values upheld by people like
his father and Apu. That is why black marketingthe expense of the starving poor, is

morally repugnant to him. The revel in him is notrauch against the traditional values as
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against the insincerity of those who champion these of the usual values.The crisis of
principles leads to a steady decline in the faithalw means a total collapse of culture and
civilization. A civilization based on a distortiarf values, on corruption, discrimination,
exploitation, obsequiousness, murder, robbery,apa@nd all forms of social evils is strange

and meaningless.

It is a scramble that imprisons the human psycliesarifocates man’s passionate,
rebellious democratic spirit. Ravi cannot becoms pasuch a civilization. Hence, he
prefers a cheerful conjugal life with Nalini to te&@ mental peace and emotional richness.
From all sides, the urban setting with its connéateil presses down on him, and for him,
there is no escape route. For him there is no divimderground; he has to encounter its
darkness, poverty. The city lacks a consciencenidwel! takes the turning point when Apu
dies and Ravi becoming the top of the family, sdeu$ the responsibility of the
whole family only to urge bogged in an atmosphérgloom and despondency. He loses his

job in the hospital.

On top of all, the price of rice goes up day by.dégth the upward spiraling prices,
Ravi’s family fortune “slips down with increasingamentum” (96). His dog-eat-dog
condition compels him to sell Apu’s bed for eighpees the bed on which he has slept with
Nalini for less than ten days after their marriagleey had to consume rice full of black
stones. Bad Harvest! Then the drought!Ravi provessalf a misfit for the role Apu wanted
him to play therein big family.His unwillingness toe Apu’s code of conduct leads to a
decrease in income. And with soaring prices, hegwdgo raise loans to form both ends
meet. He says: | have borrowed on the sewing machinave to keep up the interest

payments and the rent is mounting up...and the bgh..and there’s no water (213).This
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affects his temper also. He becomes a man of asxiature and beats his wife. Nalini
leaves the house. Damodar, no doubt, is preparadsist him provided he joins him in

black marketing and hoarding. But Ravi is opposethe idea. Life becomes so miserable.

His son dies of meningitis.Unemployed and despeRaéi approaches Damodar
again. But he is told that people with ‘no gutshnat work with a person like him.Damodar
advises him to go back to your village. It's mowuy size. You are not fit for anything else.
(214). With his moral indignation Ravi “rose unsdég. He felt like retching but he
controlled the spasms and went down to the str¢218) Thus, Ravi’'s integrity finally

alienates him.

The novel involves an in depth with the gang egésdRavi joins the hungry mob
which robs the rice godowns in the market placelmeg the sky with the slogan: Rice
today, rice. Rice today, rice! (233). Ravi struggénd goes very on the brink of the rice

bags, but fails to urge even a couple of rice:

He struggles to succeed in the grain, this poimimum of , and he
wrenched his empty hands and watched with frantgsdecause the rich
help dwindled, and therefore the empty sacks flopged sagged and were
snatched up and filled or humped away full of skeu$ that could bear them(

235).

Again he rejoins the regrouped mob, pampers inmgidnd destruction. When his
turn comes he takes a brick to throw at the Nab&auwst but suddenly he could not. The
strength that had inflamed him the strength of gpsessed, laminated anger ebbed as

quickly asit had risen. His hand dropped (23).Theeat ends with Ravi dissatisfied,
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despairing, and weary. Ravi’'s tragedy is that @& ‘Bconomically weak’ who search for
answers to problems, not only of day-to-day lifé bliexistence itself. The foundation of
his tragedy is hunger.Kamala Markandaya presents Rmoral dilemma convincingly.
Caught between two values, ‘the almost dead anethee the other powerless to change

state ,” Ravi is faced with an impossible choice.

While it is true that Ravi has a choice, it is atage that free will in this situation
operates morally only in a life-denying way. As K3Rinivas lyengar puts it, “Caught
between the pull of the old tradition that all lstitangles him and the pull of the new
immorality that attracts as frightens him; Ravidoes now this side now the other side, and
has the worst of both” (lyengar 446).AlienationRxdvi is conceived not just of the
contention among custom and advancement yet additioof the amazing issue of the
human inner voice itself, in the decision amongdyaad bad. It is this struggle in Ravi’'s
conscience that constitutes the essential patiehbvel. His active ethics has got to choose
from poor honesty and affluent disrespectabilitg. \Wants to be honest but, at an

equivalent time, he realizes that honesty buysieeand pays no bill.

