Chapter - 3
Himalayan Hues

“Nowadays people know the price of everything and the value of nothing”
- Oscar Wilde (The Picture of Dorian Gray)

The objective of the present chapter is to delve into the portrayal of small-town lives
within the chosen short stories of Bond. It seeks to explore the characters and personalities of
the small-town inhabitants, examining their lifestyles and the environments that shape them.
Additionally, the chapter aims to scrutinize the settings of these short stories, specifically
those situated in small towns. Throughout this exploration, the chapter endeavours to vividly
illustrate the lifestyles of small-town individuals and their profound connection with nature.

In the analytical approach employed in this chapter, the transactional model is utilized
to dissect Bond’s short stories. By integrating the researcher’s experiences and perspectives,
the text is interpreted through an aesthetic lens. Furthermore, the chapter employs the reader-
response theory to spotlight the imaginative and emotional responses of readers to the text.
Adopting a reader-centric viewpoint, this research underscores the subjective nature of
reading, emphasising the reader’s or researcher’s personal relations and interpretations of the
text throughout the chapter.

Indian writing in English, which emerged as a distinct discipline of study in the
twentieth century, directed its focus primarily towards social issues, the environment, and life
in provincial settings. The English short stories of this era were deeply entrenched in
exploring people’s connections with nature and their uncomplicated lifestyles in small towns.
In his introduction to Indian Writing in English, K. R. Srinivas lyengar draws a comparison
between the refined city existence and the unassuming town life, highlighting the writers’
comfort with the latter. He notes, “Urban life in India attracts the writers by its excitement,

perversions, sophistications and violent alternations between affluence and poverty,
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splendour and squalor; but the interior, the areas of obscurity and inaccessibility have their
attractions too, and sometimes bring out the best in the creative writers” (8).

Bond’s literary works showcase a captivating blend of diversity and simplicity, rooted
in his deep love for nature and small-town life, particularly in the Himalayan mountains.
With a focus on ecological concerns, his writing style is characterized by straightforward
prose. Throughout his works, Bond’s passion for writing is evident, driven by a clear
intention to kindle a spark in his readers’ lives. Echoing William Wordsworth’s sentiments,
Bond aims to purify emotions through his narratives, expressing his own feelings about
nature. His short stories feature characters carefully chosen from small-town life, drawn from
his own experiences to lend authenticity. Bond’s works often reflect an ego-centric
perspective, as seen in the introduction to The Night Train at Deoli (1988), where he states, “I
prefer to write about the people and places | have known and the life of those whose path |
have crossed” (XII).

Bond’s short stories frequently unfold against the backdrop of the Himalayan
foothills, showcasing the natural beauty and simplicity of life in small towns. Bond skilfully
depicts these settings, vividly capturing the charm and encounters of provincial life, which
serves as a nurturing backdrop to his narratives. Beyond merely conveying the physical
essence of a place, Bond’s narrative prowess extends to portraying the emotional bond shared
between the inhabitants of small towns and the surrounding nature.

In the short story “The Photograph” from the collection The Night Train at Deoli
(1988 — NTD), Bond delves into the theme of memories within an unnamed small town. The
narrative revolves around the memories of the grandmother triggered by the narrator,
depicting the warmth of nature and the grandmother’s recollections from her childhood. The
statement, “My grandmother sat on the string bed, under the mango tree” (NTD 21),

encapsulates the common practice of small-town residents resting under trees. Bond
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illustrates the small-town people’s obsession with changing seasons, emphasising their direct
connection to nature’s warmth. The story further explores the grandmother’s seasonal
activities, symbolizing the visionary nature of small-town residents always prepared for
diverse situations.

Bond also highlights the charm of outdoor games and small-town hobbies, reflecting
community spirit and an unhurried pace of life. The narrator, contrasting with the city’s
sophisticated indoor video games, enjoys playing cricket with friends. His relationship with
his grandmother involves learning knitting as a punishment for coming home late,
showcasing the distinctive small-town practices. Bond underlines the joy and camaraderie
inherent in these games and hobbies, emphasising their role in fostering a sense of
togetherness among small-town residents.

Bond explores the emotional resonance of photographs, recognizing their power to
evoke nostalgia and forge connections with the past. The titular photograph holds significant
symbolism, representing both memory and a connection to bygone times. The narrator,
sifting through a box of “old books and family heirlooms” (NTD 21), is drawn to a book
filled with “colourful pictures of birds and butterflies.” Children’s innate attraction to vibrant
colours aligns with the narrator’s fascination with the picture book, where he discovers a
tucked photograph. This image features a girl posing elegantly, exhibiting a stance
reminiscent of common small-town poses. The background, hinting at a countryside setting
with flowers like marigolds and a Bougainvillea creeper, evokes memories of the
grandmother’s colourful childhood in a small town. The tradition of capturing pictures in
gardens and agricultural lands resonates across both small-town and city dwellers.

Bond intricately portrays the attire of the small-town girl in the photograph,
emphasising the narrator’s admiration for her pose. Describing her long, loose hair, ankle-

length dress, wrist-length sleeves, and numerous bangles, Bond highlights the significance of
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even the minutest details. Despite her traditional dress, the girl’s pose exudes a sense of
freedom, with her legs apart and hands on her hips. The roguish smile captured in the
photograph hints at the mischievous nature of her character. Through the narrator’s
reflections, Bond paints a poignant picture of the grandmother, reminiscing about her
childhood dreams and finding contentment in her old age.

This story is unique in presenting the life experience and perception of individuals
who are in their old age. Such a concern is both sensitive and significant while dealing with
interpersonal relationship that exist in a social establishment. The author focuses on how
people’s lifestyles are changing as a result of becoming so acclimated to luxuries that they
have lost sight of what true happiness is. The stage of old age is represented in the article
titled, “Journey of Life as a Theme in Bond’s The Night Train at Deoli and Other Stories,”
where Samhitha Singh opines, “Old Age is the final stage in a person’s life. ... This kind of a
situation occurs in the story ‘The Photograph’” (72). Bond highlights the fact that the
grandmother is comfortable with her way of living life where she accepts both her versions:
the young girl in the past and the old lady in the present. The young girl in the past with her
long colourful dress is full of freedom and enthusiasm; where the old lady in the white sari
remains calm and enjoys knitting.

This story stands evidence to the fact that Bond is a writer of simplicity and more
oriented towards people than towards events. In fact, Bond acknowledges that his critics were
quick to point out that his stories lacked plot even though they were good character sketches
in the website Daily O under the article titled, “On Growing Up with his Favorite
Characters”:

Many years ago, a well-intentioned critic observed that my stories were not,
technically speaking, short stories, as they were plot-less, lacking in formal

structure. In those days everything—play, film, and short story-had to have a
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‘plot’, even if life itself was totally devoid of one. My critic did, however,
concede that my stories were really character sketches, or portraits of people
he had known, and in this he was right.

Bond is able to accomplish the task of sketching characters in a simple and honest
style that infuses a realistic appeal to his stories. “The Photograph™ is a perfect example for
Bond’s subject and style. Niloy Chakraborty in his research article titled, “A Critical Study of
Bond’s Woman Characters” remarks about the writing style of Bond as “Bond’s narrative
style is simple; there are no complexities in his plots. The characters in most of his short
stories are easy going and true to reality. He narrates the story of a common citizen” (346).
Furthermore, Mamta Singh in her article, “The Portrayal of Animal Characters in Bond’s
‘Grandfather’s Private Zoo’”, she remarks, “‘A Photograph’ is a snapshot account of small-
town life ... makes a charmingly interesting reading” (159).

In the second short story, “The Coral Tree,” the narrator’s return to his grandfather’s
house in an unnamed small town unfolds a poignant narrative centred around a coral tree.
Symbolizing life’s responsibilities, the coral, “surrounded by pools of water and broken,
fallen blossoms” (NTD 19), mirrors the narrator’s strength amid struggles. Bond skilfully
captures the nostalgia of childhood, highlighting the enduring impact of memories and the
intrinsic connection between humanity and nature in small-town life.

Amidst this backdrop, the narrator encounters a small-town girl, described as “small,
dark, with big black eyes and pigtails adorned with a bright red ribbon, fresh and clean like
the rain and red earth” (NTD 18), reflecting the innocence of childhood. As both characters
express a desire for independence, influenced by city lifestyles, a bond form. Bond weaves a
tale that transcends its specific setting, exploring universal themes of human experience, the

clash between simplicity and aspirations, and the lasting spirit rooted in nature.
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Bond skilfully utilizes the character of the little girl to stir the narrator’s small-town
childhood memories. When she asks for flowers from the coral tree, the narrator experiences
a poignant moment, expressing, “I felt a sudden nostalgic longing for childhood and an urge
to remain behind in my grandfather’s house with its tangled memories and ghosts of
yesteryear” (NTD 19). Climbing the coral tree becomes symbolic, signifying not only the
narrator’s rediscovery of his youth but also the growing connection between him and the little
girl.

The short story, in this context, serves as a potent metaphor for the bond developing
between the narrator and the girl. As the narrator descends from the tree, the ‘Tonga’ bell
rings, a sound familiar only to small-town residents, emphasising the unique transportation of
such locales. The narrator’s journey to the railway station on the tonga marks a departure
from his childhood haven. The poignant farewell scene with the little girl, with coral
blossoms in hand, encapsulates the essence of this transition. As they exchange goodbyes, the
falling blossoms and the loose ribbon from the girl’s pigtail symbolize the fleeting nature of
childhood and the inevitable passage of time, “Goodbye,’ called the girl. The ribbon had
come loose from her pigtail and lay on the ground with the coral blossoms” (NTD 20).

