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X INTRODUCTION

Very early In history non wanted something to 

protect his body, to note# hit living quartirt noro 

comfortable ,tO saftlsfy hl» need for spiritual 

stimulation and satisfaction and ho produced fabrics, 

faulknsr and Faulkner (itAO), Today, textile industry 

is tho pillar of national economy, sftiich eontributo 

to our country’s wealth and businaso, Dantyagi(1948)# 

Aaonq tho toxtilo fabrics cotton plays a vary import­

ant placo in tho wardrobe of both non and women as it  

giro noro varieties suitable for any situation# Khadi, 

a variety of cotton has got a remarkable role especially 

in dress and in furnishings by adopting efficient 

dyeing and printing techniques#

Ghandhi (19*9) points out that the qualities 

of cotton such as good host conductivity, durability, 

serviceability and affinity far dyes art furnishad by 

khadi, which originates from cotton fibres that are 

hand spun and hand woven# Khadi is a bridge between 

rural and urban llfo  and it  is a symbol tdiich stands 

for an Ideology for a certain discipline and for certain 

convictions, Dlwarkar (1967)# It la an embodiment of 

political movemant and a livery of freedom# Singh (fW 7)*
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In India Khadl work initiated forty year* ago 

by tha Ail Indio Spinners Association* la now being 

implemented by the State Khadl and Village Xnduetriee 

Board as n» U  ao by the Tamil Nadu Sarvodoyo Sangh*

Gandhi Ashram* Qandhigram and a few other institutions 

(The State Khadl and Village Industries Board)*

After the advent of independence when a National 

Government took over the administration In Madras St ate, 

tho Government gave the deserving importance to rural 

development on an intensive scale and among tho schemes 

for such rural development* Khadl was given the place of 

pride. Among the states in the country* Madras takes 

tho distinction of being the first and foremost state to 

have taken up Khadl as a Government development programme* 

(Tho Department of Khadl,Government of Madras).

Tha production of Khadl does not simply moan 

hand spinning and hand weaving. Bleaching and printing 

else go hand in hand with spinning and weaving to produce 

Khadl varieties* In recent years fashion has played a 

much larger part in both woven and printed designs of 

test lies both for apparel and for household decoration* 

Hunt (1951)* In order to meet the tastes of tho people 

In cities end towns finer Khadl in b#*utiful colours 

and design* have been produced and marketed (1969)*
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Khadi 1» more ufteful and superior doth a* It 

Qlvftl novelty and attraction* Asad (1997)* CuitoMH 

ara no doubt being attracted to Khadi because of its 

durability, toxturo and alio out of appreciation of 

the social welfare of the products, Mahta ( i W ) .

Today the durability of Khadi varieties la ouch more 

ensured than at any tiiaa before* The Khadi industries 

solve ness employment and offer* supplementary Inc one 

to the agriculture a* well at the other types of workers* 

Khadi hat entorsd the asternal nark at alto*

An Important ateo taken by the Khedi centres le 

the Introduction of sore and store new var let lee In Khadi 

and training of salesmen in the art of salesmanship, 

since a lot depends on those days on attractive soles 

windows and salesmanship, opines Jerajani (1997)* They 

are also trying to conyInca the villagers about the need, 

Importance and utility  of vs inn locally produced hand 

spun yarn for we wing. Banker (1959). The future of Khadi 

will however depend very largely on the rat# at which 

and tho aianner In which tho incow? of the peoplo In 

the rural areas 10 Increased (196?)•

Pine varieties of Khadi with or without dosigne 

ara produced in the Government Centres as well as In 

the centres of other Khadi institutions in tho state*



Thwte varieties are a* qood and fine at, i f  not 

superior to other textile* in texture* •1*Qm c i and 

appear once*

lv«ry production centre of KHadi it  fitmn for 

certain special varieties* Today* butt# weaving, pat to 

weaving* tie <ind dye* Jacquard pattern* wax print and 

lace varieties are produced on khedl aaterlal* The 

main aim of this study It ta find out and evaluate the 

different typea of designs evallabio on khadi drota 

Materials md to find out how the consunert favour thorn*



I I .  HSVIKW Of LXTFft YTUR£

The literature collected for this study It 

reviewed under the following headings!

A. Importance ef clothing

B. Khadl for clothing

C. Designs on Khadl

1« Structural and decorative designs 

9* tlementa of design

3. Prlnc Iples of design 

3* Principles used In design organisation
decorative

3. Methods of Introducing designs on 
Khadl fabrics A

D. Criteria for evaluating the designs on 
Textile fabrics

lipqrt.ffleiLgf c i »M n r
/

The primary function of clothes is protection 

against the r Igors of d i e  ate 9 cold or heat* snow or 

rota* opines even (1949). Clothlnq is In some respects 

considered as important ss food as It meets one of tho 

primary needs, Mehta (i960) and Tate and (31 Is son ( 19AJ). 

Zt is an expresalon of person reflecting his personality, 

way Of livlng9 way of thinking and especially pride in
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• • I f  or I m IIVi Chanb^r* and "oulton (1961). Cloth** 

ha* boon u«od for docorotion and to *how individuality 

wd • octal superiority, Mcjlwaay (1963). Tecordlng to 

Oho*It (1979), the function of cloth** 1* to oolntoln tho 

hoot balance with tho ainlnua danand of tho thamal 

Tabulation proca** of tho body,

B. Khadl for Clothlna

Khadl i* introduced in the country with tho 

•pacific purposo of providing anploynent to tho rural 

population in largo nuobor a* wall a* to load tho rural 

coamunltie* toward* so lf ro ll ant aeonony, Sharna (1970). 

Mhad (1967) atata*. that a ploco of khadl ha* a po*«onallty 

of it* own. I f  personality can ba attributed to cloth.

Xn tho Corn of an Industry,Khadi *ati*flod touo of our 

cloth roguironont*. Datpand* (1967).

Mott fabric* that bocou* a part of averyday 

U fa  by u*o acquire tho eoetbinad a*pact of bolng functi­

onal and dacorative when thay do. ttiolr noad for tholr 

lwprov»«*nt become* a noeeaolty which la being fe lt  in 

producing Khadl. aay* Varna (1969). Khadl cloth ha* 

unique qualitla* which rosuito fron tho irrogularity of 

throad* and thoroforo Can not bo imitated by factory 

nada clotha*. Van ^a Weyer (1971). Govnrmoant Khadl 

Cantra* arc producing 1500 varlotio* of khadl cloth*
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Sons wear Khadl simply as a M tt«r of habit*

Thlt is vary adventageous for it  1* a Habit lourc# of 

demand. Some prefer Khadl for it* attraction and 

this ha« contributed to a sizeable aale of Khadl even 

abroad, says Isvarmurthy (i960)* Because of the loosen* 

t u  af the twist In parts of Khadl threads which wake 

the cloth warn, that the demand for Khadl In western 

countries. Is acre, says Sharna (1971)* To meet the 

special needs of foreign n«*kets, the Khadl and VIllano 

Industries Conaisslon is developing new deslqns to 

cater to the consumer’s tastes and preferences, says 

Sanyal (1971).

The introduction of aodern weaving equipment 

to make Khadl pure, simple, cheap and cent per cent 

national have Increased the Khadl wearers, says Master 

(1970).

C. Designs on Khadl

New and traditional patterns and varieties are 

produced In Khadl. In 1909, the wain design centre was 

started In Bombay followed by those In Banaras and 

Madras, Verna (1909). A design Centro is functioning 

at Madathukulan for properlng and introducing now designs 

In series and other varieties. The (Jov*rnoent Dyeing, 

Bleaching and Printing Unit was started in 1900 with o 

view to improve the quality of dyoing and printing and 

to cater to the needs of the Intensive Khadl Scheme , 

Government of Madras > Department of Khadl (1909). Stru.
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ctural and nonstructural designs are don* on Khadl to 

Moot tho dmund of tho locality* toy* Nadkarny (i960)*

Pt intod fabric 1* tho cooblnatlon of tho basic fabric 

and a suitable design it  printed on the surface in 

colour or in colours, Bright (1949), Printing is under­

taken on bleached cloth or dyed fabrics in various 

stylos which increases the sales at the counter (1939). 

Khadl goods are printed with rapid fast colours, rapl- 

dogln, Indigosal and pigwnt colours (i939)« Tho 

printed clothes are famous in Southern India, oplnec 

Srlnlvasaeharl (1938). Now there are hundreds of 

varieties in colour and print which can plaasa any eya 

and satisfy any taste.