As Margaret P. Joseph puts it, “in this dichotoreyween idea and fact, in the
impossibility of bridging the gap between desird &onest fulfillment, lies the

essence of the tragic.” (Joseph 62)

Ravi’'s soft conscience which is a proletarian paidi the fifties is enmeshed in the
maelstrom of change, in the transition from theitran-bound rural society to the machine-
ridden; materialistic urban milieu degeneratedumhn values. The modern man is given to

money and machines, skepticism, hypocrisy, anduption and so suffers from melancholy and
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maladjustment, emotional and psychological insiigbiConsequently, man ceases to have faith
even in his self. And this happens with Ravi whokléor a world where he can breathe freely, a
society where he can save out a living separatystruggles for a place in society but is

pushed back to his ill-assorted destiny. Even thdwugis an educated person, he tries to find for
himself a ‘decent way of life in the city where isean outsider without caste, in a no man’s land
between collie and clerk’. (Harrex 74). In thelstd and suffocating urban milieu of Madras, he

comes across “the terror of losing his identitgmindifferent city which was akin to death” (27)

Ravi feels anxious about his true individualityaircity where people hardly have any
sense of social principles and human values. Ih sircumstances he becomes self-alienated

and feels insecure:

To get rid of impoverished conditions, Ravi takefige in the city but the city
disowns him. He is dispelled and discarded. Ha ihé quest for identity. His
neck is gripped by poor financial condition...Halways worried about his
identity whether in the village or city. In the apring city, people are insecure

and there is violence, despair, and disillusionm@d. Irshad 75-76)

The life of Ravi in Madras passes as if he is livin the jungle. Kamala Markandaya
uses the symbol of the jungle, in the novel. Thesauthor does to indicate that the quality of life
in the urban scene is not also healthy for the pdtaggering under the hard blows of poverty,

Ravi finds himself alienated in this jungle:

He was alone in the jungle, and in the jungle, fonght or died. The knowledge

was an incandescent light at the core of his bigkeghe single eye set in the
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forehead of a demon. Lying, sleeping, waking, ewdms frenzied acts of love its

beam scorched and excoriated him. (217).

Ravi stunned the horror of this jungle life whenfimels himself at the receiving end with
a business slipping through his fingers and beagwith the dry husks of desperation. He finds

himself, in this jungle, in an experimental sitoatthat is suffocating in the extreme:

As an inalienable associate of Damodar’s coteraj Ritnessed life in all its raw
hunger, penury, and exploitation. Life in the dgya grim struggle for existence
for survival. This lawless, subterranean city jarggle, and people here cherish
‘jungle values and an animal conscience, each upstusly preying upon the
other. He realizes how “in this jungle one hadigbf fiercely, with whatever
weapons one had. Or go under”. Go under, sheddlinglaes and norms.

(Pattanaik 115).

Thus Markandaya deals with the struggle of marstwvival in her noveA Handful of
Rice.The novelist also presents a practical picturtheimob of jobless and alienated graduates
through the representation of Ravi’s life thated In loneliness. It is the sad story of a dreamy
person who utterly fails in establishing his idgn#&ind survival due to his hesitant choices, weak
resolution, and nettling rootlessness. His despearaést for identity miserably fails. He is
terrified of losing his identity in the indifferentold, and inhuman society. He is ultimately
crushed by socio-economic oppression and theretynbes a victim of rootlessness and

alienation. Md Irshad writes:

Ravi is not in favor of submission to an ignomirsomay of life. This integrity and

fidelity of his self ultimately bring about his afiation. In depicting alienation the character of
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Ravi, Markandaya displays her universal sympathytose who suffer. Undoubtedly, she does

have an experience of slimy poverty and the drk&as despair of society.

The protagonist Ravi Shankar goes to Madras aedurhs to be an unhappy one.
Hunger finds the central role in the novel; thiugher reinforced by the frequent use of the
word ‘rice.” Ravi sees the city as a jungle andpgdeavith animal conscience each crookedly
preying upon the other. Food is considered to leeafthe basic needs of a human being but
Ravi struggles for it. Ravi lives for human livdtsspotlights the problems of the city about the
struggle for survival and accommodation in urb&n Poverty and hunger follow him (Ravi)

like shadows in every aspect of life.

It begins and ends with the protagonist Ravi'sggte with poverty and hunger. Every
character in the novel grapples and endures ta gahdful of rice. The novel is set in the late
fifties, the period of Independent India, tryingachieve financial stability. The economic status
of the country had a great impact on the peopieésland this was projected in the novel. The
novel begins with the life of Ravi Shankar. Raiesrto flee up from his village life into the city.
He is the son of a poor peasant. He is tired ofjeuand starvation. To get free from his rural
poverty and hunger he joins the general exodusgeity Madras. He never gets any jobs,

floating through different streets and shops. Bvenlid not get protection in the city.