The coral tree assumes the role of a silent witness to the unfolding friendship between
the narrator and the girl, a pact acknowledged with a sense of inhibition. This narrative
underscores the profound message of nurturing and planting trees. In the contemporary
world, where trees contend with various environmental challenges and thrive in a polluted
milieu, their significance becomes paramount. Bond, in his short story “Boyhood Dreams,”
emphasises the intrinsic connection between trees and humanity, stating, “There is a great
affinity between trees and men. We grow at much the same pace, if we are not hurt or starved
or cut down” (103-104). He eloquently compares the life cycle of trees to that of humans,

portraying a shared journey from resplendent youth to the shedding of leaves in declining
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years. This metaphor underscores the enduring bond between nature and mankind, resonating
with the themes explored in this short story.

Bond’s deep-rooted affinity for nature is unmistakable in this story that mirrors the
thematic undercurrents found throughout his body of work. His consciousness of the intrinsic
beauty and importance of human society coexisting harmoniously with nature is a recurring
motif, and he seizes every opportunity to emphasise the tranquil life achievable through such
symbiosis. Archana Singh, in her article “Bond’s Bond with Nature: an Eco Critical
Approach,” aptly notes, “Bond’s stories echo his concern towards the devastating
environment, the result of the ignorance of man and his approach to lead a luxurious life.
Bond’s stories are imaginative and honest revelations of his sensitivity towards nature” (129).
This perspective underscores Bond’s commitment to weaving narratives that not only
entertain but also serve as poignant reflections on the fragile relationship between humanity
and the environment.

In the third short story “The Cherry Tree,” Bond underscores the profound
significance of trees in human life, using the narrative to illuminate the life of a small-town
boy named Rakesh. Living with his grandfather, a retired forest ranger, Rakesh’s daily life
revolves around his pursuit of education, reflecting the intrinsic value placed on learning in
the small-town mindset. The grandfather’s abode, enveloped by a variety of plants and trees
bearing vegetables and flowers, lacks fruit-bearing trees. This absence prompts Rakesh to
purchase cherries from the Mussoorie bazaar, an act that sparks his inspiration to cultivate
fruit trees in his grandfather’s garden.

The story takes a poignant turn when Rakesh queries his grandfather about the luck
associated with cherry seeds, to which the wise response is, ““Nothing is lucky if you put it
away. If you want luck, you must put it to some use.” ‘What can I do with a seed?’ ‘Plant it’”

(NTD 133-34). This exchange encapsulates the central theme of the narrative, where the act
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of planting a cherry seed becomes a metaphor for the transformative potential inherent in
acting and putting opportunities to good use. In this tale, Bond beautifully weaves together
the threads of education, inspiration, and the nurturing of nature, offering readers a poignant
reflection on the interconnectedness of human life and the environment.

Bond underscores the profound theme of interconnectedness between humans and the
natural world through the act of planting a seed in this present story. The absence of fruit
trees in Rakesh and his grandfather’s garden, replaced by vegetables and medicinal plants,
symbolizes the intrinsic interest in gardening that is deeply ingrained in the souls of small-
town people. As spring unfolds, Rakesh observes the cherry seed taking root, instilling hope
within him. This burgeoning hope reflects in Rakesh’s demeanour, a manifestation of the
profound connection between the growth of the cherry tree and his own sense of optimism.
Witnessing the cherry tree thrive becomes a source of joy for Rakesh, evident in his beaming
face.

Rakesh’s grandfather recognizes this happiness and encourages him to tend to the tree
diligently, emphasising the importance of daily care. The seed, requiring a year to grow a
mere four inches, becomes a poignant contrast to the typical activities of boys Rakesh’s age
who engage with toys. Instead, Rakesh invests his time and effort into nurturing a tree,
exemplifying a unique and meaningful connection with nature that goes beyond conventional
childhood pursuits. Through this narrative, Bond artfully communicates the symbiotic
relationship between humanity and the natural world, illustrating how the act of planting and
nurturing a seed becomes a profound reflection of hope and interconnectedness.

Rakesh’s deep concern for the cherry tree intensifies as he observes its gradual
growth. After a week, his initial elation turns to disappointment when he discovers, “the tree
had grown only an inch” (NTD 135). To his dismay, a goat devours the two-foot-high cherry

tree, leaving behind only “the main stem and two thin branches” (NTD 135). This setback
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crushes Rakesh’s hope for the tree’s growth, reflecting the human tendency to lose faith when
confronted with challenges. However, the cherry tree, resilient in the face of adversity, defies
Rakesh’s expectations, sprouting new leaves. This unexpected renewal of growth takes a
tragic turn when a woman inadvertently cuts down the tree. Despite Grandfather’s scolding,
the irreversible damage serves as a poignant metaphor for the unforeseen challenges’ life
presents, as Grandfather notes, “but the damage could not be repaired” (NTD 135). Bond,
through this narrative, imparts a profound lesson on resilience, emphasising the importance of
facing setbacks with hope and determination.

Once again, Rakesh faces disappointment and believes the cherry tree will never
grow, but the tree itself seems to defy this pessimism, as noted, “‘But the cherry tree had no
intention of dying’” (NTD 135). As summer arrives, the cherry tree flourishes with abundant
leaves, becoming a lively hub for bees and tiny birds. Despite the birds breaking off
blossoms, the tree continues to bloom throughout spring, consistently offering more blossoms
than the birds can consume, as observed, “‘In the cherry tree, bees came to feed on the nectar
in the blossoms, and tiny birds pecked at the blossoms and broke them off. But the tree kept
blossoming right through the spring, and there were always more blossoms than birds’” (NTD
136). The tree bears cherries, and Rakesh, tasting their sourness, learns from his grandfather
that they will taste better the following year.

During a shared moment beneath the cherry tree, Rakesh questions the tree’s
significance among the countless trees in the forest. Grandfather’s response encapsulates the
profound bond they share with it: ““We planted it ourselves,’ said Grandfather. ‘That’s why
it’s special’” (NTD 137). The symbolic power of “just one small seed” transforms Rakesh’s
life, providing him with a renewed perspective and instilling hope. In the face of adversity,
Rakesh finds strength and inspiration from the cherry tree’s tenacity. The struggle in the

tree’s growth becomes a powerful lesson for Rakesh on not losing hope. The cherry tree,
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often associated with good fortune and happiness in Western culture, resiliently continues to
grow despite being cut down multiple times, prompting Rakesh to contemplate, “‘Is this what
it feels to be God?’” (NTD 137). The enduring journey of the cherry tree serves as a metaphor
for life’s challenges and the transformative power of hope and resilience.

Trees hold a special place in Bond’s literary landscape, serving as a source of
rejuvenation and a conduit for communion with the Divine. In his Book of Nature, Bond
refers to trees as the “guardians of my conscience” (121), underscoring their pivotal role in
shaping human life. Bond’s deep-seated affection for trees traces back to his childhood,
particularly at his grandfather’s house in Dehra, where nature flourished, “Dehradun was a
good place for trees, and Grandfather’s house was surrounded by several kinds—peepul,
neem, mango, jackfruit, and papaya. There was also an ancient banyan tree. | grew up
amongst these trees, and some of them planted by Grandfather grew with me” (44).

This passage not only reflects Bond’s personal connection with trees but also
emphasises the profound influence these natural entities have in nurturing and growing
alongside individuals. Through his writings, Bond invites readers to appreciate the symbiotic
relationship between humanity and trees, portraying them as not merely physical entities but
as guardians of spiritual well-being and lifelong companions.

Right from his childhood, Rakesh considers trees as his best friends. He has a deep
connection with the trees as he has spent most of his childhood in climbing trees, hiding
treasures in the trees and tasting juicy fruits from it. To Bond, Trees symbolises the longing
for the childhood. Sandip Mishra in “Bond’s ‘The Cherry Tree’: An Ecocritical Study,”
remarks, “Being a worshipper of nature, Bond’s short fiction The Cherry Tree faithfully
depicts environmental awareness grows in a child during his close contact with nature” (116).
Rajesh Mishra in the article titled, “Nature and Child Kinship: Analysing the Discourse of

Deep Ecology in ‘The Cherry Tree,”” is also of the view that “Children who read The Cherry
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Tree develop a heightened understanding of environmental issues as a direct result of their
exposure to this story. ... Bond’s tale focuses on the importance of caring for the natural
world” (43).

This story is considered a work of ecocritical importance by many critics. Even
though Bond is known for his writings on nature and his short stories being narratives of
human life enmeshed with nature, scholars like Narendra Kumar in his article,
“Environmental Issues in the Shorter Fiction of Bond”, considers Bond to be an ecocritical
advocate, “Bond raises many a crucial ecological issue in his shorter fiction” (263).

In the fourth short story “When You Can’t Climb Trees Anymore” from the current
collection, the narrator’s profound connection with the jackfruit tree takes centre stage. The
narrative unfolds with the evocative statement, “A blessing rests on the house where falls the
shadow of a tree” (NTD 238), uttered by the narrator’s grandmother, emphasising the pivotal
role of trees in human life. The backdrop for this exploration is the small town of Dehra,
where the narrator’s grandmother’s house stands, enveloped by the echoes of his childhood.

As the narrator fixates on the house that once harboured joyous memories, a chance
encounter with a sixteen-year-old girl becomes a catalyst for a reflective conversation that
transports him back to his youth. The poignant recollection unfolds in the narrator’s words,
“Twenty-five years ago. When | was a boy. And then again, when | was a young man until
my grandmother died, and then we sold the house, and went away” (NTD 239). The present
occupants of the house are revealed to be the girl’s family. In a subtle yet perceptive
exchange, the girl, seemingly attuned to the narrator’s thoughts, extends an invitation to
revisit his former home. She assures him that her parents would welcome the visit, even with
his adult friends in tow. This prompts an amusing interrogation about the narrator’s age,
shedding light on the theme of rejuvenation in the small-town setting that defines the

narrator’s childhood.
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Bond artfully employs the character of the small-town girl and the surrounding
environment to stir the dormant child within the narrator. The act of climbing the wall instead
of using the gate becomes a symbolic gesture, underscoring the protagonist’s defiance against
the encumbrances of adulthood. The narrator’s humorously described climb, a “Middle-aged
man on the flying trapeze” (NTD 239), reinforces the narrative’s exploration of rediscovering
youthful exuberance. Perched on a stone bench beneath a mango tree, reminiscent of his
grandmother’s favourite spot, the narrator and the girl share a moment of profound silence.
The narrative pivots, and the man’s closed eyes become a portal to bygone times—’the
melody of a piano, the resonance of a grandfather clock, the persistent chirping of
budgerigars on the verandah, and the memory of his grandfather cranking up the old car’
(NTD 240). In this introspective silence, Bond skilfully weaves a narrative of nostalgia and
reflection, capturing the essence of the human experience and the enduring impact of one’s
roots.