!• Structural and decorative designs

Zn taut lies, designs are achieved by arranging 

or Manipulating tha yarns In fabric construction or by 

applying a design to the fabric surf ace after the fabric 

has been constructed which are referred, by Oerke(l936) 

and Stout (1940), as structural and decorative designs,

Goldstein and Goldstein (1934) say , *5true- 

tural design is tho design nade by the tire, for*, 

colour and texture of an object*. Structural designs 

are produced by tho use of different coloured yarns, 

types of yarns, yarns having different treatment,
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grouping or tp«clng of yarn* of by the method of 

•pacing the yarn* (i960).

Decorative dn ip i 1* ornamentation or turfaet 

enrichment by applied design (1953). Decorat ive and 

ornamental designs art ax pros* ad by Nutt (1948) in 

four •tyla*. naturalistic# conventional# abstract# and 

geometric. Naturalistic design* arm reproduction of 

nature, conventional or otylitad design* arc s im p lify  

natural for®* ralatinq tholr shapes to th* area they 

occupy# abstract dosiqn* have no relation to nature 

and geometric design* arc in different sixes to for* 

trienqles# circles and •guares.

2. Elements of da*ion

A good design in clothing must not only be 

aesthetic ally pleasing# but oust alto *eet the needs 

of comfort, fit# becomlngnets# says Mcjimsey (1963).

The success of design depend* upon the clever handling 

of elements# BirjLii. (1950). The four el*a*nte of 

d n iyn  are lino# shape Ttexture and colour.

tin# it the basic element of beauty# which has 

the newer to suggest movement# mood and personality# 

depending on lte type and direction# Craig and Hush(195*). 

tines are two binds# straight end curved. Straight ilnee 

ere s t iff  and motionless vdteroes the curved lines add 

movement and decoration (1963).
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For* is lOMthinq to lid and tangible (1966),

Rutt ( 1048) states, that tho ter* for* It gensraliy 

considered to apply to two dlaonslonal voluaes or assies. 

S pood design slqht combine various ferns tuch at qto* 

metric or floral but It would not contain both, Todd 

( I W ) .
The word texture refers to the tactile quality 

of the surface of teatlies, opines PickerInn (1941), 

Faulkner and Faulkner (i960) tay that texture Is o 

source of beauty and individuality. It suggests the 

rounhnest or semmthnese, ahlneneso or dullness, toftnest 

er atiffnest and heaviness or thternest of the cloth 

(1966),

According to Jakway (1924), colour lo t property 

of light and Is o dominant olen^nt In the language of 

decoration. Colours are vara and cool. They have three 

qualities explained at hue,valu* and intensity. Value 

refers to the amount of lightness or darkness In a 

colour, says L*tsko and \iinlan (l936), To produce 

pleasing designs, the colour schemes, suggested by 

Goldstein and Oeldstein (1964) are one hue* analogous, 

complementary, double co«pi<»**nttry, split comoloaentary 

and trald colour harmonist.
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3. Principles of design

The principles of design, aceordlnq to Ryan 

and Phillips (1Q4?) or# rules which govern tho way the 

elements may bo combined* Proportion, balance, emphaslo, 

rhythm and harmony ar# called th# flyo major principles 

of designs (i960)* Design prlnclplH should bo regarded 

ao guides which arc subjected to intelligent rathor 

than rlqid interpretation (1963)* According to tew Is 

and Bale  cĵ  (i960) proportion la tho relationship 

of different Spaces to each other within a glv«n area*

According to Mejias ay ( l9S3),e  well balanced 

design results from an equalisation of attractions on 

either side of a center point* formally balanced design 

le exactly elite on both Sides froo the center and In 

the Informally balanced?the sires end the sides are 

unlike* Unequal spaces are more interesting than 

evenly divided spaces for producing s good design, 

says Graves (1931) and Lewis and Banks (1360)*

"F.mphesle, Is ene by *iich the eye Is carried 

first te the west Important thing In any arrangement 

and from that point to every other details In the 

erder of lte Importance*, Goldstein and Goldstein(1934)* 

According to Silver and Ryan (1943), *Smphasls is the 

principle that directs us to have a center of Interest
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in any arrangement and dominating idea* fora or colour 

in any ache*#*. Tha sucem of ilia result depends upon 

a knowledge of what to emphasis* how to emphasis* how 

much to emphasis and where to piaco amphasla*

Rhythm* as Pickering (1941) states* 1ft an easy 

connected path or a pleating Sanaa of organItad movement* 

Rhythm nay be produced by repetition* opposition* grade* 

tlon* transition or radiation* erslg and Rush (1956).

•Harmony Is tha art principle which produces 

an impression of unity through tha selection and arran­

gement of consistent objects tnd ideas* (1954)* It 

produces unity in the design by the choice and us# of 

lines* shapes* colours and ideas (1969)* The principle 

Of harmony has five aspects referred as line* shape* 

sire* texture* idee and colour*

4* prtoflfflwk.mri M  «a*fUfi»U9n

The designing process is s fora of organisation 

In which the a laments are a coll act ion of units (1954)*

A designed fabric* according to Todd (1952) and Lewis 

at al (i960), should bear a daflnite relationship to the< 

various shapes and should balance to light and dark 

areas* bright and dull areas and large and small araas* 

Tha success of any design* according to Blrreli (1956)*
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depend* upon the elevof handling of such elements at 

line, shape, colour and texture# Beauty in pattern 

depend* not only on having wall designed motifs but 

also arranging thorn wall, Butt (1948)*

Tha effectiveness of • pottam may dopand upon 

its also* An silver design la one which it campoaod

of a unit or aortas of units rapsatad according to\

soma dafinlto methods wharoby tha antlro surface of a 

9Ivan area la decoratlveiy covered, says Cor and 

War ran (1981) and 'Jeorge (1983)* Tha design In al^ovar 

prints, according to Erwin and Klnehen (1969),is most 

pleating i f  tha shapes arc repeated with good proportion, 

flowing lin«s and gradation of sixes* 4 narrow bounded 

area is readily visualized as completed with tha addition 

of soma simple lines of forms* Border designs are compor­

ted of unit or series of units or Unas repeated at

intervals over tha length of the enclosed area* tfhen e
l

border design is combined with an alover pattern, tha 

dasign units in tha two areas must ho related in sub)act

and character and tha border units must be either
v

smeller or larger than those in tha adjacent alover 

pattern, opines Birr e ll (1939)* Good textile design 

shows an orderly arrangement of the materials used and 

In addition creates beauty in the finished products 

(1964).
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S« Methods of introducing decor at Ire das Ians on Khadl

According to Mejimtey (1963), decor ative design 

It the design which it applied to the garment usually 

after it It made. The decorative designs tro Obttintd 

in • Vffltty of ways such at embroidery, printing with 

plg*#ntst blocks, rollers and stencilling, tayt Evant 

(1949).

Tha Department of Khadi In Madras reports, that 

tharo aro about 3000 varieties In Khadl In which 900 

arc woven pattern and tha raat colourful printad 

designs. Decorative designs are made althap by weaves 

or Imposed designs print#d on tha turf ace.

a* Eabroldarv

\ccordinn to Barv* (1947)t ambroldary la tha 

ornamentation af taxtlla fabric* with naadla work* 

Embrodlery design dapandt largely upon tha stitch and 

method for its right atprattion. Flower*, figures, 

birds and animals, geometrical forms such at knots can - 

ba produced by embroidery, Christie (1933).

According to Haas ( 19*>8) and Chambers and 

Moulton (1911), printing Is tha method of applying
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dye to a fabric In a design or a pattern. Textile

printing it th* application of art and science In tha
7

production of designs on Materiel#, Sneyclopaedle(l968), 

Th# method of stamping coloured figures on tho fabric 

Is known as printing, fflngete (1993). Printing is tho 

ancient, easiest and loast expensive way to add applied 

design to fabric, says Bvans (1949). The basic ways of 

printing designs on Khadl are block, screen, spray and 

lntanqlie printing,

Flock printing

Block printing is the earliest, no*t artistic, 

simplest and slowest Method (1967), Greater variety 

of designs and colour effects are produced by this 

nethod. The good block printed designs depends upon 

the clearn#*o of colour, thesharpnest of outline, and 

the regularity of the design, tays Vlngat* (1963)* A 

separate block Is usually prepared for each colour to 

bo applied and the design is stamped by hand on tho 

surface of fabrics, Faulkner ^  ^1 (1994). Block printing 

is suited to patterns In which tho design is relatively 

slnplet the repeated motifs are of fe lr ly  snail in also 

and tho number of colours are limited.