A young man Damodar, suggests the profits of threical world to Ravi and stimulates
his willingness to earn money illegally. He joingiwthe local petty criminal. Then Ravi
becomes a part of criminal world strugglers andtleggers. On that night Ravi is chased by a
policeman. In the horror sense he tries to run dway the cop, he slips into the house of Apu,

an old tailor. Ravi threatens Apu and his wife Jage. The next morning Jayamma gave Ravi a
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severe ache for his frightening without knowing pfaenful skill of his hunger. Suddenly she
stopped her beating by seeing the blood bleedomg fRavi's head. It was wounded by the
Policeman. Apu and Jayamma felt a strong paintlirfg for his wounds. They give him

compassion. Ravi confesses to his sin committedhight.

Jayamma feeds him and lets him go. Thangam — Agdd&r daughter is married and
lived in her father’s house with her children. Tlwey the words of Damodar, Ravi goes to the
tailor's house in a daytime and offers to put thesbin their place in the window he had broken.
Jayamma is very economical. She gave him a fivegute to bring a new bar. Ravi gets the
bar from Kannan, the blacksmith with him he haskedr He bought the bar for free and returns
the money to Jayamma. Apu has been looking fonaasd after seeing Ravi he felt that Ravi
would be apt to his family situation so Apu adoptéd as a son. Ravi joined as a learner and
falls in love with Nalini, the younger daughterAypu. He shows the desire to marry her. He
goes to fair and even to the film with her. Befthre marriage, he needs to be a highly consider
person. He wants to shun the bad company of Dambigatloes not receive any offer from her
father for his marriage. Ravi after marrying Naliais the responsibility of taking care of Apu’s
family and the tailor shop. He was affected by |yaia and his savings and cash were stolen by
Puttana. In this frustration, Apu died. Now, Rathe only person to take all the responsibilities
in Apu’s house and then come to the strugglessHwmi a skillful tailor so his business is dull.

Rauvi felt astonished to see his stitched clothesaahigh prices at the fashionable shops.

But he did not gain more profit one of their coditslid not look the same hex; it
had become vastly richer, more sumptuous, sinegngdis hands- he had to

look twice to make sure it was the same. But tl&s no doubt about it. Pleasure
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filled him... until his eyes traveled down the straand-span waist where the

price tag was Rs. 125/-.... Ravi was stunned (69).

Due to this difficult situation, he cannot handis family correctly. Thangam already left
Apu’s house to live with her husband. Ravi becomesan of fidgety nature and beats Nalini.
Nalini left the house with her son Raju. Nalinideatome back home, after that Ravi, Nalini, and
their son Raju became victims of Poverty. When iNadieased and requested him to call a
doctor, Ravi exposed his annoyance. It did not nieari did not have any love and affection for
his son. It shows his poverty. Ravi helps from Ddardout he refused to help and Raju passed
away for lack of medical action. Sometimes, afteju® death, he wondered if his mind was
affected by the erratic way his memory worked, sgpcertain Events deeply into his mind,
clouding others over (273). Ravi leads his lifehnatbroken heart. At last, he joined with a mob
of young notorious people; again he lost his coairaghe was fully broken by his son’s death.
After Ravi’'s marriage, he leads a tricky life wittany problems, which is common to most of
the urban Indian population for the problem of awowdation. Ravi is also an overambitious

person.

On visiting the house of Damodar he wants to edot @f money to buy a luxurious bed,
a gold watch, and a car. “I want more. | want méomeant a bed.... Day beds, night beds, double
bed, divans” (75). Damodar raised his status efddy the illegal business. Ravi follows the
morality in his life, but to give sophisticateddifo his wife he follows the life of Damodar. Ravi
is in a tension strategy because the value of Dan®édnd Nalini’s tradition was different; both
characters reveal mortality and immortality. Theelovas based on the conflict of the
predicament of conscience; Ravi started behavitig s wife Nalini in a very cruel manner.

He thought that poverty and hunger brought allssoftsuffering to him including the
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disintegration of his family. The novel plainly si®that Kamala Markandaya has dealt with the
sufferings of the rural society, miseries of thpl@n society, poverty, and hunger, the clash
between materialism and spiritualism, east-wesbemter, the conflict between tradition and
modernity. Markandaya does not falsify the pictofr®avi’'s problems by making easy

solutions, but there is always hope.