Bond, through the narrator, revisits memories of his childhood days, marked by tree-
climbing adventures and the secretive stashing of treasures. These activities serve as
symbolic representations of the quintessential small-town boyhood, where nature becomes
the primary playground. The narrator reminisces about the ease with which he used to ascend
the tree, a cherished part of his childhood landscape. When the girl suggests climbing it
again, the narrator, fatigued from scaling the wall, opts for a conversation, revealing, “I
mention the jackfruit tree because it was my favourite place” (NTD 240). The significance of
this favourite spot lies in its role as the repository for the narrator’s treasures, including
marbles, old coins, and his grandfather’s medal. The mention of these hidden artefacts
resonates with the theme of preserving cherished fragments of one’s past.

The girl, captivated by the allure of uncovering hidden treasures after a quarter-

century, expresses her excitement with a joyful leap. She swiftly ascends the jackfruit tree,
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embodying the carefree spirit of youth. The scene unfolds against the backdrop of a warm
breeze carrying dust eddies along the road, signalling the arrival of summer. As the girl
explores the branches, the narrator, yearning for the simplicity of his childhood, reflects on
the possibility of relearning the art of tree-climbing: “Ah, if only he could learn to climb trees
again!” (NTD 241). This moment captures the universal desire to recapture the unbridled joys
and freedoms of youth.

The girl’s joy in discovering the iron cross prompts her to offer it to the author during
his visit, urging him to take it back. However, the narrator, in a poignant refusal, insists she
keep the medal, emphasising that his purpose in returning is to relive and cherish his lost
childhood rather than reclaim treasures. The jackfruit tree, not only a repository for tangible
artefacts but also a guardian of intangible memories, played a vital role in shaping his
formative years. Despite moving from the house, the narrator’s heart echoes with the
enduring impact of the jackfruit tree and the little girl who facilitated a revisit of his
childhood. The profound connection between the tree, hidden treasures, and the evocative
presence of the little girl contributes to the lasting resonance of the narrator’s past.

Bond expresses his special affinity to trees, especially to those trees that become an
inevitable and unforgettable part of one’s childhood, particularly the author’s childhood. This
aspect of Bond’s writings has been noticed by many scholars and had identified as nostalgic
autobiographical snippets in his stories, where Amarapalli Chawla in his article, “Reverence
to Nature and Reflection of Indian milieu in selected writings of Bond: A short story writer”,
remarks, “Every aspect of nature — trivial or significant, beautiful or ugly. Pantheistic Bond
asserts that every part of nature has its own value and own role to play. As for Bond, the trees
and plants assumed the role of guardian-spirit after his parents’ separation and soon after his

father’s tragic demise” (42).



106

Bond looks at trees as the vital part of a human being’s growth cycle. He considers
trees to be inevitable while growing up from a child into an adult. Nature is inextricably
entangled in the lives of human beings who lead a peaceful and honest life. Ajiet Ravikant
Jachak in his article, “Symbolism in the Works of Bond”, opines, “In ‘When You Cannot
Climb the Trees Any More’ the tree is a symbol of the vitality of youth” (759).

In the present short story collection, the title story, “The Night Train at Deoli,” orbits
around the small towns of Deoli and Dehra. Central to the tale is the unspoken affection the
narrator harbours for an anonymous basket girl. An annual pilgrimage to his grandmother’s
place during summer vacations becomes a ritual for the narrator, who, through Bond’s
portrayal, expresses a profound love for small-town life and the warmth of his grandmother,
compelling him to make the journey. Amidst his travels, Deoli captures his admiration, a
small station marking the entrance to the dense jungles of the Indian Terai, where the train
pauses briefly, “Deoli was a small station about thirty miles from Dehra; it marked the
beginning of the heavy jungles of the Indian Terai” (NTD 52).

Bond paints a vivid picture of the Deoli station, symbolizing the simplicity inherent in
small-town life, “the station would be dimly lit with electric bulbs and oil lamps, and the
jungle across the railway tracks would just be visible in the faint light of dawn” (NTD 52).
Despite the use of electric bulbs, the fondness for oil lamps in small towns is highlighted,
their brightness surpassing other lights in local practices. The depiction of the lonely Deoli
station, devoid of bustling human activity during the narrator’s observations, unveils the stark
reality of a small-town railway station—a solitary platform, a station master’s room, and a
waiting area. The platform, adorned with a tea stall, a fruit vendor, and abandoned dogs,
evokes a sense of desolation that resonates with the narrator, prompting him to contemplate

staying there someday ““just to please the town” (NTD 52).
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The narrator encounters a girl selling baskets on the secluded platform, a routine that
unfolds without apparent buyers. Despite the absence of transactions, the girl persistently
brings her handmade baskets to the platform. The narrator becomes captivated by her gaze,
and in a wordless exchange, an ephemeral moment seems to ignite love, “She was alone on
the platform and she did not move, but she was looking at me and smiling” (NTD 53). In this
fleeting meeting, the narrator discovers little about the enigmatic girl. Their second
encounter, upon the narrator’s return to the plains, sparks a modest conversation that reveals
the unspoken connection between them. The narrator pledges to return, stating, “I will come
again” (NTD 54).

Bond, in this short story, not only illuminates the allure of small-town life but also
explores the enchantment of small-town love. Throughout the year, the narrator is consumed
by memories of the girl, despite their limited interactions. Her silence and expressive eyes
become the conduits through which the narrator contemplates and falls in love. After
completing his final exams, he revisits his grandmother, crossing the Deoli station once more.
The absence of the basket girl prompts a search with longing eyes. Driven by his love, the
narrator, for the first time, shortens his stay at his Grandmother’s to visit the Deoli station. In
portraying the character of the narrator, Bond divulges the pure innocence inherent in love,
capturing the essence of unspoken connections that transcend words.

The narrator harbours a resolution to one day halt at the Deoli station, intending to
immerse himself in the small-town ambiance and seek out the basket girl who has captured
his heart. Despite this determination, he hesitates, fearing a disruption to the natural order,
stating, “I never break my journey at Deoli” (NTD 56). This reluctance stems from a concern
that uncovering the unknown might reveal unfavourable aspects about the girl, a prospect he

wishes to avoid. In delving into both small-town life and love, Bond, through the character of
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the narrator, intricately navigates the delicate balance between the allure of the unknown and
the preservation of idealized sentiments.

The story stands testimony for Bond’s preference to write about the gentler and more
mundanely realistic events and people in life, as he remarks in the ‘Introduction’ of the short
story collection, Night Train at Deoli and Other Stories, “I prefer to write about the people
and places | have known and the lives of those whose paths I have crossed. This crossing of
paths makes for stories rather than novels, and although | have worked in both mediums, 1 am
happier being a short story writer than a novelist” (XI1).

Bond is a story teller who relies on the charm of his story rather than on the characters
and setting involved. As a result, there are repetitions of names, stereotypical characters, and
settings, yet the charm and the honesty as well as the personal touch present in the stories
make them appealing. This story is an example that stands evidence for the remark, which is
a statement of Yatharth Nalinbhai Vaidya in his work, Environmental Concerns in Bond'’s
Select Short Stories, “Though Bond prefers particular regional locale and the
autobiographical elements, there is a universal appeal in his writing. He seeks inspiration
from his personal experience and restricts the range of his subject matter” (203).

Bond does not shy away from narrating stories that involve romance. Even though the
majority of his tales are focused on children, he is also fond of telling a story in which there is
innocent infatuation among young adults, however it is presented in a healthy manner.
Pramod Ambadasrao Pawar in his work, Portrayal of Indian Reality in Bond’s Work:
Analysis and Interpretation, he remarks about the innocent love as, “Bond’s ‘The Night Train
at Deoli’ touches on the problems of the boy-girl relationship in a society. Bond’s story
reveals innocent pre-marital friendship” (12).

In the sixth short story “The Prospect of Flowers” from the current collection, the

narrative revolves around the profound significance of flowers in the lives of small-town
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people, focusing on two characters—Miss. Mackenzie, an elderly English spinster, and Anil,
a young schoolboy—Dboth passionate about flowers. Miss. Mackenzie resides alone in a large
house, diligently tending to her garden, while Anil, a local schoolboy, shares the same small-
town setting. The story unfolds against the backdrop of old houses with names like “Fern
Hill, The Oaks, Hunter’s Lodge, The Parsonage, The Pines, Dumbarnie, Mackinnson’s Hall
and Windermere” (NTD 110), some named after trees, underscoring the significance of nature
for the small-town residents.

Amidst the deserted old houses, Mulberry Lodge stands as a mansion, inhabited by
Miss. Mackenzie. Having arrived in India during British rule, she has embraced the country
as her permanent home, finding beauty in its countryside. Despite lacking relatives in India,
she prefers the simplicity of small-town life. Like many lonely elderly individuals, she finds
companionship in her large black cat. Bond paints a poignant picture of Miss. Mackenzie’s
life, emphasising her love for flowers and the profound connection she shares with them. Her
small garden, adorned with dahlias, gladioli, rare orchids, and chrysanthemums, becomes a
testament to her lifelong immersion in nature and small-town living, portraying her deep
understanding of the flora surrounding her.