Hollar printing

holler printing, recording to nerve (1967),le 

rather an elegant end efficient process, Boilers are 

made of copper and engraved on it Is that portion of tho
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pattern which It contribute#* Nail (1969)* The accurate 

•AQravlai of tha copper roller to one of the stoat 

important activity (1968), The number of rollers are 

depending upon the number of colours in the design.

Stout ( p w ) ,  Rollers wftlch are prepared once can bo 

used for many different colour combinations*

Screen printing

Accordinq to Hoso (1958) and Hall (1959), 

screen printing is a variation of stencil process md 

Is largely used in the production of distinctivo textiles* 

This method is  adapted to tho use of large designs either 

by hand or ternlmechan!coily (I960)* A separate frame 

Is prepared for each colour In the design (i960)* Tho 

designs obtained by screen printinq are more pleasing, 

Oantyagl (1968)* Screen printing is several times as fast 

as block printing end is flexible than roller (1958)*

Stencil Printing

Birroll (1959) says,stencil printing la one of 

the reslat proeosaot of textile design, the resist In 

this case being the stencil itse lf ind many commercial 

prints are done by It* Stencil printina to a hand 

reslat process* Stencil can be made out of paper and 

metal and the charm of e stencil printed pattern lies



in the contour of Its out lino and the variation of 

the sis** and shapes*

M U .

Batik U  • ro«lot typo of printing and batik

llko pattern* are printed by roller printing sothod*
*

through batik print** orq anility may bo obtained in 

designs (1958)* The method of batik work hi* the 

variation** ouch as* outline and tinted* crackle* 

crayon* ^ye^criyon, white line and pin pointed (1958)*

Spray painting

Potter and Corbman (1959) opines* that the dye 

may be applied with a mechanised air brush which blows 

or sprays colour on the fabric by mean* of spray paint* 

ing* Shaded effects are produced on fabrics* In 

•pray painting a stencil is placed on the fabric and 

colour is • prayed on by neam of a *qun*, Cyan (1949)* 

Spray painting is used when surface colouring is to 

be done quickly and economically* The type of dyestuff 

used may be direct* acid or vat dissolved in water* 

alchohol or ether organic solvent (1945)*

0* Criteria for Evaluating Textile Potion*:

Design* are applied on textile fabric* for 

giving doc oration, according to Craig and Rush (1966)*
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d«eor*tlv« design way b« purely ornawental having no 

function and no value except beauty* Good decorative 

design* nay bo Judged by th» simplicity that has boon 

observed In the application of the deelgn, the object 

that has been enhanced by the addition of decoration 

and the decoration in harmony with the style of the 

object and the background*

Since eight Is the principle through which 

nett of one's knowledge It received, Dantyagl (1959) 

suggested that the designs can be Judged by visualIsLng 

the proper uso of lines, ferns and colour effect* 

bright (1949) views, that the design should be evaluated 

by the printing Method and the printing application to 

bo adopted, the type of fabric, and the uee for Milch 

It Is Intended*



IXZ. EXPERIMENTAL PROCEDURE

Tha axparloantol procadur* for tha a turfy 

"Evaluation of Taxtil* Dasinns on Khadl Qrast Matarlal* 

Available at Tamil Nadu" v irtvolvas tha following stapst

A* Warkat Survay

B* SalactIon of Saopla

C* Preparation of Seoro Shaat

O* Conducting tha Pilot Study

S« Actual Study

fm Consolidation and Analysis of tha Data*

A. Market Survav

Thar oiln tie o f this survay was to find out tha 
diffarant typas of taxtilo designs on Khadi dr as a watar- 

ials available in the markat* A markat Survay uas 

conductad at Tlruour• Sroda and Coimbatora to find out 

tha dataila ragardlm tha daslgns on Khadl, aathods usad 

to apply tha dasinns and tha placas in which tha dasigna 

wara prcducad on tha uatarial* Tha investigator also 

found tha typas of dyas usad for diffarant prints*

B« Election of tha Sauola

Printad draso material* in qanarol* including, 

tar**, blouse and frock materials* were takan as samples
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for this study* Among thorn the most commonly told 

ono« m*ro selected from difforont Khadi centres* With 

th* holp of t«n postgraduate students, 90 samples for 

tho study were chosen from tho collected temples*

C. Preparation of Score ^heet

According to Froeman (1958) end uouly (1970), 

the reting ccelc &• beet conceive as en instrument which 

permits the quantification of observetion through the 

assignment of numerical values* So rating scale method 

mas followed in order to Judge the deslgns• A score 

sheet mas prepared to facilitate the evaluation of the 

design on the samples*

The following points were considered while 

preparing the score sheet*

1* General appearance of tho design

9* Suitability of the design

9* Achievement of Variety

4* Achievement of contrast 

and S* Art print ip 1st applied in tho design

D. Conducting tho Pilot study

In order to find out the accessibility of the 

prepared aeore sheet, o pilot study was Conducted talcing 

twenty tamo lea* Ten Home Science Undergraduate Students 

and ten Home Science postgraduate students ware selected



»• Judges* Th»*« Judge* evaluated the design* by 

using the rating seal* such a* goedv fair and poor*

After the pilot study, th» score sheet was 

modified as per the suggestions given* The modified 

score sheet Is given in Apoendi* X*

f  • Actual Study

For the actual study, fifty  designed samples 

were selected from the collected samples of different 

places* Fifty Home Science undsxjgraduate and fifty  

Home Science postgraduate students of Sri Avinashlling 

Home Science College for Ronen, Coimbatore, who were 

studylnq about designs In their course, were asked to 

be the Judges for evaluating the designs, considering 

the convenience of the Investigator* These Judges 

evaluated the deslqns by using the rating scale such 

as good, fa ir and poor*

The date collected were consolidated *id 

discussed in Results and Discussion*



XV. r e su l t ; 0  JSC IPS ION

Tho roault* of tho study. *Th» Evaluation of 

Do* ion on Soloetod Khodi Dr*** ***tarialo* aro dlocuatod 

undor tho follow  Og ho ad in qi

A. tmmaraneo of tho Doaign

ft* tohlevanont of Vartoty

C. *rt Principle* V>pU«d In tho Deolqn

1. Balance

2. Hhytho

)•  Proportion

4. Htroony

5. £«pha*la

Slnco It w*» u m M§ to discuss *11 tho fifty  

oanp loo oelactod for tho study together. th* oanplo* 

were groupod r^ndonly into five group* containing 

10 oanploo In each group* end tho individual rating* 

of tho 90 oanploo art given In topendlee* XX. XXI. and XV. 

Pan don oanpllnq. according to Soot harm an (1999) and 

ShuVlo. iind 3ul*hen (1770). i* ono In «*iieh every ono 

of thon In tho whole population ha* an equal ehanco 

of ooloction.
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*• m u r in e *  o f the Polrm

The eppeerence of the design in group X •> 

rated by tho Judge# 1« given in Table I .
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Firra the given table it It cl tar that t ample 

?'» «• »  ranked first, regarding threat net ft of design, 

at It wa* rated good by 5} per cent of tho Judge*• Thlft 

we* followed by 32, 4 and 18 according to 50, 47 and 47 

per cent of the Judge* respectively. Only 16 per cent 

rated ftample 7 aft good whereaft 40 per cent of the Judge* 

rated the taw sample i» poor, the rest of the • ample* 

in thla group were graded fair by majority of tho Judge**

Tho clarity of design wa* found to be good In 

* ample 23 according to 52 per cent of the Judges and this 

«••• followed by sample 4 according ta 42 per cent of the 

judges* Only 10 per cent of the judges rated sample 2 

as good*

Coming to attraction of design, sample 18 earn# 

first  aft it waft rated good by 47 per cent of the Judges* 

The second place went to 23 by 44 per cent and tho third 

place waft given to 4 by 43 per cent of the Judges. All 

the other * ample* were rated fair by a majority of 

Judge** Samples 14, 42 and 48 were rated aft fair by 

more than 50 per cent of the Judges and the re«t by 

below 50 per cent of the Judge** Mona of the sample* 

were rated poor by wore than 45 per cent of the Judges*



Simplicity which it the I n i  aspect in 

appearance n m  found to bo rated •« good in oamplo 

93 by 41 per cant of the Judges followed by sample 3?

(36 per c«nt)« All the re*t were rated at fair by 

majority of the Judges. Only cample 9 w*s rated poor 

by 43 per cent of the Judges regarding ltc simplicity.