The flaw of the individual is shown in the eccentievelopment of Ravi’'s weakening. In
comparison to other works of Kamala Markanday#jandful of Ricénighlights the concepts of
rural India, its sufferings, its traditions; it doeot remain completely aloof from the cultural
values. The life of the city blessed by the transiation is symbolized by the city of Madras.
Damodar is a product of the west, and Ravi’s irttgoa with Damodar is the East-West
encounter in the novel. The main character Rané@ngpted by the riches of the cities that have
nothing to offer the poor. In an offer to earn lnrglihood, he becomes a part of the underworld.

Thus the hero of the novel has first dealt withdemwant, and scarcity.

Even tannery was good because it was an indicafiamodern emotionless revolution.
The author’s description is about the hunger petipthow their needs and sufferings in the day
to day life. The cost of shelters and food arehigh that he could not sustain it. The character
Rauvi felt a lot of shortage and poverty and straggl lot to get a handful of rice. Ravi’s
perception of city life shows the difference betwées fantasy and reality. To overcome his
poverty and scarcity he decided to lead a lifdhendity. But he faced more poverty, scarcity, and
mental illness. Ravi gives value to morality inalas well as urban. But in city life, his situatio
and his poverty lead him to another aspect of Tifee cruelty of poverty and starvation made
Ravi immoral in the city. Finally novel is suggestiway of poverty and hunger. Every character

in the novel struggles to get a handful of ricéhiair daily routine.
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Rural reflection of the theme defined on the lifel @ulture of rural India. The tragic
dilemma of rural India has been depicted with mgwigalism. It envelopes lack of family
planning, tradition, wants for a son, crime, unesypient, class conflict, lethargic attitude as

dominant factors of the Indian rural society.

The novel presents Markandaya'’s terrible visiofifefwith the genuine concern for the
sad through the characters like Ravi, Nalini, Jay@amnThe tradition of the joint family system is
reflected with its merits and demerits throughftimaily of Ravi. There is also a cultural clash
between rural culture represented by Ravi, a podrraungry boy, and urban culture through the
life of Damodar, a notorious criminal. The novetleesses how the desire for a comfortable life
also forces one to follow anti-social activitiesavris drawn towards Damodar, a criminal to
comfort himself from economic injure. Kamala Marklaga’s rich experience of the west, rural

Indian forms the basis of her innovative inclinatio

The issues touched in the novels, whether on tbeasuic, social, or human level, reflect
rural India in its true manifestations. The settrigh Handful of Ricas given by a South Indian
village in the surrounding area of Madras withawy anagined locale to universalize the theme.

The migration from the village to a city due toldéhunger and poverty due to the lack
of employment opportunities is a common sight ofrathan village and it is equally evidentAn
Handful of Riceas stated by C. Anna Latha Devi too by saying‘tAatandful of Riceeveals
the novelist’s deep distress for the simple villageho migrate from their native villages to the
cities in search of green pastures” (Devi 68).

The village youth with their poor education and @ay dream of gratifying all their
desires by going to the city. The protagonist, @nivy intense hunger, is also the victim of such

a dream even with bigger hopes when he leavesllagesto set himself up in the city. But the
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city already full of university graduates sparédihope for him. Srivastava beautifully
comments as such, “Ravi is an impractical youthggiing out of the rural shell but dreaming of
dizzy heights and then afflicted by the deniali{8stava, 134-144).

Ravi knows no laws and is involved in petty crimiaetivities. He drinks because he
wants to forget his sorrows. P.P Mehta suggests'itrastruggle between man and consuming
hunger, before which honor, morality, and even @odhot count” (Mehta, 225). Ravi is caught
in the whirlpool of change from the tradition-bounulal society to the machine ridden
materialistic urban setting.

Ravi struggles but never becomes a rich man. “Tdwelradapts the society of India”
(Reddy, 154).The problems, thoughts, and hopéseoptotagonist are similar to ours i.e. the
common rural folk with a worldwide appeal. The icagilemma of rural India has been
illustrated with moving realism in the novel. Theviel depicts here both rural and urban society
in true colors. According to Shiv K. Kumar, “Kamadarkandaya is the most skillful of all the
contemporary Indian novelists writing in Englishtiban respect of her sensitive conduct of a
foreign medium and her authentic portrayal of theéidn scene” (Kumar, 1-9).