Bond’s narrative unfolds with Anil, a small-town boy, mirroring Miss. Mackenzie’s
fascination with flowers. Roaming the town for various blooms, he becomes an unexpected
friend to the elderly spinster after trespassing into her garden. Anil’s atypical dream of
becoming a botanist surprises Miss. Mackenzie, who notes, “Most boys at your age want to
be pilots or soldiers or perhaps engineers. But you want to be a botanist. Well, well. There is
still hope for the world” (NTD 112). This divergence from common aspirations among young
boys underscores Bond’s observation that, within mainstream dreams, there exists a subset of

small-town children forging connections with nature.
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Miss. Mackenzie nurtures Anil’s dream, introducing him to Flora Himaliensis, an
1892 book encompassing global floral knowledge. This interaction marks a stark contrast
between botanists confined to labs and the untapped floral wealth in mountains. As Anil
absorbs the floral insights, a sincere bond with Miss. Mackenzie forms. Their relationship
echoes that of a grandmother and grandson, highlighting Bond’s emphasis on the authenticity
of love and care found between grandparents and small-town children.

Miss. Mackenzie presents Anil with the book Flora Himaliensis as he departs for
vacation. Despite Anil’s initial reluctance, citing his return the following year, Miss.
Mackenzie, foreseeing her future, insists that the book belongs in his capable hands.
Following Anil’s departure, her loneliness deepens, spending winter days in bed, yearning for
the warmth of spring and summer. Bond concludes the narrative with the poignant line,
“Miss. Mackenzie had gone away to the mountain where the blue gentian and purple
columbine grew” (NTD 114), alluding to her passing. Despite her solitude, the small-town
life, the flourishing garden, and the budding botanist Anil imbue meaning into Miss.
Mackenzie’s existence.

The story focuses on highlighting the relationship between old and young people.
Much like Bond does in many of his stories, he presents the amicable relationship between
old people and children, intrinsically presenting a lesson on how to approach the elderly by
young people. Vijayalakshmi Bhat and Sangeetha Noval in their article, “Treatment of the
Elderly in Bond’s Short Stories” remarks, “His stories give the readers an empathetic
rendering of the twilight years of their lives. ... has painted a vivid picture of the conditions
in which older people find themselves and jolt the readers into realigning their values so that
the elders can find peace and contentment toward the end of their lives” (1552).Also, in their
another article Titled, “Bond: A Tool to Elevate Eco consciousness” further highlight the

contribution of Bond to creating ecological awareness among his readers, especially young
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readers, “Bond sensitizes the readers on the value of respecting nature as a way of respecting
God” (624).

From the collection Time Stops at Shamli (1989 — TSS), the short story “The Tunnel”
by Bond delves into the unique relationship between a leopard and a watchman, highlighting
the caring attitude of small-town people toward animals. The watchman, residing near a
railway tunnel in a modest hut surrounded by a garden of marigolds and vegetables,
epitomizes the gardening inclination of small-town inhabitants. Bond emphasises the small-
town tradition of cultivating gardens around homes, showcasing the watchman’s duty to
ensure the tunnel’s safety before the arrival of the train, “It was the watchman’s duty to
inspect the tunnel and keep it clear of obstacles” (TSS 87).

Ranji, a small-town boy from a nearby village, nurtures a desire to witness the train
traversing the dark tunnel. Bond portrays the boy’s journey through jungle paths on his
bicycle, where he encounters the diverse sounds of animals and the refreshing forest breeze.
His anticipation builds as he waits near the tunnel, yearning to experience the shrill whistle of
the approaching train. As the train passes, the thunderous sounds resonate like sparks
scattering in all directions. After its departure, Ranji walks through the pitch-black tunnel,
only perceiving the openings at both ends. This depiction underscores Ranji’s distinctive
character and his ability to find joy in simple, everyday occurrences.

After the train exits the tunnel, the residual heat and the echoing engine sounds
permeate the surrounding forests. Intrigued, Ranji ventures into the tunnel, discovering its
sticky and humid interior where creatures like bats and lizards’ dwell in the darkness, “A bat
flew past. A lizard scuttled between the lines” (TSS 87). As darkness encroaches, the
watchman employs an oil lamp to illuminate the space, initiating a conversation with Raniji,

blending rustic characters to infuse vibrancy into Bond’s short story.
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The watchman welcomes Ranji, expressing surprise at receiving visitors. When
questioned about the tunnel’s ownership, the watchman claims it as his own, having lent it to
the government. Raniji, intrigued by an image glimpsed between branches, describes it to the
watchman, who identifies it as a leopard. Curious about the leopard’s danger, Ranji learns
that, if left undisturbed, the leopard poses no threat, frequenting the area for its deer
population. Through their dialogue, the relationship between the watchman and the leopard
unfolds. The watchman sees the leopard as a regular visitor, unafraid and accustomed to their
encounters, “It knows me well. We have seen each other many times. I don’t think it will
attack” (TSS 90).

One evening, Ranji arrives to witness the train, and both he and the watchman sit in
front of the hut, enjoying tea, “As the brief twilight faded, most of the birds fell silent. The
watchman lit his oil-lamp and said it was time to inspect the tunnel” (TSS 89). While
inspecting, the watchman hears the sound of the leopard and attempts to coax it away.
Despite shouting at the leopard, it remains unmoved. Both the watchman and Ranji join in
shouting, prompting the leopard to swiftly disappear into the darkness, “And the leopard,
uncertain as to how many terrifying humans were there in front of him, turned swiftly and
disappeared into the darkness” (TSS 90). The central characters, the watchman and the
leopard, secretly maintain a beautiful relationship. Unafraid, the watchman believes the
leopard poses no harm to him. Despite being a wild animal, the leopard exhibits a sense of
connection with the watchman, refraining from any aggression towards him.

Bond is passionate about trains, and he so often has trains featuring in his stories.
“The Tunnel” is an example, in which the story rests on a boy’s passion for trains and tunnels
through which they pass through. At the same time, Bond also delineates powerful characters
who capture the imagination of the readers just by their simple approach to life where the

work titled, The Portrayal of Indian Reality in Bond’s Work: Analysis and Interpretation by
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Pramod Ambadasrao Pawar opines, “There are several other stories built completely around
trains, like The Tunnel. The introduction of trains becomes an integral part of his writing”
(70). The life of a city and a village need to be carefully studied when the readers go through
his short stories “The Tunnel”, “In this story, he presents a character Kishen Singh who
belongs to the rural class. He has a deeper understanding of the characters and the language
of forest. He is sick of the life in the city and afraid of it. He has so much of confidence in
himself to drive away the dreadful panther from the tunnel” (71).

Furthermore, Mohanraj in his work, “Eco-phile: Bond”, discusses the eco conscious
proclivity of Bond also underlines the delineation of the character of the guard in the short
story, “The Tunnel”. He opines that “the charm in the characters is his simple wisdom and his
honest and innocent opinion about the city and the village. There is truth an there is humour”
(224).

In the current short story collection, “A Tiger in the House,” the tale unfolds the
relationship between the grandfather and a tiger named Timothy, exploring themes of love
and compassion. During a hunting expedition in the Terai wilderness near Dehra, the
grandfather stumbles upon a tiger cub and named him Timothy. Initially accompanied by a
monkey and a puppy, Timothy, at first fearful of the puppy, eventually allows it to cuddle
with him, “He would make absurd dashes at it with his large forepaws, and then retreat to a
ridiculously safe distance. Finally, he allowed the puppy to crawl on his back and rest there!”
(TSS 155).

Timothy, fond of play and possessing clean habits, prefers the drawing room as his
favourite spot in the house. However, as he grows, his behaviours evolve. Despite initially
being a fully-grown retriever at six months old, he becomes less friendly, displaying a
penchant for stalking cats or other pets during walks. Disturbingly, night-time cackling from

the poultry house hints at Timothy’s predatory nature, leaving feathers strewn across the



114

verandah by morning, “Sometimes at night we would hear frenzied cackling from the poultry
house, and in the morning, there would be feathers lying all over the verandah” (TSS 155).
Observing Timothy’s wild behaviours, the grandfather makes the difficult decision to transfer
him to the zoo, recognizing the emergence of the natural instincts of a wild animal despite
being raised as a pet. The zoo, located two hundred miles away in Lucknow, eagerly receives
Timothy as a gift from the grandparents.

Six months later, during a visit to relatives in Lucknow, the grandparents decide to see
Timothy at the zoo. As soon as the grandfather enters the zoo, he heads directly to Timothy’s
cage and engages in playful interaction. Onlookers are astonished at the deep connection
between the tiger and the grandfather, “It licked Grandfather’s hands and only sprang away
when a leopard in the next cage snarled at him” (TSS 156). Despite Timothy’s innate bravery,
he becomes frightened and retreats to a corner of the cage when confronted by the snarling
leopard.

At the zoo, a zookeeper approaches the grandfather, questioning his interaction with
Timothy. The grandfather suggests changing the tiger’s cage, but the keeper directs him to
meet the absent zoo superintendent. Unable to find the superintendent, the grandfather
encounters another zookeeper who was present during Timothy’s transfer. To his dismay, he
learns of Timothy’s death from pneumonia, “I remember your tiger very well,” says the
keeper. “He died two months ago” (TSS 157). The revelation evokes a hidden, profound
sadness in the grandfather, reflecting his secret love for Timothy.