From thlst it Can bo concluded that regarding 

balance in design in this group, sample 93 was ranked 

first followed by oamplee 4, 7 and 19*

Table 11 gives a detailed account of the 

aopearance of the design in group XI as rated by Judges.
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In the second group| almost e ll the temples 

were adjudged as fair by majority of the judges 

regarding the neatness of design except temple 30
*

which w^s considered as good by 48 per cent of the 

Judges* More than 80 per cent of the Judges* rated 

s espies T# 33 end 33 as fair end 40 to 80 per Cent of 

the Judges considered templest 3* 10* 30* 38 %nd 48 

as fair* Only 13 per cent considered sample 3 es good 

regarding the neatness wh«ret» 47 per cent ef the 

judges considered the tame as poor*

Sasole 31 was ranted firs t  regarding the clarity  

ef design by maximum number ef judges (48 per cent)*

The rest ef the samples were considered as fair by 

most of the judges* vore than 50 per cent ef the 

judges considered samples 7* 10* 37 and 38 as fair*

Vone of the samples were marked poor except samples 3 

and 33 which were rated poor by 4b and 41 ner cent ef 

the Judges respsctlvely*

Coming to attraction ef the de»ign,sample 30 

in this group was ranked first  as it was Judged good 

by 53 per cent of the Judges followed by sa?ples 10
43

and 31 bypor cent ef the Judges In each* The rest ef 

the e ampler were fair in thair attr action of the design 

as recorded by more than 35 ner cent ef the judges*



Only 11 and 19 par cant ratad aample* 27 and 99 at 

good whereat the tana templet ware considered at 

poor by 40 and 50 par cant af tha $udget respectively.

Aecordlnq to majority af tha Judges nona of tha 

•enplat In thlt group ware c onsldered to ba good in 

thalr simplicity af design* Sam ole 7 was contldarad to 

ba fair by 40 oar cant af Judges, followed by cample 

92 (57 par cant)• Tha raat af tha samples ware ratad 

at fair by more than 45 par cant af tha Judges*

Fro-' tha tacond group we Can conclude that 

when a ll the at pacta of appearance war# considered, 

tamd> 91 wet ran- td first , tample 20 at second and tampla 

10, at third*

Table 1X2 gives a detailed account af the 

appear w>ca of tha detign In group III  at ratad by Judges*
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1(1 this group the maximum Voting wm received 

by samples 34 and 1 as regard* their neatness of design 

and these two were rated good by 80 and 81 pot cant of 

Judges rtiowtlvtly* Sareola ?ft a n  ranked third with 

48 Judges and sample 43 rankod fourth by 44 par cant 

• f  the Judges* The rest of the samples ware rated 

fair by maximum number of Judges* Only sample 1? was 

rated as poor by 45 par cant of the Judges*

Regarding the clarity of doaign,samples 38 and 1 

were ranked first *nd second as they ware rated good 

by 75 per cent and 80 per cant of the Judqea respectively* 

forty nine per cent of the Judges rated sample 43 as qood 

and sonplo 38 by 47 per cent of th# Judges, H I  the 

rest Of tho templet were graded fa ir by more than 35 

per Cent of the Judges except sample 17 which was rated 

as poor by 49 per cant of thejudges*

attraction of the designs considered good in 

Sample 1 by 84 per cent and in sample 3f by 8? per cent 

of th# Judges* More than 40 per cent of tho Judges 

graded samples 3ft* 41 and 43 also good* Tho rest were 

considered as fair by majority of Judges and very f*w 

considered them as poor excepting sample 17 which was 

rated poor by 47 per cent of the Judges*



32

Simplicity of design was found to bo good in 

sample 34 according to 20 per cont of tho Judges 

whereas th* rest of tho temples war# rot*d fo lr by a 

majority of Judges. Sample* 17, 24 and 33 war# consi­

dered fair by more than 50 par cant of tho Judge* 

whereas 40 to 30 par cont of tha Judges conaidarad 

tampiaa 1, 13, 23, 39 and 43 as fair, regarding tha 

simplicity of design, Tho only sample which was rated 

poor by majority of tho judge* (39) was 41,

Coming to til# conclusion in $roup III , samples 

33, 1 and 23 ware ranked as first, second and third 

whan a ll tha aspects in the appearance of design ware 

taken into consideration,

A dot ailed account of the appearance of the design 

of the samples In grout? IV Is given In Table IV,
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Nettneaa of da* iqn was considered at good by 71 

per cent o f  the Judqas in tample 16 whereat 62 per cent 

considered cample 21 at good* According to 64 and 61 

par cant o f the Judges,the neitnesain samples 39 and 6 

waro good. Slaty par cant of tha Judqes considered 

sample 9 *• fa ir ,  whereas samples 40, 34 and 79 ware 

contldarad at fa ir  by more than 90 par cant o f tha Judges* 

Only few Judges rated a ll  tha temples aa poor regarding 

tha neatness o f deslqn.

Coning to c larity  of datiqn i t  was rated at good 

in sample 16 by $3 par cant and in samples 31 and 33 by 

66 and 60 par cant of tha Judqes retpectlvely* Only 16 

and 17 par cant eonaldered aattplat 8 and 46 as good whereas 

63 and 49 par c-nt contldarad the samples at fa&r* Tha 

ro «t  In th lt qroup war# contldarad at fair; raqardlnq 

e la rlty  o f design,by nor# than 36 par cant o f the Judges*

Nona o f tha tanplat in th lt grouo poet at tad good 

attractive design at no«t of tha tanplat were rated «e fa ir  

by naj orlty of the Judges* Samples 21 and 33 war# rated 

good by 43 oar cant of Judges in oach* Mora than 60 par 

cant of the Judqet qradod samples * S, 79 and 34 at fa ir  

whereat the rest were considered as fa ir  by 40 to 49 

par cont o f th« Judges*
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Regarding simplicity^ iM pU  31 n h  r«nk«d first  

with 45 par cant of the judges rating it l*r a* good 

followed by sample 15 with 47 JudQtt* Forty fiva judges 

considered a amp la 5 at good* Tha rest of the samples 

in this group were ratad as fair* regardlnq simplicity 

af design* by more than 45 par cant of tha Judgas 

except sample 50 which was ratad poor by 41 par cent of 

tha judges*

Sample IS in this was tha bast *dt*n aopaaranca 

af tha design was cansidared and this was followed by

samples 3l and th«n 33*

Table V gives a detailed account of tha 

appearance of tha dasiqn of tha samples in group V*
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Zt l* clear from th® above tabli that In thlt 

group tm pli 49 « « »  r«t«d good by 60 per c»nt ef the 

Judgn regarding it* Among the rest; sample

97 « n  rated a* fa ir by 64 per cent of the )udg«« and 

thlt a n  followed by • ample* 44, 16, 11, 38, IS and 9 

by sore than SO per cent of the Judges. Only aample S 

we* rated at poor by 4? per cent of the Judge*•

Regarding the clarity of design, * ample 49 was 

coneldered a* the best at it wa* rated good by S8 per cent 

of the Judges whereas a ll the others were rated as fair  

by majority of the Judges. Sample* 11, 16,19, 37, 38 

and 44 were rated fair by more than SO per cent of the 

Judges* Sample S alone was aqain rated poor by 49 

per cent of the Judges*

Zn attraction. Sample 49 was ranked first, as 

it was rated good by 4S per cent ef the Judges and this 

was followed by • ample* 11 and 90 rated by 39 and 91 

per cent of the Judges respectively* Almost e ll the 

other sample* were considered as fair by more then 40 

per cent ef the Judges regarding attraction* Only 

sample S was rated poor by 40 per cent ef the Judges 

whereas the remaining eample* were rated at poor by 

very few Judges*

I
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Siwolicity » m  found to be good In sample 49 

accord inq to 49 par cant of th# Judges. Fifty por 

cent of tho Judges rated sample 38 as fo lr • Tho root 

In this group wer» considered a* fair by nor# than 40 

o*r cant of tho Judges*

From th* fifth group we oan eonciudo that 

sample 49 w at ranked f  irct, tamp la 11 am second and 

a amp 1* 30 a« third, esjregards tho appearance of de&ign*

ft. Achievement of variety

Varioty in o design can ho achieved through 

linos, colours, spaeinq and shape* So this was talon 

as th« Socond aspect in tho evaluation of tho design. 