Poverty is the keynote of an Indian village. Mofsthee people are poor in Indian villages
as the villages do not offer any chance to the fgetmpearn a better livelihood. The villagersiin

Handful of Riceare in a wretched plight as the novelist revdads t

“They had all lived between bouts of genteel andt@poverty the kind in which
the weakest went to a wall, the old ones, and &teels, dying of tuberculosis,
dysentery, the falling fever, recurrent fever, amg other names for what was

basically, simply nothing but starvation” (129).
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In our daily life, they so often find people beggiior a handful of rice, flour, and any
other foodstuff. A person lean and his stomach beatnal in appetite and starvation is a
common sight in a village as in the case of Rané&nd Damodar. The problem of a growing
population, a common experience of a village, $® d&lighly discussed in the novel when Nalini
is going to have a child, according to the traditidayamma sends Ravi out of the house.
Outside the house, he meets a man and both ar@aabié in conversation.

Ravi comes to realize the man has many childrem t{i@ man also understands the fact
and says, “one’s easy, two’s easy, three and foarcan manage but when they keep coming
sometimes tell you, brother, “I want to put my hamadound their necks and squeeze until | know
I'll never again have to think about feeding thera, never again hear them whimper” (126).
Ravi too has many brothers and sisters. Apu hasga family and in time Nalini gives birth to
four children. One of them dies. Thangam also hasynchildren. Generally in India, most of
the rural families want sons to carry on their gatien.

Most often this wish of sons is the sole reasoridigge families. A son is born to Ravi
and Nalini. Apu is very happy. He thinks “there Hmn babies before: his daughters, the twin
sons of whom neither he nor his wife could beapeak, who had been born dead... Thangam’s
babies, daughter after daughter. Now, at last, la ofald had been born to his house” (131).

Ravi also desires a child, preferably a son ratien a daughter, a little boy who would
run after him and call him father, who would logkto him and to whom in time he would pass
on his skills, so that he would never have to wailtgut whom hand over to like poor old

Apu’(92).
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The novel is full of typical Indian rural scenes.the very beginning, we have a chance
to look into Jayamma'’s kitchen. It is a typicalalkitchen. A blackened range runs along one
wall with firewood and charcoal stacked at the end.

Apu’s house is very small and overcrowded. To se®wd waiting for a religious
procession is also a common view in villages. Is tiovel, Apu’s family members are waiting
hour upon hour for processions. The novel alsogmtssindia’s rural tradition. For example, in
some of the families it is a tradition that duretgldbirth, the male members of the family have
to go out of the house. When Nalini is going tavdela child, Jayamma sends Ravi out of the
home and he has to spend many hours on the road.

Mostly in villages, the young girls are strictly twhed over by their parents. Ravi has
sisters and he knows the strict watch that is keptoung unmarried girls in their community.
Jayamma also has a watch on Nalini like an eaglel’'Rwife Nalini is a typical village
housewife who shares her husband’s poverty witiepe¢. She even bears the anger of Ravi
who often beats her. The story of their life is $shery of innumerable poor persons who are
leading a miserable life under the burden of pgwettich is a common sight in villages. Ravi,
in his economic crisis, is tempted to be in the pany of Damodar, a criminal. Ravi even
connects the mob to raid a godown of rice. This@nécircumstance is also characteristic of the
rural scene where individual people in the abs@fceoney-earning opportunities turn to be
anti-social agents. It is generally felt that Marlaya’s themes reflect the tragic vision of life.

Her novels portray her real concern for the haogsrless of poverty-stricken masses. This
fact cannot be denied that Indian villages aredtiforrow and sufferings of a person who can

hardly make both his ends meet and this fact &rc¢teA Handful of Ricghrough the example of
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Ravi. Sometimes such families are prosperous,dimetimes the economic condition of the
joint family is very critical because there are maependants in the family.

In Apu’s house, they filled with lot of family merals and the earning members are only
two leading to sadness and acute economic crigieeifamily. There is a cultural clash in each
of Kamala Markandaya'’s novels. Ravi, yet, regdnids and is drawn towards him quite
regularly and pine for the comforts and luxuriepged by Damodar. But, simultaneously, he
has had a different sanskara inculcated in himarearly life in the village and this prevents him
from straying as also revealed by Dr. S. Nagendma&r Singh as such, “Ravi respected him
(Damodar) for it. He, he knew, would have goneainrich food, for silk shirts and enamel cuff
links: yet his upbringing had taught him to focoward, upon the constant light within” (Singh,
113).