However, the narrative takes a surprising turn as the grandfather forms an
extraordinary connection with a new tiger. Despite being a wild animal, this tiger engages in
playful interaction with the grandfather, who perceives it as Timothy. The unexpected bond
transcends the boundaries between human and wild creature, illustrating the enduring nature

of the grandfather’s love and the remarkable capacity of the tiger to reciprocate that affection.
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The story, “Tiger in the house™ is yet another Bond story in which an animal features in
general, particularly a tiger. Bond is keen on insisting that the best form of human life
experience cannot be attained without a symbiotic relationship with nature including other
living organisms. Time and again, he projects this opinion in his short stories. Hitherto, he
presents even the ferocious wild animal, the tiger to be a reasonable and intelligent creature in
its own way, and all that is required is the understanding.

Pramod Ambadasrao Pawar in his work, The Portrayal of Indian Reality in Bond'’s
Work: Analysis and Interpretation remarks, “The authentic picture of the Indian jungles
comes alive through his skilful portrayal of nature and observant descriptions” (90). Yatharth
Nalinbhai Vaidya in his article titled, “Bond and Nature: Two Indispensable Nouns,”
highlights the importance of animals that has been given in the short stories of Bond, “Human
beings, according to Bond, should support the animals that populate their environment”
(216).

Within the current short story collection, Bond explores the significance of trees and
small-town life in “The Last Truck Ride” through the characters Pritam Singh and Nathu
Ram. Pritam Singh, the truck owner, fiercely guards his truck, allowing no one else to drive
it, “Everyday he made two trips to the limestone quarries, carrying truckloads of limestone
back to the depot at the bottom of the hill” (TSS 74). Bond highlights how truck driving
becomes a vital means of livelihood in the small town. Despite the potential for higher
earnings in the city, Pritam Singh chooses to remain in the small town, earning his living
independently.

Nathu Ram, a cleaner-boy, leaves his village due to a lack of rainfall, rendering him
unable to tend to his fields, “For the fields, we have to depend on the rainfall. And there was
no rain last year” (TSS 76). Bond delineates the contrasting relationships Pritam Singh and

Nathu Ram have—with Pritam Singh possessing a strong bond with his truck and Nathu Ram
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having a deep connection with nature. Pritam Singh’s reluctance to let others drive his truck
reflects the small-town ethos of preferring self-reliance. Nathu Ram, despite facing poverty
due to the drought, retains his love for his field and nature. Working with Pritam Singh at the
quarries enlightens Nathu Ram on the importance of plants and trees, prompting him to return
to his village and resume working in the fields.

Bond delves into the incident that compels Nathu Ram to return to his small town and
work in the fields once more. During their routine visit to the quarry, Pritam Singh and Nathu
Ram witness a significant event. As they gaze at the rock explosive, cracks propagate
outward on the hillside. The blast sends shrubs and small trees airborne, prompting Nathu
Ram to envision a similar fate for his own field. Bond captures Nathu Ram’s perspective on
the environmental impact, “He thought of his own trees at home—the walnut, the pines—and
wondered if one day they would suffer the same fate, and whether the mountains would all
become a desert like this particular range. No trees, no grass, no water—only the choking
dust of the limestone quarries” (TSS 76).

In their usual routine, Pritam Singh and Nathu Ram load the truck with limestones,
beginning their descent down the hill. However, Nathu Ram senses an impending misfortune,
fuelled by the aged and fragile state of the truck’s door. Negotiating a hairpin bend in the
mountainous terrain, Pritam Singh, compelled to avoid a small mule, swerves to the wrong
side, altering the course of both their lives. The resultant accident leaves Pritam Singh with
major fractures, while Nathu Ram, thrown out of the truck, sustains minor injuries. Bond
delves into the aftermath, exploring Pritam Singh’s choice to return to his sons and Nathu
Ram’s decision to tend to his own field.

Nathu Ram, embodying the ethos of a small-town resident, recognizes the importance
of cultivating his field instead of contributing to its destruction, “I’ll work on the land. It’s

better to grow things on the land than to blast things out of it” (TSS 79). This pivotal moment
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highlights the diverging paths chosen by the characters, reflecting their values and
commitments to the land in the face of adversity.

This story, “The Last Truck Ride” is considered a typical Bond’s story as critics find
the quintessential Bond elements viz, trees, small town, environment consciousness, etc. in
fact, a scholar, Dinesh A. Borse in his article titled, “A Study of Bond’s Selected Short
Stories in the Light of Eco criticism”, opines that “there is no denying the fact that most of
Bond’s stories are documentaries advocating an eco- conscious life style for human beings”
(113). Similar observations are also made by another scholar, Gajendra S. Patel in his article,
“Eco criticism in Bond’s Writings” who is of the view that, “The author is concerned about
the exploitation of nature by human beings for their material gain. However, Bond
approaches the subject of creating awareness through his short stories by highlighting the
beauty and serenity of nature” (1351).

Another scholar, Jyothi Ramesh Pai also finds similarities in the two stories but in her
analysis, the two stories depict the plight of migrant workers in India, and adds validity to the
argument that Bond’s stories are realistic and valuable documents recording the social milieu
of India, “these stories carry depth of sensitivity in a culturally synergistic society like the
Indian society. The stories like ‘The Last Truck Ride’, ‘Dust on the Mountains’ carry one
into the lives of the migrant workers in the quarries. The values depicted connect one with
society and humanity” (2).

In the present short story collection, the narrative of “The Summer Season” revolves
around Visni, a small-town boy who comes to a profound realization by the story’s
conclusion—that his own land and village hold more value than a job as a tea boy in the
Roxy theatre. Set against the backdrop of a Garwhal village, the Roxy theatre stands as the
sole cinematic venue in the area, operating only from April to October due to an influx of

visitors from the plains seeking respite from the heat. Winter transforms the hill-station into a
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desolate place, with closed shops and deserted streets, “if one walked a little way out of the
town one was more likely to meet a bear than a human being” (TSS 92).

Bond introduces Visni, a fourteen-year-old tasked with caring for his mother, two
younger brothers, and sister. Describing his physical features, Bond notes that Visni
embodies the typical appearance of hill people, with “light, soft-brown skin” and a
demeanour reflecting their kind and gentle nature (TSS 92). Having assumed the
responsibility of the family after his father’s demise, Visni relocates to the town in pursuit of
employment, while his family remains committed to tending to their land.

Visni’s quest for employment leads him to a job in the Roxy theatre’s tea stall, where
he serves tea, samosas, and later washes dishes for a pay of thirty rupees, inclusive of
unlimited tea. Alongside him, two other boys, Chitru and Ram Prashad, work in the theatre.
After the show concludes, Chitru departs for his relative’s house, leaving Visni and Ram
Prashad to spend the night in the theatre. The lack of provided accommodation forces them to
adapt to the cold Himalayan winds by rolling into their blankets for warmth—an illustration
of the small-town people’s adaptable nature.

As Bond witnesses, a strong friendship blossoms between Visni and Ram Prashad.
Despite Ram Prashad’s flaws, including smoking and a lack of personal care, Visni is drawn
to his friend’s kindness and sense of humour. Ram Prashad, while not meticulous about his
own hygiene, admires Visni’s commitment to health and cleanliness. Despite these
differences, Visni grows fond of Ram Prashad, appreciating his good humour and unselfish
nature, “Visni could not help liking Ram Prashad, for his good humour, unselfish nature, and
even a little for his untidiness which made him attractive in an unattractive way” (TSS 94).

Bond explores how Visni distinguishes between small-town and city girls based on
their attitudes and features. Noticing the women customers in the theatre, Visni is surprised

by the bright and painted faces of city girls, in contrast to the simple beauty and health of
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girls in his village. While village girls may lack the elegance and perfumes of their city
counterparts, Visni still finds the small-town girls beautiful in their unique way. Despite his
comfort in the theatre, with friends and a steady income, Visni senses a void. Bond
underscores the innate nature of small-town people—they yearn for their own land and
village, considering it their true identity. Similarly, Visni decides to return to his village after
the theatre closes for the winter, vowing never to come back. He embarks on a journey
through the forests with a group of people, mostly mule-drivers. As they rest for the night,
conversations about home and shared experiences make Visni feel a sense of belonging,
“Visni felt at home with these strong, simple men, and fell asleep listening to their tales” (TSS
97).

In this moment, Bond vividly portrays Visni’s emotions upon returning to his own
land and the joy he experiences reuniting with his family. The happiness radiates from his
mother, brothers, and sister upon his homecoming, infusing Visni with a renewed sense of
hope and purpose, “It was his house, and they his fields; even the snow was his” (TSS 97).
This homecoming is not merely a physical return but a profound emotional achievement for
Visni. The arduous journey to reach his own land and the strength he derives from it make
him feel as if he has accomplished something significant.

From the current short story collection, the narrative of “The Funeral” delves into the
themes of loss, ambiguity, solitude, connection, willpower, and optimism. Set in an unnamed
small town, the story serves as a microcosm of diverse lives intertwined within the
community. Despite featuring only, a handful of characters, the narrative manages to
represent the collective voices of the town’s residents. The sombre tone is established as the
story unfolds in a mourning household recently bereaved by the passing of its patriarch.
Contrary to the mournful atmosphere, the house buzzes with activity, drawing well-wishers

and friends from the entire town who come to pay their respects. In an ironic twist, the term
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“well-wishers” encompasses the entirety of the town’s population. This collective support not
only exemplifies the close-knit nature of the small-town community but also underscores the
enduring spirit of humanity thriving within society. The seemingly unremarkable provincial
town, depicted with minimal infrastructure, gains character and quality through the resilience
and compassion exhibited by its inhabitants.

However, readers soon discover the presence of a small boy in the narrative, who
happens to be the deceased man’s son. Left alone, the boy’s uncle, Padre Lal, expresses
disapproval of having children at funerals, implying a certain cultural or familial norm. The
small boy finds himself isolated and confined to a dark room, symbolizing not just the
immediate sadness of his circumstances but also foreshadowing the potential loneliness that
lies ahead in his life. As the only close relative to the grieving family, Padre Lal feels a
heightened sense of responsibility toward the young boy. Recognizing the potential impact of
witnessing the funeral on the child, Padre Lal takes a compassionate stance, advising the boy
to stay indoors away from the sombre scene. The house, meanwhile, teems with people—
friends, relatives, and neighbours—engaged in mournful conversations, “The house was full
of people—friends, relatives, neighbours... ‘Such a tragedy!’.... ‘Only forty’.... ‘No one
realized how serious it was’.... ‘Devoted to the child’....” (TSS 11), highlighting the tragedy
of the untimely death and the grief that pervades the community.