Tho result of tho samples in group Zras given by tho 

Judgesyfor achievement of varioty is given in Tablo VI,
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It Is clear from the table that sample 33 was 

rank ad f ir  at ,as regards the variety achieved through 

llnaa waa concerned, aa it  waa gr aded good by 37 per cent 

Of the judges followed by a ample 4 by 49 per cent of the 

judges • All the other aawplee were rated aa fair by a 

wajorlty of Judges. More than 90 per cent of the judges 

grided samples, 7, 17 and 4? as fair for the achievement

of variety through lines end above 40 per cent of tho
Pie YefnfliiT'in̂  sab les as flai*. Ori]y 9 judges cottsfdey&d 

judqea cons lderedA sample 73 aa poor and 10 Judqes rated

sample 4 aa "poor’ *

Ae regards the achievement of variety through 

colour, a ample! 17 and 33 were rated good by 43 per cent 

of the Judgee In each* Semple 43 was considered fair 

by 38 per cent of the Judges and 33 and 37 per cent 

Judged samples 14 and 48 respectively aa fa ir . None of 

the a ample! were rated poor by above 33 per c ent of the 

Judges regarding the achievement of variety by colour.

Variety achieved through spacing was found to be 

good according to 41 per cent* in tample 33 where»s the 

rest were rated as fair by majority of the Judges*

Samples 3 and 43 wars graded a« fair by 33 pet cent of 

the Judges in each and the rest of th* samples were 

Judged «s fair by below 30 per cent of the judges. None 

of the samples were rated poor by more than 33 per cent

Of thetJudges .
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According to 40 and 49 judqes# achievement of 
variety through shape was found to bo good In samples 

1? respectively. Sixty ono por cent of tho Judqes 

ra*ed sample 9 as fair whereas the root of thro war# 

rated at fair by more than 40 por cent of tho Judges# 

except sample 99. Very few judges rated tho samples 

In this group as poor regarding achievement of variety 

through shape.

From the above data It tan be conelud#d;that 

samples 93 and 4 wort ranked as first and second 

respectively and most of the samples in this group had 

achieved variety fairly through the various aspects.

The achievement of variety through lines# colour# 

spacing and shape as rated by judges In group IX is given 

In Table VII.
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$ «p l«  31 «<s ranked first  regarding achievement 

of variety through line*, a* it  was rated good by 46 per 

cent of the Judges followed by sample 90 which «as 

considered good by 33 per cent of the Judges* Samples 

t, 99 and 98 were rated fair by I9« 30 and 53 per cent 

of the Judges respectively* Among the rest* mere than 

49 per cent of the Judges graded samples 90* 92 and 

2§ as fair* Only 19 and 91 par cant of the Judgss rated 

samples 49 and 3 es good vdiereas the camels mplet war# 

rated peer by 44 and 94 per cent e f the Judges respecti­

vely*

Achievement of variety through colour eras found 

to bo good In eamples 90 and 8 i/ according to 44 and 42 

per cent ef the Judges respectively* Only 19* £1* 11 

and 19 per Cent of the Judges rated Samples 27* 7, 22 

and 28 respectively as good and it  was found to bo fa ir  

in 10* 94* ?? and 98 according to 51* 53* 53 and 59 

per cent of the judges respectively* For the rest of 

the samples more than 40 per cent of the Judges 

graded the* as fair* Sample 29 wa* consider ad poor by 

43 per cant of the judges*

Variety through space was found to bo achieved 

well in Semple SI as it  was graded good by 49 per cent

of the Judge** Mono of the other sample# were considered 

good by more by than SO per Cent of the Judges* Only 11



and IS per cent of the Judges graded samplea 27 and 72 

a* good* In sample* 7 and 28, the variety through 

i n«c ing w«« found to b« fair by 51 and 55 p»r cent of 

the Judge* respectively. Vow of the samoles ware 

rated a« ooor by more than 45 par cant of tha Judges.

Variety through apace «it  considered a« good 

according to 45 par cent of the Judges in •ample 31* 

F l f t y  e ig h t  and 52 per cent rated • capias 28  and 28  

respectively as fair where a* samples 7, 10, 29, ??, 27 

and 31 were judged fair by aore than 4t> p-r cent of the 

judges. Only 10, 16 and 17 per cent of the Judges rated 

samples 22, 27 and 45 as good whoreaa the t»aae samples 

were rated as poor by 44, 47 and 46 per cent of the 

judges respectively.

From the second groups we can conclude^ 

sample 31 was ranked, firsts saaple 20 as sacend and 

saapla 10 as third.

The achievement of variety through lines, colour 

spacing and shape in group XIXy as rated by the Judges is 

given in Table VIII.
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Sm p Im  i  and 36 In till* group w«r« found to bo 

good ,regarding the achievement of variety through lines, 

it 67 *nd 66 per cont of the Judges ntad them n  good#

% enples 41 ond 43 earn* next according to 47 and 41 oar 

cont respectively whereas only 17 par cont graded 

sample 17 at good#

Variety through colour was. alto found to bo good 

in temples | and 36 a* they woro considered good by o 

maximum percentage of judges (61 and 64 per Centra The 

rest of the t ample* wore rated fair by more than 40 par 

c*nt of the judge* whereat none of tha oanplat in tbit 

group wore rated at poor by more than 36 per cent of the 

Judges#

Variety through spacing t*a* found to be good in 

samples 36 and 1 whoroat It was found to be poor in 

eample 17# Sixty five and 44 oer cent of the judge* 

rated samples 36 and 1 respectively at good and only 3 

judge* graded sample 17 a* good# According to more than 

30 par Cant of tha Judge*# sample* 13# 76, 36 and 43 

ware fa ir  whereat the rest of tho Samples in this group 

ware considered fair by merethan 40 to SO nor Cent of 

tho Judgoo#
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Sixty four and 63 per cent of the Judges const* 

dared tanplet 35 «id  1 respectively as good as regards 

variety through shape, Among th* rest,samples i ,  9 and 

?4 war# g raded fa ir by more than 90 par cant of th# judges, 

'ion# o f th* a amp la s , excepting a ample 17, war# conaldared 

poor by ear# than 40 par cant of the Judges,

Coming to the conclusion^in group H I ,  samples 

36 and 1 ware ranVed as f i r s t  and second whan a ll the 

aspects war# taken Into consideration,

The details regarding the achievement #f variety 

through various aspects in group XV i t  given In Table XX*
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Xt 1» clear from the given table that sample 

6 and 16 were nt^dl be*t aft wax lmum number of Judge*,

61 and 84 per cent respectively, rH «d  them as good* 

Only 18 par cant of the Judge* graded sample 8 n  grad. 

Achievement of variety through Unas waft found to bo 

fair In ft amp 1*« 34, 96, 91, 80* 40, 8 and 48 according 

to 88, 87, 49, 47, 47 and 44 par cent of th# Judge* 

respectively*

SmRple 16 we* ranked first regarding the 

variety through colour, a* 48 per cent of the judges 

Judged it a« good and thlft waft followed by ft ample 91 

with 41 per cent of th* Judge*• Majority of the Judges

Judged the rest of the sample* aft fair regarding the 

variety through colour*

Variety through spacing woe also found to be 

good In samples 16 end 91 aft they were adjudged by 48 

and 43 per Cent respectively as good* Only 14 and 19 

judges rated a ample* 79 and 48 a* good whereas the tamo 

were rated as fair by 60 and 46 per cent of the Judges 

respectively,

None of the samples In this group had achieved 

e good variety through shape* Among the ten Samples,
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Oaoploo 6 and 16 aoomod to bo bottor at thoy woro 

Judqod qood by 41 por font of tho judqot in oach* 

Only 16 and 90 Judqoa *atod oamploa 99 and 46 at 

good whorocat tho ro*t woro com i  cl or# d fo lr by 

«  a] or lty of tho Judqos. Sanpl* 16 In thlo qroup wot 

tho boat* whon achlovomnt of variety wao cortaldorod 

and thlo » i »  followed by oanpleo 6 and 96*

Tablo X five* • dotallad account of tho 

achievement of variety in group V.
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It It C llir that non* of th* aanplos woro 

good, regarding th* #ehi*v#nent of oarfoty through 

lln*, a» Majority of th* Judgaa did not Vat* than at 

good* Put taaple 49 and 44 w*ro o**M*d to b* b#tt*r 

than th* root a* th«y w#r* vat*d good by 42 and 40 p*r 

c nt of th* fudgat* finest oil th* aanpl*& in this group 

hod achieved th* variety through 'lln*, fairly* recording 

to 57, 54, 53, 57 and 52 pit c*nt of tho judg*t oaapl**

19, 37, 9, 5 and 15 w*r* fair and accord tog to nor* than 

40 par c*nt of th* Judg*a, oanplea 11, 30, 35, 44 and 49 

war* fair*

r*garda th* «chl*v*a*fit of vffloty through 

colour, non* of th* aanplas war* found to h* good
'TfuA-il

except aampl* 49 which w**  ̂good by 47 p*r cant of th# 

judges* ftanpl** 11, 15, 19, 37 and 38 w*ro conaldarad 

fair by 54, 57, 57, 58 and 51 o*r cant of th* judgaa 

respectively* Th* r**t in thla group w»r* vat*d at fair 

by nor* than 45 p*r cant of tho judge*.