Uma Parameswaran also talks of such ethics whesasfse “Ravi never does get rid of
his bourgeois morality. We are meant to see Gandinialities of uprightness; and the ancient
hidden strength of the village mind that cleavebdoesty and the simple life” (Parameswaran,
139). She has enjoyed the glittering world of thesiMvhich has enriched her stock of themes,
yet rural India forms the basis of her creativeeuagd rural India finds an unforgettable room in
her vision which can be felt in the following worddthough She has a gift to creating very
lively characters and dramatizing the events witlease and realistic narrative, she is alert to
different conflicting issues that rural India imsition confronts. Therefore, thebear’s testimony

to the fact that the novel, A Handful of Rice, et a lively and true reflection of rural India.



CHAPTER -1V
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CHAER - IV
Summing up
Kamala Markandaya was an optimistic author and Whigadian English fiction. She
published and deals only with urban and villageet®vShe introduced the characters in the
novels related to suffering and hunger. She givasnatructive note at the end of the novel. This
encouragingmessage is an eye opener to the re&therslepicts not only presenting the
important aspects and varied colors of human lifieattso in socio-cultural conflicts in their

fiction. She shows more tremendous love with lifid aaturally, both intend to celebrate life.

Life is so full of significance to them that thegcbver a chance of heavenly divine
music in the chaos of life. However trying to fitight divine tune, they attempt to analyze and

treat the illness inflicted by people, society, am¥ironment thoughtfully.

In the selected novels of Kamala Markandaya, thaetbeen taken up for the present,
study, Kamala Markandaya has depicted some sampieany Indians rural India, urban India,
In these novelBlectar in a Sieve, A Handful of Riddarkandaya., has shown a fine contrast
between the rural and the urban and the traditi@hraodernity. Markandaya uses the South
Indian villages, cities, and locations in thesealsvThe South Indian villages and cities, which
had seen and experienced in her childhood and ybatte left a deep impact on her mind. The

descriptions of the life of the peasant and thécatjural operations etc.

In her attempt to discover that divine song, thgyd diagnose and treat the illnesses
inflicted by a humanNectar in a Sieve and A Handful of Rlz@sed on poverty, hunger,

alienation, social realism, East-west conflict, atgb deals husband-wife relationship.
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Her genuine concern for a miserable lot of the piyv&tricken masses and their ruthless
exploitation in her motherland in sharp contraghwine glitter, affluence, and comfort of the
west and decidedly further deepened her tragiowidiler distress for the have not has found a
continuous expression Mectar in a Sieve, A Handful of ridéurther colonialism and following
the development of the Indians and the struggléenfieépendence in India have also contributed

to her unsuccessful vision.

To give practical touch to her themes, the pictifreuman nature which presents is not
poetic. She does not idealize or glorify but présdfe as it is, with its variegated canvas.
Jealousies, intrigues, pretty quarrels, and rigaldre all there, but at the same time, there is
goodness, patient sufferance, and heroic enduranddijving faith in a benevolent god too. In
Nectar in a SieveandA Handful of RiceMarkandaya does full of justice to the Indiandaf,
and attachment to the land and the family. The lsdwém with a lie and find an echo in every

Indian heart.

The theme of rootlessness points out the vulnetabil man before nature and
circumstances. Sometimes floods and sometimes naale-mhims like rapid industrialization
and lure for modernism uproot peodNectar in a Sieveepresents rootlessness caused by
industrialization and the rage of nature in therfaf floods and drought& Handful of Ricef
the novel caused due to hunger and the unpleasaati@n resulting in darkness in the life of

Ravi. Thus, all real experiences of life have bakre in Markandaya’s novel.

The implied message in Markandaya’s novels isltigiins should confidently pursue
their path holding fast to their traditional valused using methods appropriate to their culture. It

is true that the novelist accepts the evils anecegicies in Indian life and society and warns her



72

countrymen against a mindless simulation of thetwes she desires that Indians should adopt

rapidity, quickness, and spirit of struggle forhtig from the west.

The most outstanding feature of Markandaya’s fici®the concept of cultural stability
in the silence and bustle of social, economic, goldical changes in modern India. The
purposive direction of her creative sensibility ews her novels with certain representative

characters that make them out as an importanyentihdo- English Fiction.

Markandaya takes her characters to form a widetgspecAll characters are sufferers of
circumstances like the people of this world. Theytheir ability to lead a quiet life by trying to
fight various hardships. These struggles can beariorm of environmental and also man-made.
It is for manufacture struggles, Markandaya ex@es$®r repulsion. She feels worried to see a

man becoming the most enemy of man.