The scene reveals the deceased’s personality. The mourners discuss his qualities, both
good and bad. Though the boy’s father is not a sociable man, the town’s folk attend his
funeral. They express their concern for the unfortunate boy and take care of him. This depicts
the humanity of the people who lives in a small-town. Everyone comes together to support
the grieving family. As they all belong to a small town, they feel connected to each other.
They feel responsible towards each other. For instance, in this modern life, where the people

are running behind technology and money are losing humanitarianism unconsciously. The
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basic quality of every individual is humanity, but it is just trending in social networks rather
than being shown in the real life.

In the narrative, there is also a mention of the servant and the cook who consider
themselves integral parts of the family. The deceased person remains unnamed, referred to
simply as ‘Sahib’ by the gardener. Their grief goes beyond mourning the master’s death; they
actively support the family in honouring the funeral rites. Despite the looming uncertainty of
losing their jobs, the gardener and cook continue their work in the house, demonstrating
genuine concern for the family, “The sahib’s death meant that he would be out of the job very
soon” (TSS 12).

Despite being aware of the impending job loss, the staff continue working for the
family, displaying a profound sense of humanity. The cook busies himself preparing a
substantial meal to serve the family, relatives, and the gardener, acknowledging the sombre
occasion but ensuring everyone is well-fed, “In the kitchen, the cook was busy preparing the
only big meal ever served in the house. All those relatives, and the Padre too, would come
back famished, ready for a sombre but nevertheless substantial meal. He too would be out of
a job soon; but cooks were always in demand” (TSS 12).

The boy seeks solace in distancing himself from the weight of death, yet he harbours a
desire to witness the final rituals. Emerging from the dark room after everyone departs, he
trails behind those carrying the coffin of his deceased father. Memories flood back as he
reminisces about the evening walks with his father, where he absorbed lessons about flowers,
birds, insects, and plants. The stark reality hits him as he observes the coffin being lowered
into the ground, “Padre Lal’s voice droned on through the funeral service, and the coffin was
lowered—down, deep down— the boy was surprised at how far down it seemed to go!” (TSS
13). Contemplating his father’s resting place, the boy innocently envisions the gentle soul of

his father, imagining him peacefully coexisting with the earth, grass, and the roots of tiny
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trees, “His father was a gentle soul who wouldn’t fight too hard against the earth and the
grass and the roots of tiny trees” (TSS 13).

Following the departure of everyone from the cemetery, the cooks, gardeners, and
caretakers arrive to express their condolences, emphasising the widespread impact of the loss
on the community. Their presence underscores the communal bond shared by the small-town
residents. As the boy turns away from the casket and starts his journey homeward, the road
unfolds before him, shrouded in mist, creating an atmosphere of solitude. In this moment of
loneliness, he reflects on his father’s past advice, ‘The strongest man in the world is he who
stands alone’” (TSS 13). Despite recalling these empowering words, the boy grapples with a
sense of vulnerability and does not feel the strength his father had once conveyed to him,
“But there was nothing there, nothing, no one... He clenched his fists and pushed them deep
down into his pockets. He lowered his head so that no one would see his tears” (TSS 14).

The boy grapples with the harsh reality of his father’s demise, struggling to accept its
weight. Left alone and apprehensive, he finds solace in the community’s support, providing
him with something to hold onto amidst the grief. The loss of his beloved father becomes a
crucible, forging strength within him at a tender age. Drawing a parallel with Harper Lee’s
insight in To Kill a Mockingbird, the boy faces the challenge of understanding his father’s
absence from a new perspective, ““You never really understand a person until you consider
things from his point of view.” Overwhelmed by sorrow, tears stream down his face, yet he
summons the determination to fortify his mind, ‘He’ll find a way out,” the boy said fiercely to
himself. ‘He’ll get out somehow!”” (TSS 14). This internal declaration reflects his resolve to
navigate the challenges ahead and shape a positive path forward despite the profound loss.

This story is different from the other stories of Bond chosen for the study, for the
reason that this story deals with a darker theme of death. Bond approaches the subject of

death viewed from a child’s point of view. Yet, scholars are of the opinion that Bond
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continues to narrate even a story with a darker theme in his usual matter-of-fact style
punctuated with straightforwardness and honesty. Such awareness comes out of a deep
understanding from observing nature. Life and death are equal and normal in the life of the
natural world and an individual who is tuned to the rhythms of nature would treat both life
and death in the same level. Dhimant P. Soni in his research article, “Isolation and Orphan-
Hood in Bond’s ‘The Funeral’ and Kelwinsio’s ‘Let’s Go Home’”, comparing Bond with
another writer remarks, “Both the writers have explained the dark and terror of death in the
simple way. In both the stories, the small innocent children of early age think about the death.
They learn the lesson and tried to adjust in the life without the morale support of parents”
(19).

There is also the recurring theme of death giving way to new birth in this story as
well. Bond has always believed that dead people have their rebirth as a tree. It is how he
views the death of his father and it is also the reason for his affinity towards the trees back in
his childhood place. This sentiment is reflected in this short story. Sunita Bhola in her article
titled, “Symbolism in the Writing of Bond”, annotates, “In the story ‘The Funeral’, the coffin,
is buried deep in the earth and the boy visualizes that a plant has come out of the soil, as if it
is his own rebirth” (8).

In the short story “As Time Goes by” from the collection Our Trees Still Grow in
Dehra (1991 - OTSGD), the narrator’s nostalgia unfolds, recounting the days of his adulthood
alongside friends Somi and Dal in the small town of Dehradun. The memories exude
happiness, particularly those moments spent at a secluded pool near the mountains, a
cherished sanctuary for the trio. The narrative subtly explores the intimate connection
between small-town life and the profound allure of natural elements — rivers, lakes, and
waterfalls. These settings become conduits for communal joy and the creation of enduring

memories, as the townspeople find solace and meaning in the rhythmic embrace of life near
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water. The narrator’s reflections encapsulate the profound impact of these locales on the
formation of meaningful experiences, “It was going to rain. I could see the rain moving
across the hills, and I could smell it on the breeze. But instead of turning back, | walked on
through the leaves and brambles that grew over the disused path, and wandered into the
forest” (OTSGD 79).

The quoted passage encapsulates a pivotal moment where the imminent rain becomes
a catalyst for reflection and forward momentum. The vivid imagery of rain traversing the
hills and its scent carried on the breeze creates a sensory symphony. Instead of retreating in
the face of change, the narrator advances through the overgrown path, symbolizing a
deliberate embrace of transformation and a willingness to navigate life’s uncertainties. The
disused path, entwined with the impending rain, serves as a potent metaphor for the
inexorable march of time. The narrator’s resolute decision to press forward despite challenges
signifies an unwavering commitment to confront the evolving nature of existence. This
moment encapsulates a broader theme of temporal progression, emphasising the inevitability
of change and the resilience required to navigate life’s complexities.

Bond explores the profound connection that small-town individuals share with nature,
evident in the narrator’s keen sensory awareness, particularly his ability to discern the scent
of rain. Opting to embrace the elements, the narrator wanders through the forest, guided by an
intrinsic connection to nature. Motivated by the audible rush of water, he persists in locating
its source, a commitment reflective of the genuine affinity small-town residents possess for
nature, in line with Bond’s perspective. Eventually, the narrator discovers a stream, tracing its
course barefoot and describing, “Water trickled down from the hillside, from amongst ferns
and grass and wildflowers; and the hills, rising steeply on either side, kept the ravine in

shadow” (OTSGD 79). This culmination reveals a pool beneath a small waterfall, heightening
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the narrator’s aesthetic appreciation, embodying Bond’s portrayal of small-town individuals
finding profound beauty in nature’s details.

The pool becomes a significant discovery for the narrator, evoking a sense of pride. It
serves as a focal point, forging a profound bond among the narrator, Somi, and Dal. Bond
underscores the role of nature in fostering relationships, as the trio keeps the pool a secret, a
private haven exclusively for them. The small-town ethos, marked by an adventurous spirit,
propels the narrator and his friends to engage in diverse activities at the pool, including
swimming, fishing, and even attempting to expand it through an explosion.

While the trio shares a love for buffalo-riding, the narrator observes the solid, earth-
bound creatures with admiration, noting, “There is nothing so satisfying to watch than
buffaloes wallowing in mud, or ruminating over a mouthful of grass” (OTSGD 81). Bond
highlights the small-town connection with animals, emphasising the residents’ appreciation
and affection for creatures like buffaloes. This depiction captures the essence of the small-
town relationship with nature and animals, portraying a deep-seated love and respect for the
natural world.

Regrettably, the narrator’s childhood days have transformed into cherished memories
as he has aged, and the passage of time brings the loss of his friend Dal, who dies in a war.
Additionally, the narrator loses contact with Somi. Seeking to relive his childhood, the
narrator endeavours to find the original pool after three decades, but his search proves futile.
Despite losing the pool, he discovers another one where children play joyfully. Observing
them, the narrator witnesses a reflection of his past with Somi and Dal, sensing that, “Nothing
had really changed” (OTSGD 82). Bond, through the narrator, poignantly explores the
universal longing for the innocence of childhood and the enduring nature of cherished

relationships that persist even in the face of time and loss.
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This story like many other stories of bond has autobiographical elements in it. It talks
about his adopted family and the joys and sorrows that surround his life experience.
However, this story is not devoid of ecological concerns. The author is devastated by the
insensitive destruction of nature, especially trees, all in the name of modernity and
socioeconomic advancement. Pramod Ambadasrao Pawar in his work, Portrayal of Indian
Reality in Bond’s Work: Analysis and Interpretation marks, “The past memories haunt him
immensely. His Death of the Tree is a sad statement of the writer on the harshness of the
modern civilization towards the world of wilderness” (286).