Variety through apac* was alto not found to b* 

good in a ll th* a ample* in thla group oxcopt a ample 49 

which was eon*ld*r*d at good by 45 par c*nt of tho judges* 

Inly 12, 14 and 13 judges rated sample* 5, 15 and 37 

r**p*ctlv*ly aa good. Sample3, 9, 15, 19, 37, 38 and 44 

wero rated aa fa ir  by nor* than 50 p*r cant of tho judge**
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Staple 3 alone was graded as poor by 47 per cent of 

the Judges •

Achievement of variety through shop# was found 

to be fair in the case of elsiost a ll th# samples In 

this group* Staple 49 waa ranked first as it  was rated 

good by 43 par cent of the Judges and fair by 47 per 

cent of the Judges, and fair by 47 par cent of the Jodg*a* 

Only 13 and 17 per cent rated staples 13 and 3 as good 

whereas the same saaples were rated ss fair by 43 and 40 

per cent of the Judges respectively. Fifty throe and 

31 per c«nt of the Judge* considered samples 37 and 19 

as fair whereas aejerity aonq the rest were graded as 

fair by more than 40 par cent of the Judges*

From the fifth  group we can conclude that staple 

49 was ranked flrat, staple 9 as second and saaplo 11 

as third, when the achievement of variety was considered*

c. .arou»i.inJitf-teten
The art principles applied to the design of the 

selected saaples as evaluated by the Judges are dista­

sted below.

Table XX gives i detailed account of th* rating 

of the art principles applied to the staples In Group X*



Regarding the balance In i l ia  of ths ign, 

•ample 93 was adjudged a« first at It  w«ft rated good 

by 33 par cant of tho Judges* M l  w « fallowed by 

tamp la  39 according to 40  par cant of tho Ju d g e s . 

Sample 4? was ranVed last aft only 93 Judges ratod it  

«t good* Among th» rest, samples 9 and 47 war# rat ad 

fair by more than 30 par cant and the root war# ratod 

fa ir by more than 40  par sant o f tho Judges*

balance through tha arrangement was al«a found 

to ba good to sample 33, according to 49 per cant of 

tha Judge#, whore a* only 94 par cant Judged sample 4 as 

goods Pore than 30 oar Cant Judged camples 2, 391 42 

and 47 aft fair* Mona of tha samples wara ratod poor 

by more than 30 par cant of tha Judges•

*alanea was found tgba achlaved through colour 

Combination In temple* 29 and 33 according to 43 and 

40 por cant of tha judges* Sample* 2, 4* 14 and IS 

war a r»ted fair by 33, 39v 3$ and 30 par cant of tho 

Judges respectively whereas none of tha camples ware 

rated p-'or by more than 30 per cant of the Judges*

Regarding the second art principle* Rhythm, 

•ample 33 was again ranked first a* i t  was judged goad 

by 37 par cent of the Judge* followed by samples 12 

and 18 by 43 and 40 per cent respectively* Samples
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9* 13, 14ft a?, 4?ft 47 and 48 w«r« considered fair fey 

nor# than 00 per cent #f the Judges. Only 0 and 10 

Judges Judged laapln  19 and 93 e« poor*

Proportion in desiqn dan be achieved through
g

•Ice and apace and arrangement* Regarding alee, a ample 

93 ranked first at It was rated good by 47 per cent 

followed by OMplee 19 and 35 by 40 per cent of the 

Judge* in each* Wore than 00 per Cent rated the re*t 

of the cample* in thia group as fair, regarding the 

achievement of proportion through else* Spec# and 

arrangewafct «a* found to be male good In a ample 93 a*

43 per e*nt cf the Judges considered it •• good* fifty  

four per cent rated camples 3 and 49 a* fair and Cample* 

10 and 40 were Judged e* fa ir by 03 and 00 per cent of 

the Judge* respectively*

Sc regarding balance* rhythm end proportion* 

cample 93 In this group wa* found to be beat*

Harmony In a design can be obtained by various 

mays* Harmony In colour was found be good In aamplas 

19 and 18 a* It was Judged good by 47 and 40 per cent 

cf the Judies respectively* Only 91 Judges rated sample 

14 at good* %»ong th* rest* camples 9* 14* 73* 39 md 

47 were adjudged m  fair by above 00 per cent whereas



tht rtt t  wart gradtd at fa ir  by m t i  than 40 par e§nt 

of tlit judgas.

Harmony through daslgn tl«n»dt« w * achtauod
fluijiAĉ eot

wall by sanplts 2 and 23 to thay w»rtAgood by 43 par 

coni of tht Judgo* Aortas tha r »»t  in this group wort 

rattd ao fair by a majority of tho Judgas. Tht 

avaluatlon In tht *bow* ttblo shows that nor# than 

50 par cont of tht Judgo* wort of tht opinion that 

sauplas 2, 4? and 48 wart fair and tort than 30 ptr ctnt 

contldtrad uapltt 4, 19, 13 and 32 ^ «tr.

Sopht»it aehiovad through colour combination 

was found to bt good in m p l*  13 at it  was rattd pood 

by 41 ptr cant of tht Judga*• Among tht rast, sanplat 

2,  12,  14* 4 -t and 4 7  w#ra consider ad as fair by S3* Si* 

93y S3 and S2 Judges raspaetlvaly. Enphasls was also 

achltvtd through tht alantnt* of dtftlgn and this was 

found to bt good In nona of tht sanplos as moat of thorn 

wort rattd fair by najerity of tht Judgas. Sanpia 23 

was rattd as good by 35 par ctnt and sample 12 by 38 

ptr ctnt of tho Judgts. sixty ent and sixty ptr ctnt 

of tht Judgat consldarad sanplts 2 and 1? as fair and 

tanplts 4* 14* 32,  42 and 43 wart rattd fair by mert 

than 50 par ctnt of tht Judgts* Nona of tht aasplt*
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In th|» group were fated ** poor by nor* than 

38 nor cent of tho Judge* except tenple 14 which 

w«* eon*id*r*d poor by 38 per cont of tho judge**

From thlt, it eon bo concluded that regarding 

ort principle* applied in the de*lgn in thl* group,

• anplec 33 wo* ranked fir*t  followed by eanple 5?*

The art principle* applied in the deaign in 

group XXI, a* evaluated by the judge* are given In 

Table XIX*

f
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Application of balance through also was found 

to bo good In sample 31 aft It was graded good by 46 

par cent of the judges* Only 15 and 16 por cent of 

judges rated sancles 39 and 97 as good whereas tho 

same wore rat«d poor by 45 and 99 par cant of the 

judges respectively* Samples 46, 93 and 7 ware judged 

fa ir  by 50^91 and 53 por cent of the judges yeŝ ceiT-utiy

fieqardlng balance through arrangement o f deslgn9 

• ample 91 again came first with 45 per Cant of tho 

judges and wily IS and lb par cant of tho judge* rated 

a angle* 9 and 46 as good* ‘'.ora than 50 par cent Judged 

samples 7, 369 99 and 46 aft fair "herea* the rest of 

the samples In this group were rated fair by oora that 

40 per cent of tho judges.

