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:

Ramayana, Ramachandra Sathakam, Parvathi Parinayani (Yaksha 
G aana praban d a), V ishnu S ah asra  N am a S an keerth an a , 
Swaraakshara Kriti-s and Taarakam in Sanskrit stand out exclusively
along with his poetic speeches. The praises from all, with special 
reference to Rabindra Nath Tagore, Janaki Bai of Allahabad ar,^
Devi went a long way, to be enjoyed by one and all, duke to dust-man.

“An exquisite poet, a versatile genius conversant w-itb Tc'''' , '
profound scholar in Tclugu and Cans.-,;!. ................ d ,i
of the most enchanting type. While Inis pricj of Vioianc;̂  ̂ ....i vvas 
unfolding the story with his inimitable skT, audi
itself with joy. Not C' v. . i . a n ;;.............
close there was a r c - n - L . ................

. ,r jay  be well and tru!/ s ' f t .h " t r .■ i • ••

onations

F -^ T c r r ; ; . ' ' .m r /v  
Reference: PhD.!h^
t.- • ■ ■■;-/O'
f.- ■ ■ v ;
fb _  ̂ ri'St EGu' ̂



G F! S

........

h /arira be.Mj r...

Fie

' 'o l^pt'l I * - ' ' — ** ^nl't

._j - ■ ■ ' r  ' -' '-
o \ '

cevoiee of Sri hari a. 
many a centurx', his compositicns are- s;’!! 
literary beauty r ' ' ' '■
This study focu . aS :

■■■''■r asoec :

The rhythmic and intonational aspect of versiiicaiion (use or w oiui; 
is known as prosody. Prasa and Yati are the prosodic beauties generally
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Dasa concludes the song with the observation “Sama Veda Ek. ata 
comes and gives it’s salutetions to the deity". The meaning of these tines 
expressestherapeuticalfyithe value of Music.
11.5. Ragas;

Ragas are the backbonedf'Music. There are so many ragas in our 
Carnatic Music. The raga mames mentioned in some of the 

(Compositionsof Purandara Dasaiis a milestone in the history of South 
llndian Music. .Some of the exaini^Les are;

, Ragas names Starting word of the 
song

Pg.no

rWaravi, Desi, Gurjari, Bhairavi, Gouli, Iv'ati. 
tSaveri, Aheri, Pootvi. Kambhoji. P 5di Tcdi. 
Desakshi, Sankarabharana, Maiava. Varaii, 

\'yani, Mukhari, Yarali, Va^ ia:h ,, 
i-jrashtra, Bouli. G u n d a t . 

V.qdr.a Karar.ji

,a ja;: t.alaldv'a

hiaraakriya, Megharanjan.
noDcaiaai

Padi, Ualharl, Bhairavi, 
Gundakriya, Kaly§ni

Saranga, Desi, I M.-'ga.neyarella I 1 < 
j nenedu sappSlikkuta

Evan though Purat. 
these roqss are s till: ' ■

To.3 IS aregulaiiog ; .viucji^... —
compositio.o. As men"' ■ '-ove, 'Te'c.  ̂ o " :  .
song, the necessity "■ ;•; ' •
is felt by musicians. I: ' ’
Taladi'is mentionas.'  ' , 
the time of Puranda.
II.7 .Musical Instru inen...:

Instruments are utilized as supportive accompar",iments or 
instrument for a progmm. The song, h‘'-ku tak^n
emphasizes the impo.zar.ce of i.astr., ■ ' ' •
Narries of some of the instruments are'..'