Nectar in a Sievelearly shows that she was familiar with the coysitle. The city life
as described iA Handful of Ricealso reflects on her experience of Indian citg.lif
Markandaya's short career as a journalist hagdrikr to act as a close but disconnected
observer of the culture. Her young participatiothe liberation struggle, her wide tours in India,
her stay in a village, and also her social workrnasle her awake about the social changes that
were brought in, in post-independence India and this social problems of the rustic and the
urban lot alike. Hence, without doubt, there igiorality in her faithful depiction of all the

contemporary, social aspects in her novels.

Markandaya believes in social institutions like fignand marriage and suggests that
their traditional image should be maintained. Shesses the need for mutual understanding and

love between husband and wife for the establishroiean ideal family. She points out that only
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such relationships can give permanence to theutistn of marriage. Rukmani and Nathan, in
Nectar in a Sievestand as good examples of such a relationshign Buittle doubt may spoil
the delight of a family. The married Life of Murugand Ammu, in Nectar in a sieve could last

no longer as Murugan had married on his own.

Markandaya also points out the disorganizatiorth@family barrenness of women,
poverty, and hunger leading to prostitution, etithvél few exceptions, Markandaya portrays the
woman characters with a conventional image, alMesser to men and ready for any sacrifice.
She also points out the male right found in Indianiety. A girl-child, that too for the firstborn,
is most unwanted in the Indian society even to@ae should have a son to continue his line.
The Hindu philosophy, that one can never attairk§ha' without a son, is deeply grounded in
the traditional minds. They observed such thinkmBukmani and Nathan, Nectar in a Sieve

in Apu, Thangam, and Ravi in A Handful of Rice,.etc

A man, though he engaged in extra-marital relahgss expects that his wife should
ever be loyal to him. Ravi, iA Handful of Riceeven examines the bloodspots on the bedsheet,
after his first night with Nalini, to ensure herginity. Rukmani inNectar in a Sievehough not
much educated, acts more boldly and assertively lea husband. Thus Markandaya stressing
the need for maintenance of social institutions flkkmily and marriage points out the troubles of
women in the Indian society. For a student of Indiaciety, the study of the caste factor is a
must. But Markandaya avoids any reference to castesr novels. In rural India, caste-

consciousness is deep-rooted.

The class conflict is shown Mectar in a Sievebetween the zamindar and the tenants,

between the tannery owners and the workers. lihedle cases always the poor people suffer but
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they accept the sufferings respectfully without pnytest. Such a nature of meek tolerance
angers foreigners like Kenny, the doctoNectar in a SieveEven though some of the
characters like Arjun, Thambi, and Rauvi, try toseaa voice of protest, it is suppressed
ultimately. Whether any of her characters succeetby Markandaya succeeds in registering
her protest against the exploitation of the wealeetion of society. Dr.H.M. Williams remarks;
"hike Anand she claims to be on the side of thednuand life, against machinery, against
exploitation of the weak, against war and violeh&acial change, caused by industrialization,

technology, ecological factors, etc., gets a wiglevas in Markandaya'’s novels.

In Nectar in a Sievesocial change is brought in by many factors. Thdisig of the
tannery is the most important among all, as it shawuick effect. Though industrialization
helps in taking rural India towards progress, atdhme time it acts as a curse for the simple
village dwellers. The poor farmers are to face mcfrom their lands, inflation, degradation of
human values, and pollution. While traditional humwalues are lost, money has become
everything. In pre-industrial rural India, theresaaorality based on love, unselfishness, and
humanity. But these values of community feeling bratherhood have become hollow words in

the industrialized society, where man himself hesdd into a machine.

Apart from industrialization, Markandaya also psiout the ecological factors like
drought and excess rains, which also bring in $atiange. By criticizing the bad effects of
industrialization, Markandaya may invite the attentof the policy and the plan makers of the
nation to take due care of the rural, poor, butmwsige attacks nature itself it does appear that
she wants to show the politicians and the bureésiondno are ignorant of the real problems of
the rural poor, that they cannot achieve natiorogqess only by industrialization and

technology.
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A Handful of Ricethe village youth join a general exodus to theg iti search of jobs. Of
course, the reasons for deserting the villageth@&reame as we have witnessed in Nectar in a
sieve, the main being the loss or excess of r&amsala Markandaya welcomes industrialization
and technology, but not at the cost of traditiorsdlies and national image. Kamala Markandaya
successfully depicts the social problems of rueal Wwell as urban Indian societies, with bare
realism. The picture of hunger and poverty paimedectar in a Sieve and A Handful of Rise
not only touching but realistic. Markandaya notyolmtings out the causes of poverty but also
points out its effects. She attributes povertyrieraployment, underemployment, and ill-planned
economic activities due to illiteracy, nature'sdras, social and economical exploitation by the
upper class, absence of family planning, etc. Tleasses create downward mobility in the
social status. Rukmani and Nathan are a happysa#itient couple, are required to go for
begging in the temple. Markandaya also points loaiteffects of poverty and hunger; beggar,

crime, prostitution, etc. Poverty and hunger make forget one's self-respect.