Balance through colour combination was found to 

be good In samples 31 and 30 according to 45 per Cent 

of the judge* In each. Among the re*t9 sample* 39 109 

97 and ^8 were considered fair by more than SO oer cent 

of the judges, balance through colour combination was 

found  to be poor In sample 33 according to 45 per cent 

of the judge#*

Sample 91 *.u found to be best In this group / 

regarding tho application of rhythm In the deslgn9 

a* it was graded by 53 por cent of the judges as good



and sample 90 «ai ranked second as it was rated good 

by 47 per cent of the Judges* More than SO per cent 

considered samples 7, 10, 94 and 97 as fair and very 

few Judges graded the samples in this group as poor*

Proportion through sire of the design was found 

to be applied fairly in 41 the samples in this group 

as majority of the Judges rated them is fair* S to les  

98, 31* 10* 97* 98* 90 and 7 were rated fa ir by 35* 54* 

83* 89* 81* 80 and 80 per cent of tho Judges respeetl* 

vely. Only sample 91 was Judged as good by a maximum 

number of Judges (38 p>er cent)*

Space and arrangement was also found to bo fa ir  

according t^majority of Judges in almost a ll the samples* 

Thirty five per cent of tho Judges rated Sample 91 at 

good* Among the rest* more than 80 per cent of the 

Judges considered samples 7* 10* 22* 98* 98 and 31 as 

fair* According to 48 per tent of tho Judges sample 

37 was poor* regarding tho application of (proportion 

through spec# and arrangement*

Harmony through colour combination was achieved 

maximum by sample 30 and It was considered good by 80 

per cent of the Judges* Lose than 40 per cent of tho 

Judges rated e ll the rest in this group as good* Accord*



Ing to 60, 54 and 50 per cent of the Judges samples 

3T| 91 and 10 were fair regarding harmony through colour 

combination* Forty fiv* per cent of the judges rated

aampIs 53 at poor*

Harmony through design elements was found to bo 

fair Si) almost a ll tho samples* According to 59, 57*53, 

5°* 51 and 30 par cent of the Judge** tho design cla­

mant* was found to ba fairly harmonising in •ample* 31* 

7* 38* 37* 43 and 50 respectively* Simple 3 alone was 

graded poor by 40 per cent of the Judge**

Through colour combination good emphasis was 

achieved in •ample* 30 and 31 by 53 and 40 par cent of 

the Judges respectively* All the rest ware fairly  

emphasising regarding colour combination* According 

to 55 and 31 per Cent of the Judqes* emphasis through 

colour eon*) in at Ion was achieved In * ample* 37 and 7 

fairly* Among the rast a ll of than were rated es 

fair by more than 40 par cant of tho Judge* •

Ptephaftls by element* of design wa* considered 

to be good in none of the * ample* but a il of then 

war# rated fair* Above 50 par cant of the Judge* consi­

dered samples 7* 10* 33* 38* 57* 1  end 46 a* fair and 

40 per cent of the Judges considered Semple 3 as poor*



from the Second group we can conclude that whan 

ail the a*pact* of art prlnciplaa wara constdared, 

taatpl* 31 wa« tanked first , • asp la 30 second and 

• aapia 10 as third.

The art principles applied in tha designs in 

grouo XXX •Maples as given by the fudges are given 

in Table XXIX,



Fro* tho 9Ivan table it it clear that lanplH 

16 and 1 were rated good by aajorlty of Judges (64 

and 93 par cont respectively), regarding balance to 

1170 of the dot lQn« Ail tho others were rated as 

good by below 40 par cant of tho Judges* Balance In 

•Isa of the* deslqn was considered fair to iw plai 

74, 79, 39 and 43 by 92, 98, 90 and 99 nor cant of tha 

Judges respectively* Only 8 Judges ratad sample IT as 

pood whereat it  was ratad as poor by 58 par Cant of 

tha Judges*

Regarding tha application of arrangement of 

design, samples 35 and 1 ware ranked first and second 

as they ware considered good by 97 and 91 par cant of 

tho Judges respectively* All tha rest of the staples 

in this group wore considered as fs lr  by majority of tho 

Judges* According to no'o the) 90 per cent Of tho Judges, 

arrangement of design was found to bo fa ir  to samples "*4,

29, 39 and 41 respectively* Only sample 17 was ratod 

poor by 44 per cent of Judges*

4ppllcstion of balance through colour combination 

was found to be best to samples 1 and 3ft as they were 

ratod good by 48 and 90 per cent of tho Judges respectively* 

Samples 17 end 19 were considered good by only 14 and 71



per cent of the Judges. Among the m t t samples I3f 

94, 99 end 39 wero Judged fair by more than 90 per 

cent af lit* Judges*

Sample 1 was r inkad first, regarding the achle* 

vement of rhythm a* it  «a « rated pood by 59 par cent of 

tho Judges. This •*« fallowed by sample 39 which was 

considered a« good by 99 par cant of tha judges* Mora 

than 90 par cant ratad samples 13 and 94 »* fa ir sftareas 

tha ra«t war# rated fair by 40 to 90 par cant of tho 

judges* Forty four par cent of tha judge* judged sample 

17 at poor,regarding the achievement of variety through 

rhythm*

application of proportion through alio of design 

waft found to bo good In ftamplet 1 and 36 according to 

90 per cent of the Judges in each* Samples 13, 24* 79 

and 43 ware ratod as fair by 98, 99# 93 and 98 per tent 

Of tha Judge# respectively and a ample 17 was ratad 

poor by 99 per cant of tha Judgas* Tha rest In this 

group were ratad as fair by above 40 par cent of the 

Judqes*

Proportion in space and arrangonant was const* 

dared best In sample 96 as It was rated geod by 61 per 

cant of the Judge** Sample 1 cam* Second with 49 par 

cant of tha Judge* rating It as good* Only 7 par cant 

of tho judges adjudged sample 17 at good whereas tha

6S



67

• am* was rated poor by 96 par cant of th« Judges, 3monq 

the rest* templet 43 and 74 war* rated fair by 98 and 

SI per cant of the Judges respectively*

Application of harmony through colour was found 

to h« good in a amp la 1 according to 44 par cant of tha 

Judges and S4 par cant rated tamola 34 at good* Only 

IS par cant of th* Judges considerad cample 17 as good* 

Fifty ona and fifty par cant graded Samples 34 and 41 

as fa ir whereas tha rest ware considered as fa ir by a 

majority of Judges* Sample 30 was Judged poor by 38 

par cant of tha Judges*

tttrmony through design elements was achieved bast 

in sample 1 as it was rated gopd by majority of tha 

Judges (Si par Cent}•Sample 34 cam# second (47 par cent) 

and only 11 par e^nt of tha Judges considered sample 17 

as good* Among the rest* harmony in design elements was 

found to be fair In Samples 13* 74* 99* 39* 41 and 43 

by more than 90 par cent of tho Judies,

doming to emphasis in colour combination* Sample 

1 stood flr<it as it was considered good by 44 par cent 

af tha Judges* Same la 34 occupied tha Second p£ace 

(99 par C nt) and among the rest* most of tho samples 

ware rated fa ir by a majority af tha Judges* Only sample 

39 w«s rated poor by 39 par cant of the Judges«



Raqardlng amphaala In alamentt i f  design, aampin 

1 and 36 war* r H«d good by 90 and 49 par cant of tha 

Judge* respectively* Only 10 par cant of tha Judges 

rat ad a amp la 1? at good where#* 47 per cant of tha 

Judge* considered tha oa»e m  poor* Among tha rest,

55, 59 and 59 par cant of tha Judges conaldarad samples 

94, 35 and 43 respectively as fair*

Coning to tha conclusion. In group 1X1, aamgla 1, 

36 and 41 wara ranked a* first, aacond and third r»«pae* 

lively, whan a ll tia aspact* In art prlnelplaa applied in

tha design ware takan into eonsidnration*

Tha art prlnelplaa appllad In tha design af tha 

samples in graup XV 1* given In Tabla XIV,
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It li  slier that bilanci in tie# i f  thl design

was found te be good in samples 4 and 93 m  they were 

rated good by 3̂  and 43 por cent of the Judqee respec­

tively* Sample 34 was reted feir by 40 per cent of the 

Judges end temple 47 by 37 per cent of the JudQee*

Science in the arrangement of design was 

considered a* good by 40 per cent of the judges in 

templet 6 end 93, Only 17 judges considered temple 43 

as good* Among the rest, more than 30 per cent of the 

Judges considered temples 8, 14, 33, 34 end 40 as fair 

whereas the rest were considered as fair by more then 

40 per cent of the Judges* Only very few per cent of 

the Judges considered e ll the samples in this group 

ss poor*

to regards balance in colour combination, samples 

93 and 14 were graded beet as they were rated good by 

4? and 40 per cent of judges respectively* All the rest 

were graded fair by o majority of the Judges* Sample 

34 was Judged fa ir by 33 per cent end samples 40 and 

S by 30 per cent of Judges In each*

application of rhythm was found to be good In 

•amples 1 and 4, according to 33 and 47 per cent of the 

judges respectively* All the other Samples were Judged
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fair by •ajarlty of tha Aecordlnq to 57,