In the short story “Coming Home to Dehra,” the narrator’s yearning for his father and
his affection for trees and a simple life take centre stage. The narrative unfolds with the
father, an RAF officer stationed in New Delhi, and the son residing in a large tent near
Humayun’s tomb. Bond paints a vivid picture of the surroundings, characterized by a
“wilderness of scrub jungle” (OTSGD 39). The father-son relationship is tenderly depicted,
with both relishing each other’s company. Their shared activities include leisurely walks in
the jungle, exploring forts and old tombs around Humayun’s tomb, and bonding over stamp
collecting and reading, showcasing the favoured pastimes of small-town people.

Bond skilfully captures the essence of small-town life, emphasising the unique
characteristics and objects that define their lifestyle. In the summer, when fans were not yet
commonplace, the people in small villages used “a thick khus reed curtain” (OTSGD 39), that
needed to be moistened regularly by a water-carrier with a goat-skin water bag. The narrator
fondly recalls the refreshing aroma of khus and the simplicity of those times. In the absence
of modern amenities, such as electric lights and fans, people adapted to village life, relying on
lighting lamps and utilizing khus to navigate the challenges of small-town living. Bond’s
narrative becomes a nostalgic journey, celebrating the resilience and resourcefulness of

small-town communities in embracing a life shaped by the rhythms of the village.
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In the unfolding narrative, the narrator’s father succumbs to malarial fever,
necessitating a week-long hospitalization. Subsequently, the narrator is reluctantly dispatched
to a boarding school, a prospect he disfavours, finding solace in the letters received from his
ailing father—a custom rooted in small-town traditions. Amidst the holiday backdrop, father
and son forge intimate connections through shared experiences like “long walks; stories about
phantom rickshaws; ice-creams in the sun; browsing in book shops” (OTSGD 40). Bond
delicately portrays the small-town essence through these moments, underscoring the
significance of familial bonds and the traditions that sustain them.

The school, devoid of paternal presence, transforms into an emotionally sterile
environment for the narrator. Despite his father’s recurrent bouts of illness, the letters
maintain a resiliently cheerful tone, revealing his determination to sell stamp collections for a
prospective move to England. Bond masterfully weaves the theme of letter writing and stamp
collecting into the narrative, symbolizing the enduring traditions of small-town life and the
familial connections that anchor it.

The pivotal death of the narrator’s father leaves an indelible mark, with the letters
serving as a poignant link to his memory. When the school headmaster forgets the entrusted
letters, the narrator experiences a profound emotional shift, marking the onset of hate—an
emotion hitherto unfamiliar to him. As he embarks on vacation to his mother’s home, his
singular yearning is for the love and connection he shared with his father. Bond’s narrative
subtly delves into the intricate web of familial ties, small-town customs, and the emotional
resonance embedded in personal letters, creating a rich exploration of nostalgia, loss, and the
enduring strength of human connection.

In this narrative, Bond intricately weaves a portrayal of small-town life, delving into
the bustling sights of crowded railway stations, nostalgic Tonga rides, and the enduring

presence of trees and grandmother’s houses. The narrator’s arrival at the Dehra railway
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station unfolds a vivid scene of chaos, with passengers, coolies, stray dogs, and station
masters filling the space, absent only of his mother. Frustrated by the futile wait, he opts for a
tonga ride, encapsulating an era when everyone, irrespective of rank, traversed in these horse-
drawn carriages “Those were the days when everyone, including high-ranking officials, went
about in tongas” (OTSGD 42) and heads to visit his grandmother.

Bond’s perpetual emphasis on trees in his short stories resurfaces during the journey
to the grandmother’s house, where the narrator encounters a plethora of trees. This recurring
motif not only aligns with Bond’s thematic consistency but also serves as a symbolic
representation of the rooted nature of small-town life and the enduring connections to nature:

Dehra was always a good place for trees. The valley soil is very fertile, the
rainfall fairly heavy; almost everything grows there, if given the chance. The
roads were lined with neem and mango trees, eucalyptus, Persian lilac,
jacaranda, amaltas (laburnum) and many others. In the gardens of the
bungalows were mangoes, litchis and guavas; sometimes jack fruit and
papaya. (OTSGD 42)

The grandmother’s house, a repository of cherished memories where the narrator
spent several months with his grandparents, stands as a steadfast anchor in the landscape of
the narrative. In its unchanging essence, mirroring the typical small-town houses with
chimneys and gardens, the house embodies the enduring nature of the familiar in these
settings. Despite reuniting with his grandmother, the narrator grapples with a sense of
displacement, yearning for his true home, where his father resides. The emotional resonance
is palpable as the narrator confesses, “going home had meant my father” (OTSGD 44),
underscoring the profound love and connection the son holds for his father. In this poignant
moment, Bond skilfully captures the complex interplay of nostalgia, longing, and the

enduring bonds that define the small-town experience.
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The short story is a testimony for Bond’s acute love and realistic yet romantic
observation of nature and its serenity. The story also highlights how nature plays a vital role
in human life, in both joy and sorrow, and in offering memories that could be cherished for
life. Adding to the statement, Sovan Dhibar in his article, “Realism and Utopia in the
Romantic Picture of the Himalayan Foothills in the Select Works of Bond”, remarks, “A
main feature of Bond’s stories is his acute responsiveness to nature, the great affinity between
trees and man. A minute detailing makes these pictures vivid and colourful with a genuine
feeling for the natural world which has somewhat of a Wordsworthian quality about it” (774).

Bond is fundamentally a nature lover and his love for trees, small-town life, and his
longing for his childhood, all are vividly presented in this short story. The portrayal of small-
town life is a quintessential aspect of bond’s writings and this story is not an exception.
Bond’s brilliance in narrating a simple yet captivating story comes through in this story. In
the article, “The Mental and Behavioural characteristics of children is the dominant entity of
Bond’s fiction and non-fiction”, Imtiyaz Ahmad Dar and Savita Shrivastava are also of the
opinion that this story, like many of his other stories reveal the true child and nature lover in
Bond. These stories show young Bond’s affinity with trees, pets, and his love for the town,
Dehra, “He was deeply attached to the places where he spent his childhood; hence his stories
are nostalgic and vivid bringing to life and charming little places, colonial bungalows and
fruit laden orchards where he wandered about as a boy. His stories for children reflect his rich
imagination” (834).

S. Parameshwaran and K. Anbalagan also reflect on the story in similar fashion, in
their article titled, “Multi-facets of Children’s Literature: A Study of Bond’s Short Stories,
Probing the Realms of Identities, Self- Definition, and Individuality”. They opine that Bond
exercises his writing as a means to relive his past in a pleasantly nostalgic manner. However,

the charm in the stories arise out of his ability to create interesting characters, “His children’s
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stories recapture his interest towards nature and the ambience in and around Dehra. He was
deeply connected to the places he spent his childhood in and therefore his stories measure the
quest for happiness and vivid delivery to life” (339).

In the short story collection, The Essential Collection for Young Readers (2015 —
ECYR), Bond intricately portrays the essence of small-town life through the lens of tree
growth in “Growing up with Trees.” The small-town setting, nestled in Dehradun near the
Himalayan foothills, is characterized by its deep connection with nature. The narrator’s
affection for trees flourishes amid the diverse greenery surrounding his grandfather’s house,
offering a stark contrast to the bustling shops and theatres typical of city life.

Growing up amidst a variety of trees, some planted by his grandfather, the narrator’s
small-town experience is vividly painted with the presence of “peepul, neem, mango,
jackfruit, and papaya” (ECYR 44). Bond delves into the narrator’s fascination with two
distinct types of trees — those meant for climbing and those bearing delectable fruits.
Climbing trees is a quintessential activity for small-town boys, and the jackfruit tree captures
the narrator’s imagination with its potential for climbing and the allure of juicy fruits.

Bond masterfully describes the jackfruit tree, highlighting it as the largest fruit-
bearing tree globally, with fruits dangling from the main branches and trunks. However, the
narrator’s primary delight lies in the act of climbing the jackfruit tree, overshadowing even
his appreciation for the jackfruit curry prepared by his grandparents. The narrative gains
depth as the narrator confesses to a habit of concealing forbidden items, including a catapult,
comics, and chewing gum, reflecting the universal theme of childhood mischief and rebellion
against the backdrop of a serene small town. Through this story, Bond beautifully captures
the harmonious blend of nature, tradition, and the playful spirit of youth in the small-town
ethos, as exemplified by the narrator’s evolving relationship with the trees that shape his

upbringing.
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In the portrayal of small-town life, Bond intricately weaves the omnipresence of trees
into the fabric of the community, with these natural giants providing both shade and warmth
to the inhabitants. Among the various trees, the banyan tree emerges as a central figure,
playing a pivotal role in the small-town ecosystem. Bond not only highlights the banyan
tree’s longevity, with a lifespan exceeding a thousand years, but also underscores its
significance as a sanctuary for small animals and birds.

Describing the banyan tree, Bond paints a picture of dark leaves and thick branches,
giving it an outwardly robust appearance. However, this hardy exterior belies its true nature
as a nurturing haven for the smaller creatures of the natural world. Through this portrayal,
Bond delves into the dual nature of the banyan tree, emphasising its robustness as well as its
delicate role as a home for small birds and animals:

The banyan tree was a world in itself, populated with small beasts and large
insects. While the leaves were still pink and tender, they would be visited by
the delicate map butterfly, who committed her eggs to their care. The ‘honey’
on the leaves— an edible smear— also attracted the little striped squirrels,
who soon grew used to my presence and became quite bold. (ECYR 45)
In discussing the features and duties of the banyan tree, Bond not only imparts practical
insights into its uses but also conveys the intrinsic blessings it bestows upon the small-town
life. The banyan tree, with its enduring presence, becomes a symbolic embodiment of the
interconnectedness between nature and the people in the small-town community, fostering a
sense of harmony and coexistence that defines their way of life.