In Nectar in a Siev®ukmani's family goes to the extent of searchimeggutters lot
whatever eatables they could get. Both RukmaniNattian who once used to throw feasts to
others, stand in long queues at the temple torgetfbod. Even the children, an orphan like Puli,
have no other go hut to beg from others. When et rgpothing on begging, lie tries to snatch it
from others. This leads to crime. When Puli, anchynather parentless children like him, fail to

get any charity, they go for theft.

In A Handful of RicéMarkandava depicts the underground world, whiahoithing but
the result of violent protest against poverty andder. While commenting on the move
operations, Markandaya points out that the tradewiations of the government itself have

given scope to such things. She seems to suggest the government liberalizes its import
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policies, there would be no illegal smuggling of thoods which are most sought after by the
consumers. Markandaya also depicts how unemploygiees birth to crime. Ravi a village
youth, simple and innocent, when fails to get ample®yment, becomes frustrated and joins the

gang of Damodar, the petty criminals.

Poverty and hunger force even plain and innocemhan like Ira to prostitution, in
Nectar in a SieveMarkandaya depicts the problem of prostitutiast,anly in Nectar in a sieve,
andA Handful of Ricalso. Apart from this social problem Markandaysoaiefers to other
problems like alcoholism, gambling, etc. Markanddgas not suggest any remedies to these
problems. But it is also true that if she won hdweee so; the critics would have classified her
writings into the category of propagandist literatiBut she succeeds in drawing the attention of

the readers to these problems and stimulating teagons to find a solution for themselves.

The ending of the novel is fulfilling as a conclusito one part of Ruku's life, yet the start
of the novel denotes the near Ruku's genuine stanwyard the start dilectar in a Sieveve see
that she is with her kids and grandkids and thatrebeived child, Puli, is still with her, having
half fatal leprosy. Ruku has lost her better hatf & losing her sight, and her life is finding

some conclusion.

The novel must open, yet doesn't end, with Rukwsght of her dying days. On the off
chance that Ruku confronted death at the underlymgh of the novel; the entire issue would be
an unmistakable novel about the unproductiveneséflaftion, a story of hopelessness covered
by death. All things considered, Ruku closes theehon a cheerful note. She goes back home to

her happy place, has her family by her side, anevapart of her life lies before her. They know
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she is maturing, and so her dying days are unaklityidgoon her, but Markandaya doesn’'t want

her death to be the take-home message of the wbukd.

Instead, as researcher Indira Ganeshan notesiirfitist experience with the novel, the
book closes with "later,” which can be taken tovglgmarantee and any expectation of things to
come. Finally the novel invites the reader to imaghe future. To learn what happens "later,"
one need only to turn over to page one. But totfeeinspiring promise and endurance of the
future-which is the real gift of Markandaya’s nowsle need only to close the book, and rest

attentively on its final word.

In Handful of Riceafter more hesitations and dilemma, he revertk tmPamodar. But
Damodar rejects him. Eventually he tries to rolvamgry with the mob, but his conscience holds
him back. The novel ends up here with Ravi stéirshing for a handful of rice which from the

beginning remains inaccessible.

Markandaya novels give the clear way to the readdn®ugh this novel they can realize
how the Indian poor people can be suffered duaihgér, poverty and how people can be
tolerate the pain. Finally they can analyze thé@augjives the optimistic view to the readers. The

author ends the word “Hope”.

From our study, they can observe that the themé<laaracters in Markandaya's novels
focus on the range and depth of her interest imecoporary India. She succeeds in the artistic
projection of the socio-cultural setting in whickrttharacters move. Markandaya very
realistically mirrors Indian life in terms of it®sio-economic and socio-cultural changes.
Kamala Markandaya's characters are not pessimigtey do not run away from life. They have

in them, the traditional quality of tolerance. Diésll the problems, her characters have faith in
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the future. Thus Markandaya's novels open outtimduture. This is what possibly Markandaya
expects of the Indians, to have confidence and Fape better future, at the same time resume
our faith in the traditional values of humanity setfishness, and love for all. In conclusion say
that Kamala Markandaya has triumph in a faithfud egalistic representation of contemporary
Indian society and that she is a conscious sobseiwver, critic, and thinker, who sympathizes

with the poor and preserves a sense of hope.
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