8?# 88# 38 and 84 par cant of tha judges, templet 

8# 21# ?9« 34 and 40 respectively war# fair r agar ding 

rhythm*

According to majority of judges# proportion in 

alia was found to ba fair In a ll tha sample*• Only 

• anpla 4 «• « rated goodjby 48 par cant of tha Judqes#

More than 48 par cant of tha Judges adjudged tha rest 

of tha aamplea as fair*
dJ\A

Proportion through apacrearrangement was also 

found to ba applied fairly In a ll tha temples In this 

group according to majority of judges* Mora than SO 

par cant of tho judges considered aamplet 5, 8, 1% 21# 

33 and 34 as fair* Only temple 48 Was considered as 

poarjby 37 par cent of tha judges*

Aa regards harmony In colour comblnat Ion, templet 

14# 71 and 33 wart rated goad by 43# 40 and 40 par sent 

of tho Judges respectively* Sixty five per cant of tha 

judges rated sample 8 as fair and 80# 83 and 80 par 

cant rated a ample t 2p, 34 and 40 respectively as fair*

Regarding harmony through design olaments t il  

tho samples aero rated fair by majority of tho judges* 

Sample 14 alone was rated good by 40 per cant of tho



judges* More than 30 per cent of the judges considered 

the rest ee fair except sample M  which was rated fair 

only by 31 per Cent ef the judges*

fcmphasis by colour combination was found to be 

best in sample 33 as it we* rated good by 49 oar cent 

followed by sample 14 according to 47 per cent of the 

judges* Among the rest samples 31, 29, 34 tnd 40 were 

considered a* fa ir by 30* 33* 33 and 30 per cent of the 

judges respectively* Only sample 30 was rated poor, 

regarding emphasis to colour combination* by 37 per cent 

of the judges*

Imphasis through elements of design wee obtained 

fa irly  in e ll the samples* Thirty eight per cent const* 

derad sample 33 as good* Sample 34 was judged fair by 

SO per cent of the judges and 30 to 40 per cent of the 

judges rated Samples 4* 8* 14* 79« 33* 40 and 43 as fair*

Sample 33 In this was the best when art principles 

applied to the design were considered and this was 

followed by samples 14 and 8*

The art principles applied to the design to the 

samples of the V group ere given in Table TV*

12
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from this It  it eUar that th* six* of th# 

d*atgn w#s found to b* balanced v*»U in sample 49 as 

it «* «  fated good by 45 par Csnt i f  Judge* « Only 15 

p*f e*nt of th* Judges rat*4 sample 15 as qood* -wong 

the rest, about 50 per cant of th* Judge* considered 

sample 37 as fa ir where** nor* than 50 par cant of th* 

Judges rated samples 9, 11 f 19, 39 and 44 as fair#

Keqardlnq th* baianc# in err *ng*went * f  design, 

Spain sample 49 was graded *s good and it was th* only 

saapli which was considered pood by nor* than 45 par 

c*nt of tha Judges# Samples 15 and 44 war# graded good 

by If and 15 per cent of tho judges only# Among the 

rest. Sample 19 was rated fair by SO par cent# sample 

37 by 53 pgr ant and sample 9 and 36 by 50 par cent 

of the Judges in each* Only# sample 5 was r«£ed poor 

by maximum number of Judges (49)#

In the fas# of balance in colour eosMnetion, 

aample 49 atood first with 45 per cent of the Judges 

ratlnn it as good whereas only 15 per cent Judged 

sample 44 as good* balance in colour combination was 

found to bo fair in samples 11, 15, 19* 37, 39 and 44 

aceordln? to 50, 51, 52 and 55 par cent of tha lodges 

respectively#
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nhytho wat found to bo aood in tanplo 47 acceding 

to 5? por oont of tho Judgoo *4»oroa* oil tho ether aamploo 

« « r «  rated good by beio* 95 por cont of tho Judge#* Ma­

jority of tho Judge* rated a ll tho tangle* a* fair*

Sample J9 «a> rotod fair by 5? por cont of tho Judges*

• aaiplo 11 by 5̂  por cont and sample* 17 and 30 by 52 

por cont of tho Judge* In oaelt* Mono of tho sanplo* 

wore found to bo rated poor by abovo 30 por c ont oveo- 

pt&ng tempi* 90 which was ratod poor by 99 por cont of 

tho Judge*•

Proportion In tiro of tho doalgn was found to bo 

good In Oanplos 49 and 9 a* they woro considered good 

by 40 and 37 por cont of tho Judgot respectively* Tho 

root of tho oaaploa "»ro conaldorod fair by woro than 

40 por cont of tho Judge** Sample 11 o n  ratod fair 

by 5S por font;Oanplo 19 by 37 por cont nd oanplo 37 

by 55 por cont of tho Judges*

Ragarding tho opoco and arrangement aloo 

camples 49 and 9 wort found to bo good by 47 and 30 

por cent of tho Judges* Samples 9, 11* 15* 19* 37* 90 

and 44 woro ratod fa ir by more than 50 por cont of tho 

Judge* odd among tho remainlng^ Sample* 5* 15 and 30 

woro rotod poor by 42, 33 and 35 por cont of tho Judgot 

respectively*
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In the c m *  i f  harmony In colour ecabinet ion. 

camples 49 and 11 war* found te ba good according to 47 

and 35 par cant of the judges. All the rest wnr* rated 

fair by Majority of the judges. Sample 37 was conside­

red fair by 55 per cent * f  the judges and saaple 15 by 

53 per cent * f  the judges. Samples 5 and 38 were rated 

poor by 39 and 31 per cent * f  the judges respectively.

Considering harmony In design elements. Sample

49 alone was rated good by 40 per cent of the judges 

and the other samples were rated good by loss than 30 

per cant ef the judges. About 50 per cent judged sample 

9 as fair and sample* 11. 19. 37. 38 and 44 ware rated 

fair by above 50 per cent of the Judges. Sample* S and 

15 were rated poor by 37 and 34 par cent ef the Judges 

respectively.

Empheils by colour combination wae found t* be 

good In sample 49 according to 49 per cent of the Judge*. 

Sixty one per cent of the judges censlded Sample 31 as 

fa ir . All the other samples were rated fa ir by 40 to

50 per cent ef the judges.

Regarding emphasle by elements of design.

40 per cent ef the Judges considered eample 49 as good. 

Excepting samples 15. 30 and 44. a ll the rest were rated
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foil* by more than 50 per cent of th« Judges and none of 
tho s copies were considered poor by more than 90 por cant 

of tho Judges*

Fron tho fifth  group wo eon conclude* when oil tho 

aopocta of art principles applied In tho design wore 

considered, tflRplt 49 was ranked first  and sample* 9 and 

44 followed It*

toong tho selected samples, tho temples which ware 

evaluated as best In eost of tho aspect! of design are 

given In Appendix V*

i



V. SUMMttY AND COLLUSION

A study w«t conducted to evaluate tha designs 

found on fifty  selected Khadl draft* m t*rlaU  and tho 

results are summarised and given below.

appearance of design, achievement of variety and 

principle* of tho design were the three aspect* considered 

«d)l£e evaluating the samples.

1. Appearance of the design wa* found to be best 
in sample 36 as this was rated good by majority 
of the Judges. The next in order were scopies 
16, 49, 93 and 31. Staple* 17 and ? were rated 
poor a* regards their appearance.

9. Regarding achievement of variety It was found 
to be best again In • ample 36. The second 
place went to temple 14 and samples 97 and 
31 followed It . Sample* 17 and 6 were rated 
poor.

3. When the art prlnclplee were considered Sample 

i  was judged good by majority of judges. This was followed 

by temples 49, 23, 31 and 6. Samples 17 and 3 alone were 

judged poor, regarding tho principles of art.

Vnong the fifty  Semples selected, only very few 

were rated poor in e ll the aspects of design. Majority 

of the samples came under good or fair fategory.

Khan a il the aspects were taken into consideration, 

samples 49, 23 and 31 wore ranked as first , second and 

third respectively end samples 17, 3 and 27 were const* 

derod as poor.
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IX

SHBPT FOP 8VALUATIN3 THF. TEXTILE DESIGNS ON 
XHADX DRESS MATERIALS

.Amman., w  the design

l )  Nb«tn**i of the daslqn

b) Clarity 

e ) Ailtv action 

d) Simplicity

CNIEVEMENT OF..VARIETY 3y ,

a) Una

b) Colour

c )  Shoeing

d) Stiapo

1) Wancy-ta
« )  Slso of tho 

deaign

b) Arrangement of 
tha design

S«N6 Part leu 1 art Good Fair Poor

c ) Colour combina­
tion
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• Me* Port lw la n  Good P*lr Poor

7) ShxUa
(through rspotit ion 
of colour, oize, 
•hat**, lino value 
ond continuous lino 
movement) •

9) Proportion In

• ) Site of tho 
dot ion

b) Spoco ond 
arrangement

4) Harmony in

a) Colour comb In a- 
tion

b) Design elements

(5hape« lino ond 
voluo)

9) Emphasis bv

« )  Colour combi­
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