Bond envisions the banyan tree as a microcosm teeming with life for small animals
and insects. Within its branches, butterflies lay eggs, insects find sustenance, and squirrels
indulge in the sweet honey the tree offers. While the banyan tree’s berries may not be a feast

for humans, they attract a vibrant array of small birds, including “gossipy rosy pastors,
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quarrelsome mynas, cheerful bulbuls coppersmiths, and sometimes a raucous bullying crow”
(ECYR 45). The banyan tree’s nocturnal allure extends to the Brainfever bird, also known as
the ‘Hawk-cuckoo,” making it a night-time visitor. Bond introduces a dynamic aspect to the
small-town landscape, particularly during the rainy season, when the banyan tree becomes a
lively hub of activity.

Bond’s astute observation provides a nuanced interpretation of seasons, noting that
although birds sing throughout the year, their music attains a heightened delight during the
peak of the monsoon. Like Bond does in many of his stories, he celebrates the value of
nature, especially his bond with trees in this short story, where A. Govindappa in his article,
“Eco-Criticism in the Short Stories of Bond: A Critical Study”, opines that, “A close look at
the short story ‘Growing Up with Trees’ ... utilitarian aspect of trees ... various kinds” (25).

In the present short story collection, Bond immerses readers in the Garhwal village of
Himachal Pradesh through the short story, “The Blue Umbrella,” centring on the life of
Binya, a small-town girl. Described as someone for whom “dark forests and lonely hilltops
held no terrors” (ECYR 181), Bond illuminates a distinctive facet of small-town life — the
absence of fear when exploring the forests, attributed to the inhabitants’ upbringing alongside
trees and flowers within their small-town milieu. Small-town life, as depicted by Bond,
intertwines deeply with forests, where people build homes near mountains and plains,
engaging in cultivation and farming. Binya, the protagonist, embodies the physical features
typical of mountain girls — fair skin, pink cheeks, dark eyes, and black hair neatly tied in a
pigtail. The narrative orbits around a captivating blue umbrella that captures Binya’s
attention, leading her to exchange her claw pendant for the coveted item.

Bond delves into Binya’s relationship with animals and the garden surrounding her
house. Responsible for two cows, Neelu and Gori, Binya allows them to freely roam the

forests, fostering a mutual affinity. The cows, adorned with bells around their necks,
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symbolize harmonious coexistence with nature. Binya’s residence features a small vegetable
garden tended by her mother and brother, Bijju. The vegetables grown — “potatoes, onions,
ginger, beans, mustard, and maize” (ECYR 182) — cater to their daily needs, if not for selling
in the market. Bond sheds light on the prevalent practice among small-town people of
cultivating small vegetable gardens for a self-sufficient and flavoursome daily diet,
exemplifying the essence of small-town living.

Bond intricately weaves the narrative of Binya’s fortunate leopard claw pendant,
delineating, “She wore a necklace of glass beads. From the necklace hung a leopard’s claw. It
was a lucky charm” (ECYR 182), and her fervent desire for a blue umbrella. During a visit to
the forest, Binya spots picnickers, and a vibrant blue umbrella captivates her attention.
Enchanted by its colour, she decides to exchange her cherished leopard claw pendant for the
coveted blue umbrella.

Here, Bond explores Binya’s innocence and lack of awareness regarding the
pendant’s cultural significance in the small-town community. While Binya may not
comprehend its value, people in the small-town view the leopard’s claw as more than a mere
ornament — it is considered a protective talisman against evil spirits, as Bond notes, “A lucky
charm. These people wear them to keep away the evil spirits” (ECYR 183). Despite her
ignorance about the pendant’s cultural importance, Binya finds joy in the acquisition of the
blue umbrella, which soon gains notoriety and becomes a source of admiration throughout the
village. Bond skilfully intertwines elements of superstition, desire, and the cultural nuances
of small-town life in this engaging narrative.

The blue umbrella becomes a village sensation, drawing the envy of many, as Bond
notes, “Most of the people in the village were a little envious of Binya’s blue umbrella”
(ECYR 190). The villagers, intrigued by its allure, find themselves captivated by its vibrant

presence. However, the local shopkeeper, Ram Bharosa, driven by greed, endeavours to
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acquire the coveted umbrella from Binya, only to face her steadfast refusal. Interestingly, the
villagers, perhaps to reconcile their own desires, concoct a belief that the blue umbrella is
jinxed and incapable of enduring the changing seasons. This collective sentiment introduces a
fascinating dynamic, exploring how communal perceptions can influence attitudes toward a
coveted object. Bond deftly navigates the intricacies of desire, envy, and shared beliefs in the
small-town context, crafting a narrative that resonates with the nuanced emotions surrounding
the now-famous blue umbrella:
Most people consoled themselves by saying that Binya’s pretty umbrella
wouldn’t keep out the rain, if it rained heavily; that it would shrivel in the sun,
if the sun was fierce; that it would collapse in a wind, if the wind was strong;
that it would attract lightning, if lightning fell near it; and that it would prove
unlucky. (ECYR 191)

In this narrative, Bond deftly explores the villagers’ dual emotions towards Binya’s
coveted blue umbrella — a mix of envy and clandestine admiration. Despite outward envy,
villagers find solace in contemplating potential disasters the umbrella might face. Ram
Bharosa’s escalating obsession prompts him to instruct Rajaram to steal the umbrella, leading
to a failed attempt exposed by Bijju. The revelation spreads, resulting in a village-wide
boycott of Ram Bharosa’s shop. Bond skilfully illustrates the repercussions of Ram
Bharosa’s unethical intentions, showing how the desire to steal tarnishes his reputation,
causing the small-town community to distance itself from him, leaving him isolated and
stripped of the respect he once held. The narrative serves as a nuanced reflection of morality,
reputation, and social cohesion in small-town life.

Binya, embodying the kindness inherent in small-town life, extends an olive branch to
Ram Bharosa by offering him the blue umbrella. Despite his initial refusal, she persistently

convinces him to accept it as a gift, showcasing her generous nature. In a redemptive turn,
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Ram Bharosa acknowledges his mistake and reciprocates with a bear claw pendant,
seamlessly reintroducing Binya to the tradition of these talismans. Bond skilfully depicts the
interplay of generosity, forgiveness, and tradition, capturing the essence of small-town
relationships in this heart-warming exchange.

Aravinda Kumar, et al in their article “Mercy as Twice Blessed Quality in Bond’s
“The Blue Umbrella” and “The Fight” annotates that, “‘The Blue Umbrella’ enables the
reader to learn the joy in giving. Therein, the joy of sharing been circulated among the entire
human league of that society. The quality of exchange of favours, peace, harmony,
association and friendship is reaffirmed” (108). This story is a typical Bond story with its
sublime narration of small-town life and the people with their charming personalities. Also,
Niloy Chakraborthy in his article, “Bond as a Writer of Millennial: A Critical Study of
Bond’s ‘The Blue Umbrella’”, remarks, “‘The Blue Umbrella’ ... depicts life of a small girl,
Binya living in close association with the hills of Garhwal. The nature has made her immune
to every threat and difficulties and has inculcated in her a sense of confidence and love for
nature” (820).

The preceding analysis attests to Bond’s mastery in depicting provincial lives, with
several contributing factors underscoring the significance of small-town life in his stories.
Notable aspects encompass the tight-knit community fostered in small towns, evident in
narratives where residents support each other in times of need. The connection to nature is
pronounced, situated in rural landscapes, with characters frequently indulging in simple
pleasures like countryside walks or moments by the river. Simplicity and contentment
characterize small-town life, offering a stark contrast to the materialistic pursuits of city
dwellers, as Bond’s characters find fulfilment in leading uncomplicated lives. The unhurried
pace of life in small towns allows individuals to savour life’s small joys and appreciate the

present moment.
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Ruskin Bond’s short stories consistently advocate for environmental sustainability
through their depiction of the human-nature relationship in small towns and villages. His
stories, set in the hilly regions of northern India, highlight the importance of preserving
nature’s beauty and the interconnectedness between human life and the environment. For
example, in “The Night Train at Deoli,” the quiet hill station setting emphasises simplicity
and the sustainable lifestyle of its residents. Similarly, “The Prospect of Flowers™ illustrates a
harmonious relationship with nature through Miss Mackenzie’s love of gardening,
symbolising the deep appreciation that comes from living close to nature.

Bond also addresses environmental conservation in “The Tunnel” and “A Tiger in the
House,” where animals are seen not as threats but as part of a natural world deserving respect.
Stories like “The Last Truck Ride” critique industrial exploitation, highlighting the
importance of sustainable practices such as agriculture. In “The Blue Umbrella,” the
protagonist Binya’s return to a leopard claw pendant reflects a connection to nature,
suggesting that material greed distracts from the real wealth nature provides.

Literary theorist Louise Rosenblatt’s transactional model of aesthetic reading provides
a framework for exploring Bond’s stories. This model emphasises that meaning arises from
the reader’s personal interaction with the text, shaped by their experiences, emotions, and
cultural perspectives. Through this lens, readers engage with the symbolic elements and
themes of Bond’s narratives. For instance, stories like “The Cherry Tree” and “When You
Can’t Climb Trees Anymore” resonate on a personal level, prompting readers to reflect on
their own connections with nature. Bond’s narratives remind readers that protecting nature is
essential for preserving our future, advocating for a return to simpler, more sustainable ways

of living.