' u t f .V

/̂ James of instruments Starting word of the song Page.No
BhSri, Maddala.Vina, Kinnari DhupSrativa noduva 549
Pancha VSdhva Ollano Sri Hari Kollano 6
Vina Chandra Chuda Siva 7
Kinkini Nalidade enna 13
Panchajanya Keththyo Hanumanda 33
Venu Yadava neeba 47
Maddaia .Sankha ■eya .
Kombu Yare bandavaru r7.dna^c
Kolalu Amma nimma manegalaiii
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il.8.Music, Dance and Natya;
Music and Dance were interlinked with instruments in many 

places of Compositions. One fine example is as follows:
' ChendadimBharataNatyavanatise

Jhantata Takadimi tadhigini tom endu 
Jhampe TaladiTumbura'mpp’se 
Dha ma pa paadha ri Ju ihvan; y '' 
Naradatum burargfn'a mada'u 
Nandiyu Maddale che.ndadi hakalu'

(Sona-AdidanoRanyn pg.9";
111. Raga bhava and 3a

Thetwoevesofm ucincom no'dtionj ' -..3:3 : " .

Si IuS

gS Wbii Gw
rasanubhava. So r = '

na
u

Kcl ,,.i;vT6 polva pc;;.
Dh/ocriirTii Dhimik--

I . .G i Jc:rxG ;;

Sangeelaioola sac:
Anganeyarig'ella ati priyanaada Shu j 
Bhaga mooruti purandara Vittala||

(The Notation reference is from Dr. Gowri Kuppuswamy, Purandara
DaasarKirtanangal.CBH Publicaticns,Third Edition 199"^}
III.2. Svara and

C . g3 fc.

0<amSK3nrvca So.



1.1. Anu Prasa:
1.1.1. AdiPrSsa:

Corresponding syllable of the second letter in a section or sections o 
a sahitya is Adi Prasa. For example,in the song 'Tathtata Dhimite 
Dhimiki',

Tathtata Dhimita Dhimiki..............
Cithtajapita nuttama muttina
Gothtugalakuthti.............. ' ioc.ncJ)

The second syllable 'th' appears in each line and adds chs'"' ■ 
sahitya. Thisiscalled Adi f=’r§sa. Itisa!s~: , ;
= secc'- 'i letter) Dviiij laic i 'i is a .
1.1.2. A-̂ LI Prasa:

Re-etition of sim ilar; ■ r;.; or i,! i. .i ' 
song ,-rrPied as A:... . .

'Am: - ' m r - - -
V i\3ngsnar 
Brahm-. mooruti nan 
fj’imrr- '-'.erivoliiave' 

i S y I; a I.. I . * - C 

nimm? rid namm.'

"C eery a 
jeerya . 
.-a no;'

Failavi 'K-
Anupal' -ri E .
Charar,.- -2 E; , ...

Ehag.ana r ..itava r 
Vishada ladduceya ~
Wadadige nushpava

'Kandeerya' in the r1rs: uvo lines and 'k- 
figuring in the extremity of each line is net-.. . .
1.2. Yati:

The first letters of sum., . 
an example.
Pallavi- bara oekoRangayya
Anupallavi- 'Bara beko bandu odaga.......... (pg.no54)

i'Ba' Isthe Yati in the above song.
1.3. Prasayati:

Both PrSsa and Yat" —
Prasayati. Asuit.-P'
Paii3vi" tL/ciiaCuE*sOr^angayj..ii;..

in Li'ie n*:

ra beko'



Anupallavi- 'Bara beko bandu odaga....... (pg.no54)
li. In depth knowledge of Music
11.1. Pitha Maha:

Purandara Dasa is universally acclaimed as the 'Pitha Maha of 
Carnatic Music', the 'Father of Carnatic Music'. Quality of the music in 
his compositions vouches forthis.
11.2. Foundation:

Th.:'o is s '■•.arna \ “ '--ya t" T . ----- ~ .. - - *1- -
p j* r-r* * f'̂ ! * r - r t  1 r* .*7 n’* im-

pararrr.-.ra s t ; / ■

■ rana -

I ■. . - o I ̂  .
f.tusic has iis ov..-, ; jwcr. P 

sc
u'" :or a'"^:r;is ■

following manner; "A,;er listening ; 
rSgas sung by Puranda'-a V'ittalan, Ra- 
world with joy. Hearing Ranga's Music, r

Sic “'’.as anc 

- .

;na;


